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The SELECT COMMITTEE appointed 

* *o inquire whether it be expfedient that 
"' the "Collection mentioned in the E Ait t bt 

Elgin^s ^Pptition, presented to The House 
^ opi ,,tl*e i 5th 4ay of February last, should be 

purchased on behalf of The Public, and 
' if so/ what Price "it may be reasonable to 

allow for the same, <*,"<■ 
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^DER the Subject referred . to them, as 
4$a^jnto^our principal Heads;/ ; V 

nQke? first of which teldtes to the : Authority by 
| i trofeich ibis Collectidn was acquired c 

*Ytfe 1 Stieond r - to ftte circumstances under which that 
" : ' Authority was granted : 

*tihe t*hird to the Merit of the Marbles as works 

pf Sculpture, and the importance of making 

^ them Public Property, for the purpose of pro- 

:W^M«ff *h^»tttdjr of tl^e Fine Arts in £freat JJri- 

- 31he fourth to their Value as objects of sale ; 
which includes the consideration of the Expense 
which has attended the removing, transporting, 
and bringing them to England. 
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To these will be added some general Observations 
upon what is to be found, in various Authors, 
relating to these Marbles. 

I. 

WHEN the Earl of Elgin quitted England upon 
his mission to the Ottoman Porte, it was his original 
intention to make that appointment beneficial to the 
progress of the Fine Arts in Great Britain, by pro- 
curing accurate drawings and casts of the Yaluable 
remains of Sculpture and Architecture scattered 
throughout Greece, and particularly concentrated 
at Athens. 

With this view he engaged Signor Luiieri^ a 
painter of reputation, who was then in the service of 
the King of the Two Sicilies, together with • two 
architects, two modellers, and a figure painter, whom 
Mr. Hamilton (now Under Secretary of State) en- 
gaged at Rome, and despatched with Lusieri, in the 
summer of 1800, from Constantinople to Athens. 

They were employed there about nine months, from 
August 1800 to May 1801, without haying any sort 
of facility or accommodation afforded to them : nor 
was the Acropolis accessible to them, even for the 
purpose of taking drawings, except by the payment 
of a large fee, which was exacted daily. 

The other five artists were withdrawn from Athens 
in January 1803, but Lusieri has continued there 
ever since; excepting during the short period of oar 
hostilities with the Ottoman Porte. 

During the year 1800., Egypt was in the power of 
the French : and that *ort of contempt and dislike 
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which has always characterized the Turkish govern- 
ment and people in their behaviour towards every 
denomination of Christians, prevailed in full forge, 

The success of the British arms in Egypt, and the 
expected restitution of that province to the Porte, 
wrought a wonderful and instantaneous change in 
the deposition of all ranks and descriptions of people 
towards our Nation. Universal benevolence and 
goodwill appeared to take place of suspicion and 
mission. Nothing was refused wich was asked; 
andiliord ffigift, availing himself of this favourable 
and lraespected alteration,, obtained, in the summer 
of 1801, access to the Acropolis for general purposes, 
with permission to drew, model, and remove ; to 
which was added* a special licence to excavate in a 
particular place, JLord Elgin mentions in his eti- 
dmvz, (that he was obliged 4o sand fawn Athena to 
Constantinople for leave to semeve a bouse : at the 
drape ta^repwffking, tfcat, in poijit of fact, all per- 
missions tissuing from the Forte to any distent p*Q~ 
,;iMces> are little better than authorities 4o moke the 
fcest bargain tfcat can fee made with the local roagM~ 
tsaeiee. The applications upon this subject, passed 
itt verbal ^onw«*tfa;ion# ; but the warrant* or fermajws 
mme granted in writings addressed to the &hi$f 
authorities resident at Athens, to whom they ,w$*e 
delivered, and in wfeose, hands they remained : so 
4bat your Committee bad no opportunity,^ Jearniqg 
from LovdL Elgin himself their exact te«ar, qv q{ 
ascertaining in what term* they noticed, or allowed 
t Aha displacing, « carrying away of these Marble 
BvA Dr. Hmt, who accompanied JLord Elgin 
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chaplain td the embassy, has preserved, and has now 
in bis possession, a translation of the second fermaun, 
which extended the powers of the first ; but as he 
had it not with him in London, to produce before 
your Committee, he stated the substance, according 
to his recollection, which vas, ** That in order to 
show their particular respect to the Ambassador of 
Great Britain, the august ally of the Porte, with 
whom they were now and had long been in 
" the strictest alliance, they gave to his Excellency 
" and to his Secretary, and the Artists employed by 
" him, the most extensive permission to view, draw, 
" and model the ancient Temples of the Idols, and 
" the sculptures upon them, and to make excavations, 
€< and to takeaway any stones that might appear inte- 
" resting to them/ 7 He stated further, that no re- 
monstrance was at any time made, nor any displeasure 
shown by the Turkish government, either at Con- 
stantinople or at Athens, against the extensive inter- 
pretation which was put upon this fermaun ; and 
although the work of taking down and removing, 
was going on for months, and even years, and was 
conducted in the most public manner, numbers of 
native labourers, to the amount of some hundreds, 
being frequently employed, not the least obstruction 
was ever interposed, nor the smallest uneasiness ahown 
after the granting of this second fermaun. Amorig 
the Greek population add inhabitants of Atberts, it 
occasioned no sort of dissatisfaction; but, as>Mr. 
Hamilton, an eye witness, expresses it, so fir from 
exciting any unpleasant sensation, the people seemed 
to feel it as the means of bringing foreigners into 
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their country, and of having money spentamong them* 
The Turks showed a total indifference and apathy 
as to the preservation of these remains, except when 
in a fit of wanton destruction, they sometimes carried 
their disregard so far as to do mischief, by firing at 
them, . The numerous travellers and admirers of the 
Arts committed greater waste, from a very different 
motive ; for many of those who visited the Acropolis, 
tempted the soldiers and other people about the for* 
tress to bring them down heads, legs, or arms, or 
'whatever other pieces they cpuld carry off. 

A translation of the fermaun itself has since been 
forwarded by Dr. Hunt, which is printed in the 
Appendix. 
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•Upon the Second, Division, it must be premised, 
that antecedently W Lord Elgin's departure for Coa- 
atantinople, he communicated his intentions of bring- 
ing home casts and drawings from Athens, for the 
benefit- and advancement of the fine Arts in this 
"Country, to Mr. Pitt, Lord Grenville^nA Mr. Dundas, 
suggesting to them the propriety of considering it as 
a national object, fit to be undertaken, and carried 
into effect at the public expense ; but that this recom- 
inendation was in.no degree encouraged, either at 
that time or afterwards. 

• It is evident, from a letter of Lord Elgin, to the 
Secretary of State, 13 January, 1803, that he con- 
sidered himself as having no sort of claim for his 
disbursements in the prosecution of these pursuits, 
though he stated, in the same despatch, the heavy 
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eapegns ip which they had involved him, so as to 
make it extremely inconvenient for him to forego any 
o£ the usual allowances to which Ambassadors at 
other courts were entitled, it cannot, therefore, be 
foubted, that lie looked upon himself in this respect 
as -acting in a .character entirely dirtinct frqp bis 
official situation. But whether the Government, ftoai 
whom he obtained permission did, or could sq con- 
sider him* is a question wfai^h can be solved opty by 
conjecture andreasoning, in theabeencetnd deficiency 
of all positive testimony. The Turkish ministers of 
that day fure^ in fact, Ike only person* in t the world 
capable (if they are still alive) of deciding the doubt; 
and it is probable that even they, if it, wpre potable 
to consult them ., might be unable to form any ; very 
distinct discrimination as to the character in (con- 
sideration of which they accreted to Lo*d Elgin's 
request The occasion made. tfcian, beyaadall pm- 
cedent propitious to whatever was desired i n behalf 
of die English nation ; they readily, therefore, com- 
plied with all that was asked by Lord Elgin. He 
waa an Englishman of high rank; Jbe was also Am- 
ba^ador from our Court : . they granted the qeme 
permia&ion to no other individual : but then, as JUord 
E\gin observes, no other individual applied fw.it to 
*he*ame extent, nor had indeed the same ualiflfiiBfl 
means for carrying such an undertaking into execu- 
tion. Hie expression of one of the most intelligent 
and distinguished of the British travellers, who 
visited Athens abont the same period, appears to yftiir 
Committee to convey as correct a judgment as< can 
be formed upon this question, which is incapable of 
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being satisfactorily separated, and must be taken in 
the aggregate. 

* The Earl of Aberdeen, in answer to an inquiry, 
whether the authority and influence of a 1 pubfie 
situation was in his opinion necessary for accomplish- 
ing the removal of these Marbles, answered, that he 
4id not think a private individual coo Id have accom- 
plished the removal of the remains which Lord Elgin 
obtained : And Doctor Hunt, who had better oppor- 
tunities of information upon this point than any other 
person who has been examined, gave it as his decided 
opinion, that "a British subject not in the situation 
of Ambassador, could not have been able to obtain 
from the Tfcrkish Government a fermaon of such 
extensive powers/ 1 

It may not be unworthy of remark, tint the only 
other piece of Sculpture which was ever removed 
from its place for the purpose of export was taken 
by Mr. Choiseul Gouffier, when he was Ambassador 
from France to the Porte ; but whether he did it by 
Express permission, or in some less ostensible way, 
rio' .means of ascertaining are within (be reach of 
your Committer ft was undoubtedly at various 
times an object with the French Government to obtain 
possfcssioo of some of these valuable remains, and it 
,l is probable, according to the testimony of Lord 
Aberdeen and others, that at no great distance of 
itfeae'thfey might have been removed by that gov&n- 
ttient from their original site, if they had not been 
taken away, and secured for this country by Lord 
Elgin. 
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III. 

The Third Part is involved in much less intricacy ; 
and although in all matters of Taste there is room 
for great variety and latitude of opinion, there will 
be found upon this branch of the subject much more 
uniformity and agreement than could have been 
expected. The testimony of several of the most 
eminent Artists in this kingdom, who have been exn 
amined, rates these Marbles in the very first cjass of 
ancient art, some placing them a little above, and 
others but very little below the Apollo Belvidere, the 
Laocoon, and the Torso of the Belvidere. They 
speak of them with admiration and enthusiasm : and 
notwithstanding the manifold injuries of time and 
weather, and those mutilations which they have sus- 
tained from the fortuitous, or designed iqjuriesiof 
neglect, or mischief, they consider then*, as anipng 
die finest models, and the most exquisite moBMpi$pJfe 
of antiquity. The general current *f this pop^oR^f: 
the evidence makes no doubt of referring tfrp dfltfi,pjf 
these works to the original building of the PajUifc 
non, and to the designs ef Phidias* . the 4pwr of 
every thing which adorned and ewKoWfid Grf ^?p^ t 
With this estimation of the excellence pf the^f^flf^ 
it is natural to conclude, that they ace re^n^p$6$ 
by Hie same authorities as highly 6t, aodt ado^ra^ 
adapted to form a school for study, to ii^pf PJW* P 1 ? 
national taste for the Fine Arts, and to> diflfys^ .ft,ffl9.T? 
perfect knowledge of them throughout this .typgdom. 

Much indeed may be reasonably hoped, and ex* 
pected, from the general observation and admiration 
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of such distinguished examples. The end of the 
fifteenth and beginning of the sixteenth centuries 
enlightened -by the disoo very of several of tl^e nql?lpst 
remains of antiquity, produced in Italy an atyqnd^nt 
harvest of the most eminent men, who made gigantic 
advances in the path of Art, as Painters, Sculptors, 
. and Architects. Caught by the novelty, attracted J>y 
the beauty, and enamoured of the perfection of t^ose 
ntfwly disclosed treasures, they imbibed the genuine 
spirit of ancient excellence, and transfused it into 
their own compositions. 

It is surprising to observe in the best of these Mar- 
bles in how great a degree the close imitation of 
Nature is combined with grandeur of Style, while the 
exact details of the former in no degree detract from* 
the effect and predominance of the latter. 

The two finest single figures of this Collection 
differ materially in this respect from the Apollo 
Byitfttare, which may, be selected as the highland 
ritort Mi bHm^ Representation of ideal form and bpa,uty, 
^hiieh Sculpture has ever embodied, aadturj^d jqtp 

sB^fe/ 1 ,|( '■■ . ■'•* ...» *;,■ /, f , >. 

* L The eVid^hc«iit)Otilhis part of the inquiry , will bje 
f^&d'^h'Wtisftetioteand interest, both wh«fe ,it jn 
fftiti&ii&tely connected with these Marbles, ?p4 
Wli^ tt'btahches out iftto exUaneous obsevv^tiojif, 
tut aVI of tbem relating to the stady of tb# Antique. 
A reference is made by one of the Witoesfe&>tp a 
sculptor; Eminent throughout Europe for bis works, 
who lately left this metropolis highly ^raified by 
the vieMr of these treasures of that branch of art, 
which he -fails cultivated with so much success ^ Hk 
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own letter to the Earl of Elgin upon this subject is 
inserted io the Appendix. 

In the judgment of Mr. Payne Knight, whose 
valuation will be referred to in a subsequent page, 
the first class is not assigned to the two principal 
statues of this Collection ; but he rates the Metopes 
in the first class of works in High Relief, and knows 
of nothing so fine in that kind. He places also the 
Frize in the first class of Low Relief; and consider- 
ing a general Museum of Art to be very desirable, 
he looks upon such an addition to our national col- 
lection as likely to contribute to the improvement of 
the Arts, and to become a very valuable acquisition ; 
for the importation of which Lord Elgin is entitled 
to the gratitude of his Country. 

IV. 

The directions of the House in the order of refe- • 
rence imposes upon your Committee the task of 
forming and submitting an opinion upon the Fourth 
Head, which otherwise the scantiness of materials for 
fixing a pecuniary Value, and the unwillingness, or 
inability in those who are practically most conversant 
in Statuary to afford any lights upon this part of the 
subject, would have rather induced them to decline. 

The produce of this Collection, if it should be - 
brought to sale in separate lots, in the present depre- 
ciated state of almost every article, and more par- 
ticularly of such as are of precarious and fanciful 
value, would probably be much inferior to what 
may be denominated its intrinsic value. 

The mutilated state of all the. larger Figures, the 
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want either of heads or features, of limbs or surface, 
in most of the Metopes, and in a great proportion of 
the Compartments even of. the larger Frize, render 
this Collection, if divided, but little adapted to serve 
for the decoration of private houses. It should 
therefore be considered as forming a Whole, and 
should unquestionably be kept entire as a School of 
Art, and a Study for the formation of Artists. The 
competitors in the market, if it should be offered for 
sale without separation, could not be numerous. 
Some' of the Sovereigns of Europe, added to such of 
the great Galleries or national Institutions iu various 
parts cff the Continent, as may possess funds at the 
disposal of their directors sufficient for such a pur- 
pose., would in all probability be the only purchasers. 

It is not however reasonable nor becoming the 
liberality of Parliament to withhold upon thisaccount, 
whatever, under all the circumstances, may be deemed 
a just and adequate price ; and more particularly in 
a case where Parliament is left to fix its own valuation, 
and no specific sum is demanded, or even suggested 
by the Party who offers the Collection to the Public. 

It is obvious that the money expended in the 
acquisition of any commodity is not necessarily the 
measure of ks real value. Hie sum laid out in 
gaining possession of two articles of the same in- 
trinsic worth, may, and often does vary considerably. 
In making two excavations, for instance, of equal 
magnitude and labour, a broken Bust or some few 
Fragments may be discovered in the one, and a per- 
fect Statue in the other. The first cost of the broken 
Bust and of the entire Statue would in that case be 
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the baffle; but it cannot be said tkat the Taltte is 
therefore eqfoal. In the same manner, by the loss, or 
detention of a Ship, a great charge may have been 
incurred; and the original outgoing excessively 
enhanced ;• but the value to the buyer will in no 
degree be affected by these extraneous accidents. 
Supposing again, Artists to have been engaged at 
considerable' salaries during a large period in which 
they could do little or nothing, the first cost would 
be burdensome in this case also to the employer, but 
those who bought would look only at the value of 
the article in the market where it might be exposed 
to sale, without caring/ or inquiring how, or at what 
expense it was brought thither. 

Supposing, on the other hand, that the thirteen 
other Metopes had been bought at the Custom-House 
sale at the same price which that of Mr. Ghotseul 
Gouffier fetched, it could never be said, that the 
value of them was no more than twenty-four or 
twenty-five pounds a piece. 

It is perfectly just and reasonable that the seller 
should endeavour fully to reimburse himself for all 
expenses, and to acquire a profit also, but it will be 
impossible for him to do so, whenever the disburse- 
ments have exceeded the fair money price of that 
whieit he has to dispose of. 

Your Committee refer to Lord Elgin's evidence 
for the large and heavy charges which have attended 
the formation of this Collection, and the placing of 
it in its present situation ; which amount, from 1799 
to January 1803, to £.62,440, including £.28,240 
for the interest of money ; and according to a sup* 



Earl of Elgin's Collection of Marble*, 8gc. IS 

plemental account, continued from 1803 to 1816, .to 
no less a sum than £.74,000, including the same 
sum for interest. 

All the . papers which are in his possession upon 
this subject, including a journal of above 90 pages, 
of the daily expenses of his principal Artist Lusjeri 
(from 1803 to the close of 1814) who still remains 
in his employment at Athens, together with the 
account current of Messrs. Hayes, of Malta, (from 
April 160? to May 181 1) have been freely submitted 
to your. Committee ; and there can be no doubt, from 
the inspection of those accounts, confirmed also by 
other testimony, that the disbursements were very 
considerable ; but supposing them to reach the, full 
sum at which they are calculated, your Committee 
do not hesitate to express their opinion, , that they 
afford no just criterion of the Value of the Collection, 
and therefore must not be taken as a just baais for 
estimating it* . 

Two Valuations, and only two in detail, have been 
laid before your Committee, which are printed; 
differing most widely in the particulars, and in the 
total ; that of Mr. Payne Knight amounting to 
£.25,000, and that of Mr. Hamilton to £.6Q>&Xk t 

The only other sum mentioned as a money price, 
is in the evidence of the Earl of Aberdeen, who naned 
,£.35,000, as a sort of conjectural estimate of /the 
Whole without entering into particulars. 
\ In addition to the instances of prices quoted in Mr. 
Payne: Knight's evidence, the sums paid for other 
celebrated Marbles deserve to be brought under the 
notice of the House. 
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The Townley Collection which was purchased for 
the British Museum in June 1805, for £.20,000, is 
frequently referred to in the examinations of the wit- 
nesses, trith some variety of opinion as to its intrinsic 
value ; but it is to be observed of all the principal 
Sculptures in that Collection, that they were in 
excellent condition with the surface perfect; and 
where injured, they were generally well restored, and 
perfectly adapted for the decoration, and almost for 
the ornamental furniture of a private hduse, as they 
were indeed disposed by Mr. Townley in his life 
time. 

In what proportion the state of mutilation in which 
the Elgin Marbles are left, and above all the cor- 
rosion of much of the surface by weather reduce 
their value, it is difficult precisely to ascertain ; but 
it may unquestionably be affirmed in the words of one 
of the Sculptors examined (who rates these works in 
the highest class of Art) that " the Townlcywi Mar- 
bles being entire, are, in a commercial point of view, 
the most valuable of the two : but that the Elgin 
Marble*, as possessing that matter which Artists 
most require, claim a higher consideration." 

The JEgiaa Marbles which are also referred to, 
and were well known to one of the Members of your 
Committee, wtoo was in treaty to purchase them for 
the British Museum, sold for £.6,000, to the Prince 
Royal of Bavaria, which was less than the British 
Government had directed to be offered, after .a prior 
negoeiaikm for obtaining them had' failed; their 
real value however was supposed not to exfceed 
£.4000, at which Lusieri estimated them. They are 
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described as valuable in point of remote ahtiqfcity, 
and curious in that respect, but of no distinguished 
merit as specimens of Sculpture, their style "being 
what is usually called Etruscan, and older than the 
age of Phidias. 

The Marbles at Phigalia, in Arcadia, havfe lately 
been purchased for the Museum at the expense of 
£.15,000, increased by a very unfavourable exchange 
to ,£.19,000, a sum which your Committee, after 
inspecting them, venture to consider as more than 
equal to their value. 

It is true that an English gentleman, concerned 
in discovering them, was ready to give the same sum ; 
and therefore no sort of censure can attach on those 
who purchased them abroad for our national gallery, 
without any possible opportunity of viewing and 
examining the sculpture, but knowing them only 
from the sketches which were sent  over, and • the 
place where they were dug up, to be undoubted and 
authentic remains of Greek Artists of the best time. 

When the first offer was made by the Earl of Elgin 
to Mr. Perceval j of putting the Public in -possession 
of this Collection, Mr, Lang, a Member of your 
Committee, was authorized by Mr/ Perceval te ; ac- 
quaint Lord Elgin, that he was willing to propose to 
Parliament to purchase it for £.30,030, .provided 
Lord Elgin should make out, to the satisfaction of a 
Committee of the House of Commons, that he had 
expended so much in acquiring and transporting i& 

Lord Elgin declined this. proposal, for the reasons 
stated by him in his evidence : and until tht> month 
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of June 18 IB, no further step was taken on' either 
side; but Til that time a petition was presented; cfrf 
tbe part of Lord Elgin,\ to the House, which owrtig 
to the late period of the Session, was not proceeded 
upon. Eighty additional cases have been received 
since 1811, the contents of which, enumerated in 
Mr. Hamilton's evidence,, now form a part of the 
Collection. The Medals also, of which the value is 
more easily defined, were not included in the proposal 
made to Mr. Perceval. '* ; • :1 • > 

Against these augmentations must be set the'rfsbftf 
the value of money, which is unquestionably ! nof 
inconsiderable; between tbe present time and tW 
year 1811 ; a cause or consequence Of whifch ' is the 
depreciation of every commodity, either of heeessft^ 
or fency, which is btought to sale: ' ■•-■I'l^im ' »<! •>+ 

Your Committee, therefore, do not think that th&f 
should be justified, in behalf of the Public, if the/ 
were to Tecdmmend to the House any extension oft 
Mr. PtrcevaVs offer to a greater amount \hzn : £ XOOfff 
and, under all the circumstances ihdt* thtf Mvef 
endeavoured to bring under the View of the*HBtrt*} > 
they judge Thirty-five thousand Pounds to be'a:<!re4- 1 
sonable and sufficient price for this Collection:* ; ' y: * 

Your Committee observing, that by the Att?4$Gc&! 
Ill, c. 127, for vesting the Ttrmnleyan cblledSohin 
the TYusteeA df the British Museum, 5 § 4, ttie^o- 
prietor of tha* Collection, Mr. Townley StmdtsH; 
w&s added to the Trustees of the British My^um, 
consider the Earl of Elgin (and his heirs Jbggng jJSada 
of Elgin) t» equally entitled to the same dtstHMrfon^ 
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bbA recommend that a clause should f bt 4fHfflftd 
to thpt effect, if it should be neceswy $a& ,qn £fit 
should pass for transferring bis ColJeftip? ^ Ufa 



J! 



» > 



* Irmayjtot be deemed foreign to litis &u>jecVif 
jojjj; Committee venture to extend their observations 
somewhat beyond the strict limit of their immediate 
ipqouy* aid lay before die House what occur? to 
$tem as*, not unimportant with regard to the age aqd 
authenticity of these Sculptures. The great wprks 
^rjjth which Pericles adorned, and strengthened 
Albans, w^re all carried on under the, direction and 
superintendence of Phidias; for this th^re is the 
apthopitp qf^ous ancient wrtferg, au4pai»tip^^rly 
<£jPlfitarp^;, but hf distinctly attests in the same 
I$ss#g;e^ tlyrt Qdlicrates aqd ktinus e*ecufcd tjie 
wryifoofitbe ; Parthenon ; ^bich is confirmed al«o Vy 
P^a^anja^ s? far 93 relates to Ictioue> wbj<Ui|te\r$e 

oijp^flwnftd w ,cwtr«cta(L .{be temple tf.^vrtto.** 
PjtUgqdi^f , frpm^wce, by:* singular coincide!^ 
the Scu}pfcKe*iH) High JMief,: lately puicfcasad, far 
%U #ft*wk Muiwmj and frequently referred .Uy in 
IfefiyifiqHW, wpre ^auspor*cL , ; ~ • ? , m 
>*P^«?{yte 0* Jftis.wflrk nt&e opinio? of jthe Artists, 
ipdic^t^ tbat.it belongs to the sw? period/ though 

Phigtli* iSoifls'two hexameter <mses, <me of which is quoted 
by AmalBsifc sad the other by Stephanas BfMfttiaus, from 
Khianus, a poet of Crete. 



! 
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the execution is rated as inferior to that of the Elgin • 
Marbles. In the fabulous stories which are, repre-. 
sented upon both, there is a very striking similarity ; 
and it may be remarked in passing, that the subjects 
of the Metopes, and of the smaller Frize, which is 
sculptured with the Battle of the Amazons, cor- 
respond with two out of the four subjects mentioned 
by Pliny r as adorning the shield and dress of the 
Minerya ; so that there was a general uniformity of 
design. in the stories which were selected for the 
1 internal, and external decoration of the Parthenon* 
The taste of the same artist, Ictinus, probably, led 
him to repeat the same ideas, which abound in 
graceful forms, and variety of composition, when he 
was employed upon the temple of another divinity, 
at a distance from Athens. 

Thq statue of Minerya within the temple, wa& the; 
work of Phidias himself, and with the exception of 
the Jupiter which he made at Elis, the most cele- 
brated of his productions. It was composed, of ivory 
and gold : with regard to which, some very curious 
anecdotes relating to the political history of. tfa& 
time, are to be found in the same writers : the earliest 
of which, from a passage in a cotemporary po#/ 
Aristophanes, proves that the value of these materials 
involved both Pericles and the director of his >vorJcs 
in great trouble and jeopardy ; upon which account 
the latter is said to have withdrawn to El is. and to 
have ended his days there, leaving it doubtful whe- 
ther his death was natural, or in consequence of a 
judicial sentence : but Plutarch places his death at 
Athens, and in prison, either by disease or by poison. 
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It has been doubted whether Phidias himself ever 
wrought in Marble; but, although, when he did 
not use ivory, his chief material was unquestionably 
bronze ; there are authorities sufficient to establish, 
beybnd all controversy, that he sometimes applied 
his hand to marble. Pliny, for instance, asserts that 
he did so, and mentions a Venus ascribed to him, 
existing in 1 his own time in the collection (or in the 
portk<>)of Octavia. * Phidias is called by Aristotle, 
a skilful worker in Stone ; and Pausanias enumerates 
a Celestial Venus of Parian Marble undoubtedly of 
his hand : and the Rhamnusian Nemesis, also of the 
same material. Some of his statues in bronze were 
brbught to Rome by Paul us iEmilius, and by 

Catuius. 

His great reputation, however,' was founded upon 
hw representations of the Gods, in which he was 
supposed more excellent than in human forms, and 
especially upon bis works in ivory, in which he stood 
unrivalled.* 

v Blidas the A r give is mentioned as the master of 
Pfiidias : which honour is also shared by Hippias. 
Ritftfrb most celebrated scholars were Alcamenes an 
Athenian of noble birth, and Agoracritus of Parbs ; 
the 'latter of whom was his favourite; and it was 
rfepiftted, that out of affection to him, Phidias put 
hfe scholar's name upon several of his own works ; 
among which the statue called Rhamnusian Nemesis 
is particularized by Pliny and Suidas. 

In another passage of Pliny, Alcamenes is classed 

* QuintiUian, 12, c. 10. 
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same material. Some of his statues in bronze were 
brought to Rome by Paul us iEmilius, and by 
Catulus. 

His great reputation, however,' was founded upon 
his representations of the Gods, in which he was 
supposed more excellent than in human forms, and 
especially upon his works in ivory, in which he stood 
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Btidas the Argive h mentioned as the master of 
Phidias : which honour is also shared by Hippias. 
Rta Mvo most celebrated scholars were Alcamenes an 
Athenian of noble birth, and Agoracritus of Pdros ; 
the 1 latter of whom was his favourite; and it was 
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side; it is the Emperor Hadrian sitting, and half 
naked; and, next to him, his wife Sabina. It seems 
that they are both looking on with pleasure at the 
triumph of the goddess. I do not belie re that before 
me, any person observed this particularity; which 
deserves to be remarked : " On the left of Jupiter 
are five or six figures, of which some have lost the 
heads ; it is probably the circle of the gods, where 
Jupiter is about to introduce Minerva, and to make 
her be acknowledged for his daughter. The pedi- 
ment behind represented, according to the same 
author, the dispute which Minerva and Neptune had 
for naming the city, but all the figures are fallen 
from them, except one head of a sea-horse, which 
was the usual accompaniment of this god; these 
figures of the two pediments Were not so ancient as 
the body of the temple built by Pericles, for which 
there wants no other argument than that of the statue 1 
of Hadrian, which is to be seen there, and the Mfer- 
ble which is whiter than the rest. All the rest hto 
not been touched. The Marquis de Nointel • had 
designs msyle of the whole, when he went to Athens ; * 
his painter worked there for two months, and almost 
lost his eyes, because he was obliged to draw every 
thing from below, without a scaffold."-— ( Voyage 
par Jacob Spon ; Lyons, 1678 ; 2 torn. p. 144*) - j •■■ 
\YJbeleT; who travelled with Spon, and published- 
his wpife at London (four years later) in 168*, say^ 
" $fit my companion made me observe the next two 
figfires sitting in the corner to' be of the Emperor 
Hadrian and his Empress Sabina, whom I easily 
knew to be so/ by the many medals and statues I 
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have seen of them/' And again, /£ But the Em- 
peror Hadrian most probably repaired it, and adorned 
it with those figures at each front. Eot the white- 
ness of the Marble, and his own* statue joined with 
them, apparently show them to be of a later age than 
the first, and done by that Emperor's command. 
Within the portico on high, and on the outside of 
the eel la of the temple itself, is another border of 
basso relievo round about it, or at least on the 
North and South sides, which, without doubt, is as 
antient as the temple, and of admirable work, but 
not so high a relievo as the other. Thereon are 
represented sacrifices, processions, and other cere- 
monies of the heathens' worship ; most of them were 
designed by the M. de Nointel, who employed a 
painter to do it two months together, and showed 
thejaa to .us when we waited, on him at Constanti- 
nople.'' 

Another French author, who published three years 
earlier than Spon, a work called " Athenes Ancienne 
& Nouvelle, par le S* de la Guilletiere; a Paris, 
1675/'—- says, u Pericles employed upon the Parthe- 
non, the celebrated architects Callicrates and Ictinus. 
The last, who had more reputation than the former, 
wrote a description of it in a book,* which he com- 
posed on purpose, and which has been lost ; and we 
sltould probably not. now have the opportunity of 
admiring the building itself, if the Emperor Hadrian 
had not preserved it to us, by the repairs which he 
caused to, be done. It is to his care that we owe the 

* Ictinus and Carpion were jointly concerned in this work, 
for which we have the authority of Vitruvhis, lib. 7. praefat. 
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fc# TefMbb of 01141% whkb ave Mill entee *tr 
JMbeii*" 

In the , Antiquities of Athens by Stuart/ fo}..ii^ 
p. 4, iris arid* •* ftnsanktt gives but -4 tanitnt 
acconnt t>f this Temple, nor does he toy wfether 
Hadrian repaired • it, though hit statae, and' that *f 
bis Empress Sabina in the western pediment* Une 
occasioned a doubt whether the seulptura/ia feetkv 
were not put up by him. Whole* afcd<Spd» w*p«rf 
this opinion, and JBy they were whiter than* the, f«st 
of thfe > buildings The statue of A»tit*>ut> IKHT 
remaining at Roma, may be thought a proof thatthen* 
were arikte in his time capable of executing tbq»* 
but this whitegete is no proof that they wore ^ si aifc 
metaralfcanith* Temple, for they might b^^igdg of 
a whiten tHurMe? and ibe bead! ofBad^i.^ 
£&Aana might Ja* pat'on twb of the afccjent^tgu^fit 
wbtcbwas ao Unaonmioa practice *lftQgtita*I$#|HgM 
Mi if .we may give ctedit *o : Hmmht^^Wmp 
«£jferi*)ee wire net in d^^astii^pftk^dlt^o^p^ 
Jbaa Ib&e-i *toy*&w tfc* ten^i^^.p^wa^Jiflr 

mtfdMieefAir* iu.th* feijp ^ifaMiK^p ui ^uiate 
\? *fc**L wjgarid to the «$*& &M*4tm^ 4t\httm 
Spaftiaa »y*f * tba*h*di4 iwi^fpitfte AJ^r^^ 
and a little after, on his second visit to Athens, "jmH? 
rta^ Ea* to *tafa his jwAgn** tbiy*^rA#|M«, 
asiudedieated thfcr works w^ch ha hid<beg^^ig; 
dttdrp«ttoutarLy a temple to 01ympiwrJ^^ t ;ff|d 
ijma| tar to himself" f .* - -., t ,<> -*• * 

. The am^siM giren trf Di<m Omwsifi^mMl^ 

* Folio Edi*. Paris, 1620. p< <J. . 
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the save eflu*, adding that be f laced fck+wa 
within the temple of Olympian Jupiter, whjck ft* 
erected.* 

He nulled some other cities after hi* own aap*e, 
and, Jbeetad a part of Athena to be styled Hadrian** 
OpoMarf but so nutation is made by My *Ofltfft 
Nlbb£ of hie touching, or repairing the Parthenon* 
Bimuaas, wko wrote in his reign/ says, that " the 
IttffarwfaidrHadriaa either erected from the foua- 
4Mto0> or adorned with dedicated gifts and decor*- 
tidtft, or whatever donations he made to the cities of 
tbe Chfeek*, mid of the Barbarians also, who made 
application t» him, were all recorded at Athens i» 
tfeetfctapfo oemmon to all the gods/'J 
'Itfwnot unlikely, that a confuted recollection of 
todtihie which Hadrian actually placed at Athens, 
tikf kkt* tod one of the earliest tra tellers into a 
miNlfae* 'which tat been repeated, and countenanced 
ty* Subsequent writers ; but Mr. Fauvel, who will 
fce3£ftot*d presently, speaks as from his own c&ami- 
ittf on and observation, when he mentions the two 
statues in question ; which, it is to be observed, ottil 
rtmdiin (without their heads) upon the pediment of 
810 eiitttoce, and have not been removed by Lord 

• l AW 'exact copy of these drawing*, by the IVfafquk 
de ffoffttttT* painter, is given in M. Barry's worfar; 
*ttfti*h itt rendered more valuable oil account of the 
destruction of a considerable part of die Temple in 
the Tutktth Witty the felling of a Venetian bomb, 

* B. C9, c. 1*. f Spartisn, p. 10. t Paui. Att. p. 5. Ed. Xyl. 

E 
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within a shot K time after the year in which they were 
made ] which., however, must have been prior to the 
date of 1683, affixed to the plate in Barry's wtfrk*. 
(2 vol p. 163. London, 1809.) 

Some notes of Mr. Fauvel, a painter and anti- 
quarian, who moulded and took oasts from the 
greatest part of the Sculptures, and remained fifteen 
years at Athens, are given with. the tracing* of these 
drawings; in which it is saidj with regard ta these 
pediments, te These figures were adorned with bronze, 
at least if we may judge by the head of Sabina, whfek 
is ope of the two that remain; and which, having 
fallen, and being much mutilated, was brought ba 
Mr. Fauvel. The traces are visible. <rf the- littkl 
cramps which probably fixed the crown to the heid* 
The head of the Emperor Hadrian still exists. Pro- 
bably this group has been inserted to do honour to* 
that Emperor, for jt is of a workmanship dUfecent* 
from the rest of this Sculpture." 



»i, 



Your Committee cannot dismiss this interesting; 
subject, without submitting to the attentive reflection 
of the House, how highly the cultivation of the Fine 
Arts has contributed to the reputation, character, and 
dignity of every Government by which they have 
been encouraged, and how intimately they are con- 
nected with the. advancement pf every thing valuable 
in science., literature, and philosophy. In contem- 
plating the importance and splendor to which so 



J 
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small a republic as Athens rose, by the genius and 
energy of her citizens, exerted in the path of such 
studies, it is impossible to overlook how transient the 
memory and fame of extended empires, and of mighty 
GO&quctors are, in comparison of those who have 
rendered inconsiderable states eminent, and immor- 
tpii&ed their own names by these pursuits. Bu 1if it 
bo teue, as we learn from history and experience, that 
free governments afford a soil most suitable to the 
production of native talent, to the maturing of the 
powers of the human mind, and to the growth of 
emery Species of excellence, by opening to merit the 
prospect of reward and distinction, no country can 
be better adapted than our own to afford an honour- 
able asylum to these monuments of the school of 
Phidias, and of the administration of Pericles; 
where secure from further injury aid degradation, 
they amy teeeive that admiration and homage to 
which they are entitled, and serve in return as models 
and examples to those, who by knowing how to 
revere and appreciate them, may learn first to imitate, 
and ultimately to rival them. 



Mttteti *6, 1816. 



Ml 



ioo . - 



l }'fK a 



•:», 



\ » 



.!■ 



A 



■' « 



t , • • . * 



*i ' 



i t 



t ' 



» . 



.-. $» 



1 ' .'. 






. , * j 



t i 



 *s * * « »  I ! ^ * I ')  "' ' 

t , f . • > i . , 



'•« 



. \ 



f J 



» « 
* * 



>(-,'* 



 'I 



'■4 ..*'. V 



[31] 



MINUTES OF EVIDENCE 
Taken before the Select Committee, respecting 

The Earl of Elgin's Marbles. 



N. B.— • The Theseus and Hercules are used in the 

Evidence with reference to the same Sta- 
tue, which was at first called Theseus ; 
and the appellation of Ilissus or The 
River God, is also given indifferently to 
(mother Statue, which was sometimes called 
Neptune. 



Jovis, 39° die Februarii, 1816. 
Henry Bankes, Esquire, in The Chair. 



The Earl of Elgin, called in, and Examined. 

Your Lordship will be pleased to state the circum- 
stances under which you became possessed of this 
Collection, and the authority which you received 
for taking the Marbles from Athens ?— The idea was 
suggested to me in the year 1799, at the period of my 
nomination to the Embassy at Constantinople, by 
Mr. Harrison, an architect, who was working for 
me in Scotland, and who had passed the greater part 
of his life in Rome ; and his observation was, that 
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though the Public was in possession of every thing 
t$ g?* 6 ,them ^ gpqeral knowledge of the remain* #f 
Athens, yet they had nothing to convey to Artists* 
particularly to Students, that which the Actual *ep«d~ 
senfation by cast would more effectually give them. 
Upon that suggestion, 1 communicated very fully 
with my acquaintances in London. I mentioned it to 
Lord Grenville, Mr. Pitt, and Mr.Dundas* upon the 
id$a that it was of such national importance as that 
the Government might be induced to take it up, not 
only to obtain the object, but also to obtain it by tbe 
means of the most able artists at that tine in Englkndi 
The answer of Government, which wae entirely ae* 
gative, was, that the Government would not hat* 
been justified in undertaking any expeftce of a* 
indefinite nature, particularly under the little pc*ba* 
bility that then existed of the success pf theundeiK 
taking. Upon that understanding I applied to wxch 
arti sts here as were reoom mended to (ne $& Ubelyto 
answer the purpose, in particular to Mr. Tutier, fc£ 
go upon my own account, Mr« Turners objection 
to my plan was, that as the object was of a generaV 
nature, and that the. condition I iositfed upon was, 
that the whole results of all the artists should be. 
collected together and left with me; be objected,- 
because he wished to retain a certain portion ^f hk 
own labour for his own use; ha moreover Aslcgd*' 
between seven and eight hundred pounds tf BfdM}^ 
inikpepdently of his expenses being paid> whitehtrf 
course was out of my reach altogekhtr ; theiwfore> 
no th iag was done here preparatory to thfeitodertttkiilg. 
at alt When I went to gicily/ J mat Sir William 
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HttttlfeNr, to whom I explained ray views ; he en- 
fteuraged my idea, and applied to the King of Naples, 
for permission for me to engage his painter Lusieri* 
ifbo was at that time employed in picturesque views 
of Sicily for the Sicilian government; who went with 
Ttfhi Hamilton to Rome/ and, upon the plan arranged 
with Sir William Hamilton, engaged the five other 
artiste, who accompanied him ultimately to Turkey ; 
those five persons were, two architects., two 'model* 
lets, Qnd one figure painter. Lusieri was a general 
painter. They reached Constantinople .about the 
nfiddle- of May 1 800, at the time when the French 
wstevin ftill possession of Egypt, and of Course no 
attempts could be rititde with any prospect of general 
success. I sent them to Athens, however, as soon as 
an opportunity offered : for several months they had 
no access to the 1 Acropolis, except for the purpose of 
drawing, and that at an expense of five guineas a 
d*y ; that lasted from August 1800 till the month of 

'Afrit 1801. 

That limited access lasted about nine months? — 
Ye* 

1&e fee of five guineas was one usually demanded 
fwHn strangers ?— -There were so few strangers there 
I Atfnat know, but in the instances which came to my 
knowledge, it was so. During that period my artists, 
were Employed in the buildings in the low town of 
Athens. In proportion with the change of affairs in 
ota delations towards Turkey, the facilities of access 
were increased to me and to all English travellers ; 
ajjGduabfttit 'the middle of (he summer of 1801 all 
difficulties Wefe removed; we then had access for 
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general purposes. The same facilities continued 
till my departure from Turkey in January 1908> at 
which period I withdrew fire out of the six artists; 
and haying sent home every thing that tons in the 
collection, till the year 1812 Lusieri remained, will* 
such instructions, and such means, and such powers, 
as enabled him to carry on the same operation to Ike 
extent that then remained to make it, as I concluded, 
more perfect : but from that period of 1803 till the 
present day, during my imprisonment in France, and 
during the remaining years, he has acted without 
any interruption, in the enjoyment of the same fttci-f 
lities, with a renewal of the same authorities ; he has 
incurred the same expenses and done the same ay 
before. •  • • 

Where is he now?— Remaining there still; he was* 
not there during titer war, but he has obtaineda re-> 
newal of the same authorities since. 

Your Lordship has stated, that when die change 
took place in the political relations between this 1 
country and Turkey, a facility of access was con- 
tinued to you and all your artists ?-— Yes. 

And in 1801 all difficulties were removed which 
applied to the erecting scaffolding and making e*-* 
cavations ; was the same permission to erect scaffold- 
ing and make excavations given to other persons it 
Athens at that time ? — I do not know of any such 
instance; other persons made use of the same'tfeaf* 
folding of course. I do not know that any specific 
permission of this kind was applied for ; Ibetttve 
the permission granted to me was the same in sob- 
stance and in purport as to any other person, with 
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<UAnttM.«f d0W W£M»t.of JD&f, ar$ ^ imljmhted, 

^®i&fae &rmi#iw\ tyz<^<&Uy refer to ^Wg 
sWiw^JWjtWM.tli^tleft to discretion ?r— Nb; it ..was 
^flW^to.frf .^e^ of |hQse general permissipns 
gsm^4 *. W; BWt of feet, permission ispiiuig. from 
*^iJB»lfel9 r [^J^f tfw distant province, i# little 

tttiP? l$t*MLp W*Ufl*ity t0 ma ^ e ^ e ^ €st bargain you 
cftftjOTi^gpi Jpoal fmjjhoriii^ The pep mis^qh was 
tfu^AHfe tftp^el,* *»4 remove ; there jvas a '*8gecific* 
p*M^Wftttt^Wv^in.apairticular placed ^' 
^FM th^fpcipispion in writing ? — It v^and ad- : 
AflPgffikjbji jta jP^rte to tl)e local authorities, to whom 
I delivered it : and I have retained none of them. 
fcb# l#tter:l)iitj^^d to Mr. Long in t^ejearj^l, 
Laad6<u$3 U 9£,tta*e words f-r" That fte'imnister^of 
the Porte were prefaced up#n> after niu^trovible 
aj^ifitoifii sfllft&atwft; fai-gl^ !"W *» £U|hont£ to 
Hti*PTOWk*fI jflHg^isfifttej, y{ as well, ^ asfdqaw #nd 



'i....'.-- J* ..; .'•■• \ }.f,. 



Does your^Jip^jp. ^^5^ t|»is to have bfcen the 

4fl^M»HSifW^P,^R^^ heth ^ r a 97 permission 
kwW^i» Jjraj 9 ^i^o i a|iy ; ,pJjh ! er i person to remove or 

9»%^f ? f-]^WMrK;4 e ? Cb,o¥« u l h ^ the same per- 
Sifttiw t,,agd 5PJ»e,qf t£ie things he removed are now 

F 
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He removed them while he was miniate*. at the 
Porte ?— Yes, 

Had that permission ever been granted to excavate 
and remove, before Monsieur Cboiseul had it ?+—I 
do not know. 

There seems to be a considerable difference be- 
tween, to excavate and remove, and to remove and 
excavate ; the question was not, whether your Lord* 
ship was permitted to remove what you should find* 
on excavation , but whether your Lordship was per* 
mitted to remove from the walls ?~I w^s at liberty 
to remove from the walls; the permission vras to 
remove generally. 

Was there any specific permission alludiftg to the 
statues particularly ?— I do not know Whether it spe- 
cified the statues, or whether it was a general power 
to remove. I was obliged to send from.Athaas to 
Constantinople, for permission to remove a house. . 

That was a bouse belonging to the Turkish ,go- : 
vernment; did not your Lordship keep apyvCjppyof 
any of the written permissions that were given taypqt 
Lordship ? — I kept no copies whatever j evory PftP££ 
that could be of use at Athens, was left t^er^ps^ 
matter of course, because Lusieri continued tfrfiffi v 
the few papers I brought away with me, werq b^uifnt 
on my detention in France; my private papers J 
mean, and all my accounts, which I had bropgfot 
away from Turkey. , , , , , v 

In point of fact, your Lordship has not in Epgl##4 
any copy of any of those written permission?—-' 
None. 

Did the Committee understand you to say, that it 
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ia possible Lusieri has such copies ? — Certainly; they 
will be at Athens, either in his possession or in the 
possession of the authorities there. 

Has your * Lordship any distinct recollection of 
having bad such copies of the authorities, and of 
having left them in Lusieri's possession ?— I cannot 
fcpeak to the fact so precisely as the Committee may 
wish; the authority itself was given over to the 
proper officer ; and then Lusieri obtained from him 
any: part of it that was necessary to be exhibited on 
any future occasion . 

Did your Lordship, for your own satisfaction, keep 
any copy of the terms of those permissions ? — No, 
I never did ; and it never occurred to me that the 
question would arise ; the thing was done publicly 
before the whole world. I employed three or four 
hundred 'people a day; and all the local authori- 
ties were concerned in it, as well as the Turkish 
government. 

When your Lordship stated, that the permission 
granted to your Lordship was the same that had been 
granted to other individuals, with the difference only 
of f flie Extent of means, did you mean to convey to the 
Committee, that permissions to remove Marbles and 
darry J therrt away had been granted to other indivi- 
duals' f^-i-No ; \frbat I meant to say was this, that as 
fer' Hi ' any application was made to the Turkish 
government through me, or to my knowledge, the 
^tftte facilities were granted in all cases. I did not 
receive more as ambassador than they received as 
travellers ; but as I employed artists, those permis- 
sions were added to my leave. I am not aware of 
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any particular application being made for a specific 
lepve that was not granted where a similar leave was 
granted to myself. > 

Your Lordship has stated, that no individiiaV had 
applied for leave to remove ?— To the best of my 
recollection no application had been made to remove. 

.No application, either through you or to your 
knowledge ? — Yes ; as far as I can recollect. 

Of course your Lordship means to except the per- 
mission that you stated before had been long antece- 
dently given to Monsieur Comte de Choiseul ? — Yes. 

Do you know, in point of fact, whether the same 
permission, was granted to Monsieur Comte de Choi- 
seul as was granted to you ? — >He , exercised the samQ 
power. 

But you do not know whether he had die same 
permission ?— No. 

Then within your Lordship's knowledge there is 
no instance of a private individual having obtaiaed 
such permission ? — I have no knowledge of any 
individual having applied for it, and I do not *know 
whether it has been granted ox: not ; I do not know 
that there was any difficulty in the way of removing, 
by anybody. 

. Was it necessary that those powers should be 
renewed after your Lordship came away, and that the 
aftists already Employed by you are employed osten- 
sibly by the ministers there ? — I do not know what 
distinction there is between Lusieri and any other 
artist. 

Is he acting, under the permission your Lordship 
obtained ?•— «There has been war since. 
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Has it been renewed to your Lordship, or indi- 
vidually to themselves ?— They have made die ap- 
plication through the channel they thought proper ; 
what it was I do not know ; but it was probably the - 
same permission that Lord Aberdeen had, and many 
other travellers that have been there. 

Your Lordship does not know whether it was 
renewed to your Lordship or to Mr. Listen,, or 
whether they are acting under a permission granted 
to him, or individual permissions granted to the 
artiste? — I do not know what the detail is; I conclude 
they are acting exactly as any other traveller there is : 
there is no advantage from the ambassadorial title 
that I had then, that can apply to them now, because 
there has been war since. 

Have they power to excavate, model, and remove ? 
— They have removed a great deal frota thence. 

And you do not know in what shape those powers 
have been renewed since the war ?%— No, I do not. 

In the Letter to Mr. Long, which you have stated, 
you apeak as having obtained these permissions after 
wmh trouble and patient solicitation ; what was the 
ntture of the objections on the part of the Turkish 
government ? — Their general jealousy and enmity to 
every < Christian of every denomination, and every 
idterfcrekice on their part I believe that from the 
period 1 of the reign of Louis the Fourteenth the 
French government have been endeavouring to ob- 
taih jsimilak advantages, and particularly the Sigean 
Marble. 

They rested it upon that general objection?*-— 
Upon the general enmity to what they ca\led Christian 
Dogs. 
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T^hat .was not the manner in which they stated their 
pjyec^ioa ? — No ; but that is the. fact ; it was always 
refused. 

Without reasons ?— Without reasons assigned ; 
every body on the spot knew what those reasons were, 
that they would not give any facility to any thing that 
was not Turkish. 

. All your Lordship's communications with the Porte 
were, verbal ? — There was nothing in writing till an 
order was issued. 

- The objection disappeared from the moment of the 
decided success of our arms in Egypt ? — Yes ; the 
whole system of Turkish feeling met with a revolu- 
tion, in the first place, from the invasion by the 
French, and afterwards by our conquest. 
* Your Lordship has stated in your Petition, that 
you directed your attention in an especial, manner 
tp: the benefit of rescuing from danger the remains of 
Sculpture and Architecture; what steps did you take 
for that purpose ? — My whole, plan was to measure 
and to draw every thing that remained and could be 
traced of architecture, to model the peculiar features 
of architecture ; I brought home a piece of each 
description of column for instance, and capitate And 
decorations of every description ; friezes and mod Ms, 
and) ki some instances, original specimens ; and . the 
architects, not only went oyer the measurements that 
h^d been before traced, , but by removing the fouri* 
dations were enabled to extend them and to. open* the 
way to further enquiries, which have been attended 
since with considerable- success. 
, You state, that you have rescued the remains from 
danger ? — From the period of Stuart's visit to Athens 
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till- the time I went to Turkey, a very great destruc- 
tion bad taken place. There was an old tefriple oh 
the IHssus had disappeared. There was in the' neigh- 
bourhood of Elis and Olympia another temple, which 
had disappeared, At Corinth, I think Stuart gives 
thirteen columns, and there were only five when I 
got there ; every traveller coming, added to the 
general defacement of the statuary in his reach : 
there are now in London pieces broken off within our 
day. And the Turks have been continually defacing 
the heads ; and in some, instances they have actually 
acknowledged to me, that they have pounded dowft 
the stytues to convert them into mortar : It was upon 
these suggestions, and with these' feelings, that I 
proceeded to remove as much of the sculpture as I 
conveniently could ; it was no part • of my- original 
plan, jlp bring away any thing but my models. ' 

Then your Lordship did not do any thing to 
rescue, them, in any other way than 1 to bring away 
such, as you found?— No; it was impossible for me 
to do more than that; the Turkish government 
attached no importance to them in the world; and 
in all the modern walls, these things are built up 
promiscuously with common stones. 

It has been stated, that in a despatch from Turkey/ 
at a very early period after your Lordship went out, 
that your Lordship had an occasion to write to His 
Majesty's government concerning your public fap* 
pointment as a minister, and that you stated some 
circumstances distinctly to them at that time, which 
showed your understanding and their understanding, 
that your proceedings in Greece were entirely upon 
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your own private account ; is that statemett correct, 
that there is a document in existence, dated in the year 
1803, which will prove that fact ? — There is, pre- 
cisely what is alluded to in a despatch at the period 
of my leaving Turkey. 

In point of fact, did the Turkish government kapw 
that your Lordship was removing these statues under 
the permission your Lordship had obtained from 
them ? — No doubt was ever expressed to me of their 
knowledge of it; and as the operation has been 
going on these seventeen years without any such 
expression, so far as I have ever heard, I conclude 
they must have been in the intimate knowledge of 
every thing that was doing. 

In point of fact, your Lordship does not know that 
they were ever apprised of it ? — It is impossible for 
me to have any doubt about it. 

Did your Lordship ever apprise any of the Govern* 
ment of it in conversation ? — The chance is, that I 
have done it five hundred times, but I cannot answer 
specifically when or how. 

Did not the Committee understand your Lordship 
to say, that they must have so well understood it, that 
in one instance your Lordship got a special order to 
remove a particular thing ?-— There was a special 
permission solicited for the house ; when I did ex- 
cavate in consequence of getting possession of that 
house, there was not a single fragment found ; I ' ex- 
cavated down to the rock, and that without finding 
any thing, when the Turk, to whom die house be- 
longed, came to me, and laughingly told me, that 
they were made into the mortar with which he built 
his house. 
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Theri the permission was to buy the bbiitfe $— !fc 
pull it dowh. 

Sinte 1SQ3 has Lusieri continued to remove tilings ? 
— I can answer that question by a fact of consider- 
importance. When I was in Paris a prisoner, in we- 
year 1805, living in Paris, perfectly tranquilly with 
my family, [ received a letter from an English tra- 
veller, complaining of Lusieri's taking down part of 
the frieze of the Parthenon. The next morning a 
common gens d'arme came and took nte out of bed, 
and sent me into close confinement, away from my 
family. Such was the influence exercised by the 
French to prevent this operation. 

Your Lordship attributed it entirely to the French I 
— Ye* ; the French sent nte in that .way down to 
rifehin. 

In reference to what was stated in a passage of 
ydur Lordship's Petition, will your Lordship be sO 
good as to say whether you have ever heard of the 
Turkish government taking any care that the Works- 
of art should not be destroyed? — Certainly not; 
within my knowledge nothing of the sort was ever 
done ; the military governor of the Acropolis en- 
deavoured to keep them, after people had appeared* 
anifctt* to get them 4way . 

So Hhfet the hesitation on the part of the Govern-* 
mfeit your Lordship attributes to a* dislike to the 
Christian /J-VThe general apprehension of doing any 
act'dUpletsifig to thfe French operated at the time the 
French wart in Egypt 

'Hals 1 your Lordship ariy knowledge 6t any par- 
ticular application made to the Turikish' go^ernmeiit 
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by &ny individual, and granted, of an equal extent 
with your Lordship's? — I have not any knowledge of 
what has passed since, except the details of Lusieri's 
own operations. 

From an observation in part of your Lordship's 
evidence, the Committee concluded that your Lord- 
ship has, since 1812, received several of these Mar- 
bles ?— In the year 1812, about eighty cases arrived. 

Have there been any received subsequently ? — I 
believe there have ; but I am not very certain, having 
been out of the country myself. 

Did Monsieur Choiseul take down any of the me- 
topes and the frieze ? — One piece of the metope and 
some of the frieze ; the metope I bought at a public 
sale at the custom-house. It was at the time I 
returned from France ; my things were dispersed all 
oyer the country ; and my agent told me of some 
packages in the custom-house without direction; 
and I gave four or five-and-twenty pounds for them 
at a lumber sale. 

Thinking those packages to be your Lordship's ? 
— Yes. 

When your Lordship heard of those cases being 
to be sold at a rummage sale, did your Lordship 
make any application to the Government, stating; that 
they had any interest in it, and that therefore you 
oug|)t not to be obliged to purchase ? — No ; cer- 
tainly not. 

It was a matter of private purchase ? — Yes ; these 
things had been left at Athens during the whole of 
the French Revolution. Buonaparte allowed a cor- 
vette to call and bring these things for Monsieur 
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Choiseul, who was an intimate acquaintance of Mon- 
sieur Talleyrand's : from the delay which occurred, 
they did not get away in time to escape our cruizfrrs. 
Monsieur Choiseul applied to me to make interest 
with Lord Nelson, and I wrote to him, and he 
directed them to be sent home; and applied to Lord 
Sidmouth and Sir Joseph Banks, wishing Govern- 
ment to make such a purchase as to secure the captors, 
but at the same time to restore the articles to Monsieur 
Choiseul. When I left Paris, Monsieur . Choiseul 
remained in the belief that they were still at Malta, 
consequently I had no clue to guess these were his at 
the time of the purchase in the year 1806; but I imme- 
diately wrote to him to state what these things were, 
as I had no doubt they were his by the metope ; and 
in the year 1810 he wrote to me, stating that his were 
still at Malta: when I went over to Paris last year, 
I took a memorandum with me for him, and satisfied 
him they were his ; but he has never yet sent about 
them, and I do not know what he means to do at all ; 
but there they are, marked among my things as 
belonging to him. 

Does your Lordship know, that subsequent to your * 
doming dway, and during the time we were at war, any 
similar permission was applied for, and obtained by 
the French ? — I do not know any thing about that ; 
but in point of fact, my cases were at the harbour 
during the whole of the war; and if the French 
government had had any thing they could have put 
aflokt, they would have taken them. 

Did 'that seizure apply to the property of all 
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English characters ; or, did it apply to your LprA* 
ship's as a public character, and therefore thp fgo* 
perty of the country? — Besides the box** a$ tfc 
harbour, Lusieri's magazines were filled in the town 
of Athens; and immediately after his flight tfoey 
broke those open, and sent them to Yaqana, and fcopi 
thence to Buonaparte. 

Was not Lusieri considered as an agent of your 
Lordship's in your public, character ?— No ; cer- 
tainly not. 

Your Lordship had applied for him to do what he 
was doing ; and was he not in that way considered 
as your Lordship's agent, and therefore subject to 
the same liability as your Lordship was, to have 
whatever was in his possession seized ?*— He was 
considered as an English subject, as far. as his con- 
nection with me went ; but his property was stolen 
in fact : his property and mine was promiscuously 
taken ; they did not do it officially. 

Was any objection made by the chief magistrate o£ 
Athens, against taking away these Marbles, a& as* 
ceeding the authority received from Constantinople ? 
—There was no such objection ever made* 

Was ever any representation made of any, kind, ? ~ 
None that I ever heard of. 

Does your Lordship, believe, to the best of your 
judgment, that you obtained, in your character pfi 
ambassador, any authprity for. removing these Mftl> 
blecu which your Lordship ifould not have obtained* 
in your private capacity, through the intervention of 
the British ambassador ?*— I certainly, consider that I 
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obtained no, au&Qrity 9* given to iw in, my official 
t?ap*<?itjr (I am speaking from my ow* impression ; ) 
the Xa^kisfe government did not know how to express 
t^eir obligation to us for the conquest of Egypt, and 
for the liberality that followed from Government, 
b/b& $f course I obtained what I wanted ; whether \ 
could bave obtained it otherwise. Qr not, I cannot 
say ; Luaiei^ baa obtained the same permission seven-* 
te$n years, ii> the course of whicb tiifle we have been 
at war with Turkey. Monsieur De Choiseul had 
permission, under very different circumstances ; but 
in point of fact^ I did stand indebted to the general 
good-will we bad ensured by ou£ eopduct towards 
the Porte, most distinctly I was indebted to that ; 
whether Moaaieur Choiaqul's example could be 
quoted or not i& a matter of question. 

In your Lordship's opinion if Lord Aberdeen bad 
bee^ at Copetftntujople at tbe time your Lordship was. 
ambassador there, could you hav/e obtained the sam$ 
permission f*>r Lord Aberdeen, as an individual, that 
you did a* ambassadpr obtain, for. yourself ? — I can 
only spg&k from OQqjectpre. The Turkish govern- 
ment, in return for, op? services, ip Egypt did offer 
tp the British government every public concession 
tjjaf; could be wifhed f Th^y were in a disposition 
tfrfit \ cppceiye they would haye grpirfed anything 
that could have been asked: l 1 eater pd upon the 
undertaking in the expectation that tbe result, of our, 
expedition for the. relief of Egypt \wuld furbish 

<>PB WtJW'te? of this sgrt 
T,hen the. result of the impressipn on your Lord- 
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ship's mind would be, that other advantages granted 
by the Turkish government were on the same prin- 
ciple as the permission to your Lordship to remove 
these Marbles, and rather out of public gratitude for 
the interference of England?— I believe it was 
entirely that, and nothing else ; I was not authorized 
to make any application in the name of Government 
for this ; but I wish it to be distinctly understood, 
that I looked forward to this, as that which was to 
enable me to execute the plan; and to that I am 
indebted for it Whether under other circumstances 
I could have obtained the facilities Monsieur Choi- 
seul had had before, I cannot answer. 

When your Lordship received this, which you 
considered as a proof of the public gratitude of the 
Turkish government to England, did your Lordship 
mention the circumstance in any of your despatches 
to Government ?— I should suppose not in any other 
despatch than that which has been alluded to. 

That was upon leaving Turkey, was not it?— Yes. 

If your Lordship considers it as a mark of the public 
gratitude of the Porte to Great Britain, does not your 
Lordship consider that mark of gratitude essentially 
connected with your character of representative of 
the Court of Great Britain at the Porte ? — I did not 
ask It in that character, nor did I ask it as a proof of 
the disposition of the Porte ; but I availed myself of 
that disposition to make the application myself. 

Does your Lordship suppose, that if that application 
had been made at that particular period by any other 
person than the ambassador of Great Britain, it would 
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have been granted ?— In my own mind I think it 
would,, if he bad bad means of availing himself of 
it; that is to say, if be had determined to risk his 
whole private fortune in a pursuit of such a nature. 

When your Lordship mentioned that general dis- 
position of the Turkish government, do you mean 
that it was as well to individuals in their private 
capacity, as to any demand made by the Government? 
—To every body. 

In short it was a disposition of good-will towards 
Englishmen ? — Of cordiality towards Englishmen, 
to an extent never known before. 

In making the application to the Turkish govern- 
ment for permission to remove these Marbles, did your 
Lordship state to them the objects you had in view 
in so removing them, whether for the purpose of 
collecting an assemblage of these things as matter of 
curiosity for yourself, or for the purpose of bringing 
them to this country for the improvement of the arts ? 
— la explanation it must have been so stated ; whe- 
ther there was any formal application bearing upon 
your question, I canqot undertake to say. 

Was it or not stated to the Turkish government, 
that it was for the purpose of forming a private 
ipuseum, or for public uses ? — I am afraid they 
would not have understood me, if I had attempted a 
distinction. 

In what way did your Lordship distinguish, in 
your applications to the Turkish government, between 
your private and public capacity ? — I never named 
myself in my public capacity, not having authority 
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to do so; this was a personal favour, atid it wa& 
gtanted quite '^ktra officially to me. 

And asked as such ?— Asked as such, and granted 
as such. 

The Fermauns granted -to your Lordship were not* 
as the Committee collect from your stateme&t to-day, 
permissions to take particular pieces, One from the 
city and one from the citadel, and so on ?■ — No ; I 
had never beea at Athens, and could not specify any 
thing. 

In point of fact the Ferraaun was not so ? — It was 
not ; there could not have been an application for 
specific things. 

Suppose the transaction had passed in this way, 
that yotir Lordship was anxious to have sonde of 
these Marbles, the' Government were willing to 
grant you 4 limited permission to take on& tit two 
piecies ?— ^-Certainly it was not so ; it inu A hdVe freefr 
quite general. v , 

Your Lordship has no certain recollection how it 
tt*s?— jfo * ottty that I did M fatto* a«iy 'tMag of 
the State of Afftens, And consequently my appUcaSiota 
ttfust hrtehttak geiteral. ••■'J '•*• *•*' ' 
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Feneris, V die Martii, 1816. 
Henry Bankes, Esquire, in The Chair. 
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The Earl of Elgin again called in, and Examined. 

WILL your Lordship he pleased to state the riew 
under which the Collection was made ? 

[The Earl of Elgin, in answer, delivered in 
the following papers which were read.] 

" A letter dated London, 14th of February, 1816, 
signed Elgin, addressed to the Ri ght honourable 
Nicholas Vansittart. 

" A memorandum as to his Lordship's exclusive 
right of property in the Collection, dated Fe- 
bruary, 1816." 

" A memorandum as to the delay in transferring 
the Earl of Elgin's Collection to the Public/' 

< Has your Lordship any account from which you 
can state to the Committee the actual sums which 
your Lordship has paid in obtaining these Marbles, 
and in transporting them to this country. 

[Hit Lordship handed in a copy of a letter 
addressed to Mr. Long on the 6th of May, 
1811, with a postscript dated 29th of Fe- 
bruary, 1816, addressed to the Chairman 
of this Committee ; which was read,] 
Has your Lordship any paper which exhibits the 
total ?— No other than as it is stated in that letter, 
which I do not offer ai a precise account, but it is 

H 
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merely to inform the Committee what was the nature 
of the expense. 

Was any specific offer as to price, for obtaining 
those Marbles for the Public, made to your Lordship, 
by Mr. Perceval, and in what year ? — Yes; I believe 
it was a few days after the date of the above letter to 
Mr. Long, in the name of Mr. Perceval ; he did inti- 
mate to me, as I understood, that Mr. Perceval would 
be disposed to recommend the sum of £30,000. to 
be given for the Collection as it then stood. 

What passed in consequence of that offer ? — I be- 
lieve it is mentioned in the memorandum which I 
have given in, accounting for the delay — paper 
marked No. 3 — and which exactly states the grounds 
on which I declined the offer ; it follows immediately 
after the extract from the Dilettanti publication, in 
these words: — <c So that when Mr. Perceval, in 1811, 
proposed to purchase this collection, not by proceed- 
ing to settle the price, upon a private examination 
into its merits and value, but by offering at once a 
specific sum for it ; I declined the proposal, as one 
which, under the above impressions, would be in the 
highest degree unsatisfactory to the public, as well 
as wholly inadequate either in compensation of the: 
outlay occasioned in. procuring the collection, or in 
reference to (what has since been established beyond 
all doubt) the excellence of the sculpture, and its 
authenticity as the work of the ablest artists of the 
age of Pericles. 

Mr. Vaosittarf never made any specific offer on the 
part of the public?— No, never except. in what 
passed last year, which was afterwards dropfped. 
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What further has passed relating to the transfer of 
those Marbles to the Public, since 1811 ?■ — In the 
spring of 1815, Burlington House having been sold, 
Lord George Cavendish intimated a desire that I 
should remove the Marbles from thence in conse- 
quence. I applied to the Trustees of the British 
Museum to take them in deposit, considering that 
the circumstances of the times might not make it 
convenient for the Public to enter upon the transfer. 
In reply, the British Museum rejected my proposal 
as not being consistent with their usual mode of pro- 
ceedings, and they appointed three of their Members 
to enter into negociation with me for the transfer ; 
which nomination, after some discussion, led to the 
Petition which I presented to Parliament in the month 
of June following. 

Is there any price, in your Lordship's estimation of 
these Marbles, lower than which you would not wish 
to part with them ?— No ; there is no standard fixed 
in my mind at all. 

Are there any persons by whom this Collection has 
been valued ? — Not any one, to my knowledge. 

Are the gentlemen mentioned in the list you have 
delivered in, designed on your Lordship's part to be 
examined as to the value of the Collection ? — I gave 
in that list as thinking them proper persons, without 
consul ting, them on the occasion ; they are the indi- 
viduals best acquainted with the subject; and I fancy 
it would be satisfactory to the Public that they should 
be examined. 

Are- there any and what additional articles now 
offered, that were not included in the offer to Mr. 
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Perceval, U 1811?— To the best of ay knowledge 
sbqvt tight? additional cases of Architecture and 
Sdnlptiire have been added, and also a collection of 
Medals. 

The Right Honourable Charles Lang (a Member of 

the Committee) Examined. 

YQU haying been referred to in Lord Elgin's 
evidence^ do you recollect what passed on that occa- 
sion ?-~~ Early in the year 1811 I was .desired by 
Mr. Perceval to endeavour to ascertain, as far as 
I could, the value of Lord Elgin's collection. I 
consulted various persons upon this subject; and 
after having done so, Mr. Perceval asked no, 
whether I was satisfied that the Collection was worth 
£. 30,000 ; I told him I had no doubt it was worth 
that and more, from the testimony of those whom 
I had com ulted ; upon which he authorized me to 
state to Lord Elgin, that he was willing to propose 
that sum to Parliament for the purchase of the Col- 
lection, provided he qaade out, to the satisfaction of 
a Committee of the House of Commons, that be had 
expended * sum equal to that amount in obtatmng 
the Collection and transporting it to this .country. 
Upop, my interview with. Lord Elgin, bis Lorfsbtp 
stated an account of his expenses amounting to double 
that sum, and declined the offer of Mr. PercivaL 

William Hamilton, Esquire, called in, and 

Examined. 



/ * 



HAVE you looked into Lord Elgin's correspon- 
dence at the Foreign Office, when he was ambassador, 
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«ad do you find any correspondence on the subject 
of these Marbles ?— I have exanuned the correspdn- 
dence, and I have witfc me an eatract «f a dispatch 
from bis Lordship to Lord Hawkesbury, dated He 
13th of January 1803. [It was delivered in, 

and read.] 

Is that the only trace of reference to his Lordship's 
pursuits in Greece, that you cam find kr the public 
correspondence ?~-I have not examined the whole of 
die correspondence, so that I cannot precisely say 
whether it is the only reference, but it, is 'that to 
which my attention was particularly called. 

Are you enabled to throw any light upon the 
question* whether these Marbles Were to be consi- 
dered as haying been acquired- by bis Lordship in 
his public capacity as ambaasador to the Porte?— I 
never heard any .grounds whatever for that opinion, 
Until within m few f eairs during • the time that i was 
in darkey; .it wa* -never, to toj knowledge, men- 
tioned- by individual < travellers^ ur by an/ of His 
Majesty's officers. * 

Dot you recollect any circumstances that haven 
oantrtry tendfeDcyt— I particularly recollect, when 
I was in Egypt/ askings by desire of Lord Elgin, 
Sir Richard ftiokirtoti to 4 assist his Lordship in esfrrf- 
ing afway fro* the coast of Greece some part of his 
collection ; he asked me whether those Marbles were 
intended by Lord Elgin for the Public, or whether 
they were his sole private property ; I told him ex- 
clusively the latter. 

Did" you not attend Lord Elgin to Greece: and 
were you not acquainted with muc|i of the detail of 
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the means of obtaining permission to remove those 
statues, as well as of the circumstances attending 
their removal ? — I attended Lord Elgin on his way to 
Greece, onlj as. far as Sicily; from whence I went to 
Rome by his desire, for the purpose of engaging the 
artists who were to carry on his operations at Athens. 
I joined Lord Elgin at Constantinople, in May 
1800 ; my employment in his family did not neces- 
sarily put me exactly in the way of being acquainted 
with his communications with the Turkish govern- 
ment respecting this subject. I was more immedi- 
ately employed in the public business of the embassy; 
and about twelve months afterwards I went to Egypt, 
and never returned to Constantinople during Lord 
Elgin's Embassy. 

Have you any impression on your mind, as to the 
nature of the permission that was granted by the 
Turkish government ?— None of my own knowledge. 

Through whom, and with whom, were the com- 
munications upon the subject of these permissions to 
obtain Marbles and objects from Greece, carried on? 
— All communications between . the British ambas- 
sador at Constantinople, and any persons connected 
with the Turkish government, were carried on through 
the interpreter of the embassy, and the individuals in 
the Turkish government who were particularly applied 
to on this subject by Lord Elgin, were the Captain 
Pacha and the Sultan's mother. 

Were you present at Athens during the removal of 
any part of the Marbles ? — Yes, I was. 

During the removal of those that were taken from 
the Parthenon ? — Yes, I was.; I cannot say that I was 
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present at Athens when any one particular object was 
taken down from the Parthenon ; but the operations 
in general were going on while I was there. I had 
nothing to do with them myself, being at Athens 
quite as a private individual. 

Did it appear to create any sensation either among 
the principal persons or the inhabitants of Athens ? — 
No unpleasant sensation whatever ; they seemed rather 
to feel it as a means of bringing foreigners into the 
country, and of having money spent amongst them. 

Can you form any opinion of the danger of de- 
struction to which those Marbles would have been 
exposed, if Lord Elgin had not removed them ? — 
From the state of degradation in which they were, and 
the injury they had evidently suffered during the last 
fifty years, it was clear that there was a continued 
system of destructiftn going on, as well from the 
wantonness of the Turks, who amused themselves 
with firing upon the objects ; and from the invitation 
that was held out by occasional travellers to the 
soldiers, arid other people about the fortress, to bring 
them down' heads, legs or arms, or whatever else 
t{iey could easily carry off* 

Have you ever seen NointePs drawings of the 
Parthenon, as it appeared in the year 1678? — Yes, 
I have. 

Have not great dilapidation and degradation of the 
monuments taken place since that period, supposing 
Nointel's drawings to be correct? — Very great de- 
gradation indeed:. As one instance, there was one 
large colossal figure, which is in the centre of the 
west pediment, almost entire in Nointel's time, of 
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which Lord Elgin has only recovered, and that with 
difficulty, (it having been found amongst the ruins of 
the temple) a small part of the chest and shoulders. 

How much, according to jour best recollection, 
did remain of the numerous, and in many instances, 
perfect figures, which Nointel describes as existing 
in the west pediment ? — There appears to be nine- 
teen, in Monsieur Nointel's drawing of the west 
pediment I do not think, when Lord Elgin's 
artist's began, that there were above seven or eight 
remaining ; the whole of the centre had fallen to the 
ground long before the time that I was at Athens ; 
I understood that one of the heads of the figures that 
are still left, was broken off by a Turk, and dashed 
in pieces on the marble pavement. 

Are you acquainted with the transaction relating 
to the purchase of the Phygalian Marbles ?— Yes, 
I am ; the best information I can give to the Com- 
mittee, on the subject of the purchase of the Phygalian 
Marbles, is contained in a memorandum, the copy of 
which I put into Mr. Long's hands, about ten days 
ago : This is the paper. [It was read as follows.] 

" Memorandum on the purchase of the Phygalian 
Marbles, on account of the British government. 

" When the first intelligence of the discovery of 
the Phygalian Marbles, by a party of English and 
German travellers, in the month of 
1812, was received in England, I heard, owing to 
my intimacy with the family of Mr. Cockerell, 
father of one of the fortunate discoverers, frequent 
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and detailed accounts of the beauty of these remains 
of antiquity j and the extraordinary state of preserva- 
tion in- which they had been found, notwithstanding 
the « lapse pf more than twenty centuries since they 
had been sculptured. In that and the subsequent 
year, drawings. of the bas-reliefs were received in 
England by various hands, particularly some very 
-correct ones by Mr, C. R. Cockerell, brought by 
3V&. , Frederick North, all attesting the beauty of 
the.< composition, and eminently satisfactory with 
ttgafd to the. age in which they had been made. 
These drawings I saw frequently exhibited to per- 
spljs. the most competent to form a judgment of the 
TO6rit of. the originals; and they met with universal 
admiration, both in general society, and particularly 
at the meetings of the Dilettanti Society. It was on 
all hapdp> hoped, that they might be purchased by the 
British ^government, and that they would not be 
deterred by the bad success of the negociation for 
thf^Egiaa Marbles, from becoming competitors also 
for 0> t^ese; these feelings were also expressed by 
js^t^fl o^^e Trustees of the British Museum, but 
: ifikyspph general term?, that I was not very sanguine 
of what seemed to be the wish of all being brought 
abbutf ttjl tte efficient *oo*operati on ofija few ; though 
I tar<awt*$ &al this, offered the only cfraqfe of 
tIMWSfWk ,j?eirjiafls the. failure of the two successive 
^eqipte, ^iqh , had been , made, far . the purchase of 
theiEgina Marbles^ damped, in some measure, the 
disposition, of tl^ose whp/frpm their public situation, 
land cqmTct Judgment in all matters of taste, were 
qualified and entitled to interfere. . However it was, 
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the time for the public sale, announced for the 1st of 
May 1814 was fast approaching, and no steps were 
taken for the attainment of the object, of which I was - 
aware, beyond a few visits, which I received about 
that time from General Turner, to express the hopes 
of the Prince Regent, to whom the drawings, 
brought home by Mr. North, had been submitted by 
Mr., Cockerell, the father, that the Marbles in ques- 
tion would be purchased ; and from Mr. Planta, to 
express the same hopes on the part of the British 
Museum, though unauthorized officially by the 
Trustees. 

" With regard to the supposed value of these 
Marbles, as none had been seen in England, and 
scarcely any traveller of taste or judgment who had 
seen them at Corfu, except Mr. North, had given his 
opinion in this country as to their relative or compa- 
rative merit; the only criterions that any one could 
go by were, first, a comparison between the drawings 
of them, and the original works of Phidias in the 
Elgin Collection ; and secondly, the price put upon 
them by the proprietors, below which it lfras formally 
declared that they would not be parted with ; and a 
sum equal to which I was assured that one of the 
proprietors had offered to give, if the public sale 
could be dispensed with, or if no larger sum were 
offered. His price was «£1 5,000. or 60,000 Spanish 
dollars ; the Collection might in fact be worth that 
sum, or more or less ; it was not possible to anticipate. 
However, I felt confident, from the degree of merit 
which it was evident they must possess, at the sight 
of drawings sent home by Mr. R. Cockerell, a 
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gentleman incapable of disguise, as well as from the 
interest which must necessarily be felt in every work 
of Grecian art executed in the age of Pericles, or at 
least in that immediately subsequent; considering 
likewise the general disappointment and regret which 
would be felt if the moment were lost, and they should 
irrecoverably get into the hands of one of the Con- 
tinental sovereigns, I was convinced that it would be 
desirable for the cause of the arts in England, that 
the purchase should, if possible, be effected. 

" Lord Castlereagh being at this time absent on 
the Continent, I applied forthwith to the First Lord 
of the Treasury, the Chancellor of the Exchequer, 
aqd the Colonial Secretary of State ; and on laying 
before them the above considerations, I received 
from them severally their consent, that the Governor 
of Zante should be. authorized to effect the purchase 
at a public sale to the amount mentioned. A mes* 
senger was immediately sent off, who arrived a few 
days previous to the sale, and the bargain was con- 
cluded for 60,000 dollars/' 

Was the purchase effected at £ 1 5,000. ? —The price 
was 60,000 dollars, by the course of exchange it 
came to ,£19,000. 

To what circumstance was it owing, a public sale 
could not be dispensed with ? — Because the property 
belonged half to Germans and half to Englishmen, 
and they would not allow any one, even of the dis- 
coverers, to make the purchase without a public 
sale. Mr. Lee, one of the Englishmen, a gentleman 
of large fortune in Warwickshire, I was assured, 
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offered the money if he was allowed to take them 
without a public sale, and I have that in Mr. 
Cockerell's hand-writing. 

Do you know what the expense of bringing them 
to England was? — No, I do not: they came over in 
a ship of war or a transport, therefore I should think 
the expense would be very little. 

You mentioned that the public were disappointed 
respecting the JEg'ma Marbles; in what way was 
that? — They were discovered about two years before, 
by two English travellers and two German travellers. 
Mr. Cockerell was one of the English discoverers, 
and he wrote a detailed account of it home to his 
father, and mentioned, that the value they set upon 
them at Athens at that time was £6,000. This being 
communicated, and being the subject of conversation 
at the Dilettanti Society, Lord Hardwicke, who is a 
member of that society and a trustee of the British 
Museum, undertook to recommend to the trustees of 
the British Museum, to request the authority of 
Government to make an offer of £6,000. The offer 
was made in the first instance through Mr. Cockerell, 
but on these conditions, that we should be allowed 
to bring home the Marbles to England, and if they 
were found worth ,£6000. that we should have the 
refusal of them : if not, they should be allowed to 
be exported, free of duty, for any other purchaser. 
This offer having arrived at Athens, was not accepted ; 
for they said it was a kind of blind bargain ; that 
they did not know what might become of them. 
Afterwards the British Museum sent out Mr. Coombe, 
the superintendent of antiquities, to Malta, to bid 
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j£8,000. at a sale of them expected to take place on 
the first of November. He arrived a few days before 
that date ; he waited the month of November, but 
no sale took place, and he left his commission 
with the Governor of the island; but in the mean 
time a private sale had taken place at Zante to the 
Prince Royal of Bavaria ; but notwithstanding they 
were sold to the Prince Royal of Bavaria., they were 
conveyed for a few months to Malta, for greater 
security; And there was a considerable difference of 
opinion whether we ought not to have insisted upon 
a second sale, having been disappointed in the first 
sale not having taken place at Malta as it was pub- 
licly announced; but it was ultimately determined 
to give up the matter. 

Can you state what sum the Prince Royal of Ba- 
varib gave for those Marbles? — I understood ,£6,000. 

Do you know of what those iEgina Marbles con- 
sisted?- — I think there were seventeen figures with 
sixteen heads, which were found under the two pedi- 
ments of the temple of Jupiter at iEgina. 

Of what proportions were the figures ? — I should 
say between three and four feet. 

Do you recollect what part of the collection of 
my Lord Elgin was received after the year 1812? — 
Yes; I have here a memorandum, which I will read 
in answer to the question. — t€ I have not been able to 
ascertain with precision, all the objects of sculpture 
and architecture which were added to Lord Elgin's 
collection in the year 1812; but the following list 
contains the descriptions of all which are already 
ascertained; 
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A. From the Tympanum. 

1 . The neck and shoulders of the colossal central 

figure of the west pediment, called by 
Visconti, Neptune. 

2. The forehead and eye-sockets of Minerva. 

3. Two horses heads in one block. 

B. Metopes. 

4. Three Metopes, called severally in Visconti's 

list, N°* 6, 9, and 13 : they are three of the 
most perfect in the collection. 

C. Frieze. 

5. Twenty slabs of the Procession, of which 

eighteen are marked 1812: the other two 
are not yet ascertained. Eight or ten of 
these eighteen are amongst the least mutilated 
of the collection : six . of them are very 
much mutilated. 

D. Detached Pieces of Sculpture, 8$c. 

6. Ten or twelve heads of statues from Athens. 
?. A large proportion of the Marble vases, with 

sculptures and inscriptions. 

8. All the sepulchral monumental sculptures, 

which, however, are of later times, and of 
inferior merit 

9. All the earthern vases from Athens. 

10. All the ex-votos. 

11. The Sarcophagus, with a cover, which is in 

very bad taste, and worth only the marble. 

12. An antique lyre, in cedar wood. 



^ 
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13. Two antique flutes, in cedar wood. 

14. A richly- wrought bronze urn, with a marble 

urn which -enclosed it. 

15. A variety of inscriptions, which I have not 

yet beeu able to ascertain ; but which I can 
designate on reference to a book in which I 
copied all which were received at an. earlier 
date. The inscriptions of the greatest interest 
were, however, received prior to 1812. 

1 6. The medals added here, as they were not in- 

cluded in the offer to Mr. Perceval/' 

Of what antiquity do you consider the lyre and the 
flutes ? — 1 have always conceived them to be of the 
best times of Greece— -the time of the Grecian 
Republic. 

Have you looked at this Collection, with any view 
to its money value ? — Yes, I have ; I have made a 
valuation, which I will read if it is desired. 



Theseus - . - 


£.4,000 


Ilissus 


4,000 


Female group 


4,000 


- -D* 


4,000 


Iris - - - 


2,000 


Three horses heads 


2,000 


Torso of Neptune 


500 


Remainder of the Pediment 


- 2,000 




22,500 Pediment. 


Metopes (19) 


10,000 


Fifty-three pieces of at £.400. 20,300 



/ 



Carried forward £ 52,800 
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Brought forward £ 52,1 

Bacchus - - 1,000 

Caiyatis - 700 

Casts from the Parthenon - 1,000 

Doric columns and architecture 400 

Ionic d # &d° - - 800 

Inscriptions - - 2,000 

Etruscan bas-reliefs - 200 

Vases from Athens - - 400 

Bronze Vase ... 200 

Medals - 800 

Drawings ... 500 



£. 60,800 

m 

Articles on which no Value whatever is set in the 

foregoing List : 

Casts from the Temple of Theseus. 

D* from the Choragic Monument. 

Sun Dial. ' 

Various heads from Athens. 

An unique Ljre in cedar wood. 

Two flutes in d° 

Sarcophagus — fragments of architecture and 
sepulchral monuments. 



Earl of Elgin's Collection of Matbles. 67 



Lunce, 4° die Martii, 1816. 
Henry Bankes, Esquire, in The Chair, 



Joseph Mile kins, Esquire, ti. A. called in, and 

Examined. 

ARE you well acquainted with the collection* of 
Marbles brought to England by Lord Elgin ,? — 
lam. 

What isr yonr opinion of those Marbles, as to the 
excellency of the work ? — They ate very fine ; the 
finest things that ever came to this country. 

In what class do you place tbero, as compared 
with die finest Marbles which you have seen formerly 
in Italy ?— I compare them to the finett of Italy. 

Which of those of my Lord Elgin's do you hold 
in the highest estimation ? — I hold the Theseus and 

9 

the Neptune two of the finest things ; finer than any 
thing in this country. 

In what class do you place the bas reliefs ?— They 
are very fine, among the first class of bas relief work. 

Do you think that the bas reliefs of the Centaurs 
are in the first class of art ? — 1 do think so. 

Do you think the bas relief of the frieze, repre- 
senting die Procession, also in the first class of the 
arti?~^Ia the first class of the ait. 

Dp you conceive those two sets to be of or about 
thelsame date ? — I cannot determine upon that. 
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Have you ever looked at this Collection, with a 
view to the value of it ? — No, I have not. 

Can you form any sort of estimate of the value of 
it ? — I cannot say any thing about the value. 

Do you think it very desirable, as a National 
object, that this Collection should become public 
property ? — Undoubtedly. 

Can you form any judgment as to the date of those 
works, comparing them with other works that you 
have seen in Italy ?— J suppose they are about as old ; 
but they may be older or later. 

To which of the works you have seen in Italy do 
you think the Theseus bears the greatest resemblance ? 
I compare that to the Apollo Belvidere and Laocoon. 

Do you think the Theseus of as fine sculpture as 
the Apollo ? — I do. 

Do you think it is more or less of ideal beauty 
than the Apollo ? — I cannot say it is more than the 
Apollo. 

Is it as much ? — I think it is as much. 

Do you think that the Theseus is a closer copy of 
fine nature than the Apollo ? — No ; I do not say it 
is a finer copy of nature than the Apollo. 

Is there not a distinction amongst artists, between 
a close imitation of nature, and ideal beauty ?— I 
look upon them as ideal beauty and closeness of study 
from nature. 

You were asked just now, if you could form any 
estimate of the value of this Collection ; can you put 
any value upon them comparatively with the Townley 
Marbles ? — 1 reckon them very much higher than the 
Townley Marbles for beauty. 
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Suppose the Townley Marbles to be valued at 
£ 20,000., what might you estimate these at? — 
They are quite a different thing ; I think the one is 
all completely finished and mended up, and these are 
real fragments as they have been found, and it would 
cost a great deal of time and expense to put them in 
order. 

For the use of artists, will they not answer every 
purpose in their present state ? — Yes, perfectly ; I 
would not have them touched. 

Have you seen the Greek Marbles lately brought 
to the Museum ? — I have. 

How do you rank those in comparison with these > 
— Those are very clever, but not like those of Lord 
Elgin's. 

Then you consider them very inferior? — No; I 
consider them inferior to Lord Elgin's, not very in- 
ferior, though they may be called inferior. 

Were you ever in Greece yourself ? — No, never 
further than Rome and Naples. 

When you studied in Italy, had you many oppor- 
tunities of seeing remains of Grecian art ?— I saw all 
the fine things that were to be seen at Rome, in both 
painting and sculpture. ' 

Do you remember a piece of bas relief representing 
Bacchus and Icarus in the Townley collection ? — I 
recollect all those things ; I used to spend my Sun* 
days there with Mr. Townley. 

Do you happen to recollect particularly that piece ? 
—No, I do not recollect it among the great quantity 
of things. 

Have you formed any idea of the value of these 
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objects in the light of acquisitions to individuals, as 
objects of decoration, if sold individually ? — I cannot 
put a value upon them ; they are by far the finest 
things that ever came to this country. 

Do you mean by that, that you consider them so 
valuable, that you cannot put a value upon them ? — 
No, I do not know ; as to fine things, they are not to 
be got every day. 

Do you consider part of the value of the Townlej 
Collection to have depended upon the cost and labour 
incurred in restoring them ? — As for restoring them, 
that must have cost a great deal of money ; I know 
Mr. Townley was there for years about them. 

Have the Elgin Collection gained in general esti- 
mation and utility since they have been more known 
qnd studied ?— Yes. 

John Flax man, Esquire, R. A. called in, and Exa- 
mined. 

ARE you well acquainted with the Elgin collec- 
tion of marbles ? — Yes, I have seen them frequently, 
and I have drawn from them ; and I have made such 
enquiries as I thought necessary concerning them 
respecting my art. 

In what class do you hold them, as compared with 
the first works of art which you have seen before ? — 
The Elgin Marbles are mostly basso-relievos, and the 
finest works of art I have seen. Those in the Pope's 
Museum, and the other galleries of Italy, were, the 
Laocoon, the Apollo Belvidere ; and the other most 
celebrated works pf antiquity were groups and statues. 
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These differ in the respect that they are chiefly basso* 
relievos, and fragments of statuary. With respect to 
their excellence, they are the most excellent of their 
kind that I have seen ; and I have every reason to 
believe that they were executed by Phidias, and those 
employed under him, or the general design of them 
given by him at the time the Temple was built ; as 
we are informed he was the artist principally em* 
ployed by Pericles and his principal scholars, men- 
tioned by Pliny, Alcamenes, and about four others 
immediately under him ; to which he adds a catalogue 
of seven or eight others, who followed in order ; and 
he mentions their succeeding Phidias, in the course 
of twenty years. I believe they are the works of 
those artists; and in this respect they are superior 
almost to any of the works of antiquity, excepting the 
Iaocoon and Toro Farnese ; because they are known 
to have been executed by the artists whose names are 
recorded by the ancient authors. With respect to 
the beauty of the basso-relievos, they are as perfect 
nature as it is possible to put into the compass of the 
marble in which they are executed, and that of the 
most elegant kind. There is one statue also which 
is called a Hercules or Theseus, of the first order of 
merit. The fragments are finely executed ; but I do 
not, in my own estimation, think their merit is as 
great. 

What fragments do you speak of ? — Several frag- 
ments of women ; the groups without their heads. 

You do not mean the Metopes ?— No ; those statues 
which were in the east and west pediments originally. 

In what estimation do you hold the Theseus, as 
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compared with the Apollo Belvidere and the Lao- 
coon ?«— If you would permit me to compare it with a 
fragment I will mention, I should estimate it before 
the Torso Belvidere. 

As compared with the Apollo Belvidere, in what 
rank do you hold the Theseus ? — For two reasons, I 
cannot at this moment very correctly compare them 
in my own mind. In the first place, the Apollo 
Belvidere is a divinity of a higher order than the 
Hercules ; and therefore I cannot so well compare 
the two. I compared the Hercules with a Hercules 
before, to make the comparison more just. In the 
next place, the Theseus is not only on the surface 
corroded by the weather ; but the head is in that 
impaired state that I can scarcely give an opinion 
upon it ; and the limbs are mutilated. To answer 
the question, I should prefer the Apollo Belvidere 
certainly, though I believe it is only a copy. 

Does the Apollo Belvidere partake more of ideal 
beauty than the Theseus?— In my mind it does 
decidedly : I have not the least question of it. 

Do you think that increases its value? — Yes, 
very highly. The highest efforts of art in that class 
have always been the most difficult to succeed in, 
both among ancients and moderns, if they have suc- 
ceeded in it. 

Supposing the state of the Theseus to be perfect* 
would you value it more as a work of art than the 
Apollo ? — No ; I should value the Apollo for the ideal 
beauty before any male statue I know. 

Although you think it is a copy ? — I am sure it is 
a copy ; die other is an original, and by a first rate 
artist. 
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The Committee is very anxious to know the reason 
you have for stating so decidedly your opinion, that 
the Apollo is a copj ?— -There are many reasons ; and 
I am afraid it would be troublesome to the Committee 
to go through them. The general appearance of the 
hair, and the fnantle of the Apollo Belvidere, is in 
the style more of bronze than of marble ; and there 
is mentioned in the Pope's Museum (Pio Clementino) 
by the Chevalier Visconti, who illustrated that mu- 
seum, that there was a statue in Athens, I do not 
know whether it was in the city or some particular 
temple, or whether the place is mentioned, an Apollo 
Alexicacos, a driver away of evil, in bronze by 
Calamis, erected on account of a plague that had been 
in Athens ; from the representations of this statue in 
basso-relievos with a bow, it is believed that this 
figure might be a copy of that. One reason I have 
given is, that the execution of the hair and cloak 
resembles bronze. But another thing convinces me 
of its being a copy ; I had a conversation with Vis- 
conti and Canova on the spot; and my particular 
reason is this, a cloak hangs over the left arm, which 
in bronze it was easy to execute, so that the folds on 
one side should answer to the folds on the other ; the 
cloak is single, and therefore it is requisite, that the 
folds on one side should answer to the folds on the 
other ; there is no duplication of drapery ; in bronze 
that was easy to execute, but in marble it was not ; 
therefore I presume, the copyist preferred copying the 
folds in front, but the folds did not answer to each 
other on one side and the other ; those on the back 
appear to have been calculated for strength in the 
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marble, and those in front to represent the bronze, 
from which I apprehend they were cepiecL There is 
another reason, which is, that the most celebrated 
figure of antiquity is mentioned by Pliny and its 
sculptor, the Venus of Cnidus by Praxiteles ; and he 
mentions it in a remarkable manner, for he says the 
works of Praxiteles in the Ceramicus, not only exec* 
those of all other sculptors, but his own ; and this 
Venus excels all that be ever did. Now it seems 
inconceivable, that so fine a statue as the ApwHe 
could have been executed witboat its name being 
brought down to us> either by Pliny or Pavsa- 
nias, if it had been esteemed the first statue in the 
world* 

Do jeu think it of great consequence to the pro- 
gress of art in Britain, thai this Collection should 
become the property of the Pablie ?— Of the greatest 
importance, I Hhinh ; and 1 always have thought so 
aa an individual. 

Do you. conceive practically, that any improve* 
meat has taken place in the stale of the arts in this 
country, sinee thia Collection has been- open to the 
Public ? —Within these last twenty years, I think 
sculpfare has improved in a very great degree, and 
I believe my opinion is* not singular ; bat unless 
I was to take time to reflect upon the several causes, 
of which that has been the consequence, I cannot 
pretend to answer the question : t think works of such 
prime importance could not remain in the country 
without improving the public teste and the taste of 
the artists. 

In what class do you hol& the Metopes as com- 
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pared with the Frieze?— I should think, from a 
parity of reasoning adopted between the Metopes and 
the flat basso-relievos with that adopted between the 
Apollo Belvidere and the Theseus or Hercules, the 
Metopes are preferable to the flat basso-relievos, in- 
asmuch as the heroic style is preferable to that of 
common nature 

Should you have judged the Metopes to be of very 
high antiquity if you had seen them, not knowing 
from what temple they were brought? — I should 
certainly have taken them to be of the age to which 
they are attributed, the age of Phidias. 

What characteristic marks do you observe of high 
antiquity, as compared with the other works of anti- 
quity?— -In the first place, I observe a particular 
classification of the parts of the body; and I have 
adverted to the medical writer of that age, Hippo- 
crates, and find that the distinctions of the body, 
when they have been taken from the finest nature in 
the highest state of exercise, and in the best condition 
in all respects, which might be expected from those 
who possessed great personal beauty and cultivated 
habits of living, most likely to produce it, and who 
were accustomed to see it frequently in public exer- 
cises; this classification, which they appeared to 
prefer, is conformable to the distinctions in the 
statues. It is well known, that in the writings of 
Hippocrates a great deal of attention is paid to the 
economy of the human body and its interior parts, 
but that its exteriors are not described as our modern 
anatomists describe them, but in a simpler manner, by 
a general classification of parts and muscles. What 
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I would particularly say on the subject is this: 
Hippocrates describes the edges of the ribs as forming 
a semicircle at the bottom of the upper thorax ; he 
describes, with some accuracy, the meeting and form 
of the upper part of the scapula and acromion with 
the collar bone : that part is particularly marked in 
these figures. He describes the knee-pan as a single 
bone; and that was their manner of making the knee 
in the statues of that time ; and if I remember right, 
also he describes the upper part of the basin bone, 
which is particularly marked in the antique statues. 
In a few words, the form of the body has a classifica- 
tion of a simple kind in a few parts, such as I find in 
the ancient anatomists, and such as are common in 
the outlines of the painted Greek vases : besides, as 
far as I can judge from our documents of antiquity, 
the painted Greek vases for example, those that come 
nearer to the time in which these Marbles are believed 
to be produced, are conceived in the same character, 
and drawn in the same manner. 

Did not that classification continue much later than 
the time of Pericles ? — Yes, it did continue later, but 
it became more complicated, and in some cases more 
geometrical. 

Does the anatomy of these figures agree with the 
anatomy of the Laocoon or of the Toro Farnese ? — 
They agree most with the Toro Farnese. I cannot 
judge very accurately of that at this time, for it was 
about to be removed from Rome at the time I wjas 
there, and it is very much broken. In respect to the 
Laocoon, I believe it to be a very posterior work, 
done after a time when considerable discoveries bad 
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been made in anatomy in the Alexandrian school ; 
which I think had been communicated not only 
among physicians, but among artists all oyer Greece ; 
and in the Laocoon the divisions are much more 
numerous. 

Do you observe any considerable difference in the 
conformation of the horses, between the Metopes and 
the Procession ?— It is to be recollected, both in the 
Metopes and the Procession, that. different hands have 
been employed upon them, so "that it is difficult, 
unless I had them before me, to give a distinct 
opinion, particularly as the horses in the metopes hare 
not horses heads ; I do not think I can give a very 
decided opinion upon it, but in general the character 
appears -to me very much the same. 

Should you have judged the metopes and the frieze 
to be of the same age, if they had not come from the 
same temple ? — Yes, undoubtedly I should. 

Have you ever looked at this Collection, with a 
view to its value in money ? — I never have ; but I 
conceive that the value in money must be very con- 
siderable, judging only from the quantity of sculp- 
ture in it ; the question never occurred to me before 
this morning, but it appears to me that there is a 
quantity of labour equal to three or four of the 
greatest public monuments that have lately been 
erected ; and I think it is said either in Chandler's 
Inscriptions or in Stuart's Athens, that the Temple 
cost a sum equal to £500,000. 

Have you seen the Greek Marbles lately deposited 
in the British Museum ? — Yes. 

In what class do you place those, as compared with 
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the basso-relievos of Lord Elgin's collection? — With 
respect to the excellence of workmanship, the metopes 
and the basso-relievos of Procession are very superior 
to those in the Museum, though the composition of 
the others are exquisite. 

Which do you think the greatest antiquity ? — Lord 
Elgin's ; the others I take to be nearly twenty years 
later. 

In what rate do you class these Marbles, as com* 
pared with Mr. Townley's collection ? — I should 
value them more, as being the ascertained works of 
the first artists of that celebrated age; the greater 
part of Mr. Townley's Marbles, with some few ex- 
ceptions, are perhaps copies or only acknowledged 
inferior works. 

Do you reckon Lord Elgin's Marbles of greater 
value, as never having being touched by any modem 
hand ? — Yes. 

In what class do you hold the draped figures, of 
which there are large fragments? — They are fine 
specimens of execution ; but in other respects I do 
not esteem them very highly, excepting the Iris, and 
a fragment of the Victory. 

Do you consider those to be of the same antiquity ? 
—I do. 

Be pleased to account for the difference in their 

appearance ? — I think sculpture at that time made a 
great stride. Phidias having had the advantage of 
studying painting, first gave a great freedom to his 
designs— that freedom he was able to execute, or to 
have executed, with great ease in small and flat works ; 
but as the proportions of the particular drawings of 
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the figures were not so well understood generally 
as they were a few years afterwards, there are 
some disproportions and inaccuracies in {the larger 
figures: the necessary consequences of executing 
great works when the principles of an art are not well 
established. 

Do you recollect two figures, that are sitting 
together with the arms over each other ? — Yes. 

Is your low estimation of the draped figures ap- 
plicable to those ? — My opinion may be incorrect, 
and it may be more so by not having the figures be- 
fore me ; but I meant my observation to apply to all 
the draped figures. 

Were the proportions of those statues calculated to 
have their effect at a particular distance ? — I believe 
not ; I do not believe the art had arrived at that 
nicety. 

Ypu have remarked probably those parts, particu- 
larly of the Neptune and some of the Metopes, that 
are in high perfection, from having been preserved 
from the weather ? — I have remarked those that are 
in the best condition. 

Did you ever see any statue higher finished than 
those parts, or that could convey an idea of high 
finish more completely to an artirt ? — I set out with 
saying, that the execution is admirable. 

In those particular parts have not you observed as 
high a finish as in any statue that ever yoy saw ? — 
Yes ; and in some places a very useless finish, in my 
opinion. 

Do you think the Theseus and the Neptune of 
equal merit, or is one superior to the other ?— Che- 



80 Minutes of Evidence respecting the 

valier Canova, when I conversed with bim on the 
subject, seemed to think they were equal ; I think the 
Ilissus is very inferior. 

You think the Ilissus is inferior to the Theseus ? — 
Extremely inferior; and I am convinced if I had had 
an opportunity of considering it with. Chevalier 
Canova, he would have thought so too. 

Can you inform the Committee, whether the 
climate of England is likely to have a different effect 
upon the statues, from the climate from which they 
were brought., and whether it would be possible, by 
keeping them under cover, to prevent the effect of the 
climate ? — Entirely. 

You know the bas relief in the Townley Collection 
of Bacchus and Icarus ?— Yes. 

What do you consider the workmanship of that, 
comparatively with any of Lord Elgin's bas reliefs ? 
—Very inferior. 



Richard Westmacott, Esquire, R. A. called in, and 

Examined. 

ARE you well acquainted with the Elgin Marbles ? 
—Yes. 

In what class of art do you rate them ? — I rate them 
of the first class of art. 

Do you speak generally of the principal naked 
figures, and of the metopes and the frieze ? — I speak 
generally of their being good things, but particularly 
upon three or four groups; I should say that two are 
unequalled ; that I would oppose them to any thing 
we know in art, which is the River God and the 
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Theseus. With respect to the two principal groups 
of the draped figures, I consider them also of their, 
kind very superior to any thing which we have in 
this Country in point of execution. 

Do you reckon the metopes also in the first class 
of art ?— I should say generally, for style, that I do. 

Do you say the same of the freize ? — I think, both 
for drawing and . for execution, that they are equal 
to any thing of that class of art that I remember. 

Do the metopes and the freize appear to you to be 
of the same age ?— -They do not appear to me to be 
worked by the same person r but they appear to me of 
the same age; the mind in the compositions, the 
forms, and consent of action, only lead me to think 
so ; their execution being not only unequal in them* 
selves, but very inferior to the Panathensean Pro- 
cession. 

. Do the general proportions of the horses appear to 
you to be the same ?— Generally so, I think. 

Should you have judged the metopes to be of very 
high antiquity, if you had not known the temple from 
which they came ?— I should consider them so from 
their form. 

In what rate should you place the Theseus and the 
River God, as compared with the Apollo Belvidere 
and the Laocoon ? — Infinitely superior to the Apollo 
Belvidere. 

And how as to the Laocoon ? — As to the Laocoon it 
is a very difficult thing for me to answer the question, 
more particularly applying to , execution, because 
there is not sp much surface, to the Theseus or Ilissus 
as there is to the Laocoon ; the whole surface to the 
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Laocoon is left, whereas to the other we cannot say 
there is more than one-third of the surface left. 

Which do jou prefer ; the Theseus, or the River 
God?- 1 — They are both so excellent that I cannot 
readily determine ; I should say the back of the 
Theseus was the finest thing in the world ; and that 
the anatomical skill displayed in front of the Ilissus, 
is not surpassed by any work of art. 

As compared with the figures that are on Monte 
Cavallo, how should you class those two works ? — 
I consider them, in regard to nature and form, equal ; 
but that in playfulness of parts., the Theseus and the 
Ilissus are superior. 

Do they seem to approach nearly the same ages to 
execution ? — There is not sufficient surface for me to 
judge of the execution in either. 

Do you consider the remains of the draped female 
figures to be of the same excellence with the figures 
just mentioned ? —Yes ; certainly. 

Probably the same hand ? — Yes ; I have very little 
doubt of it. 

Have you ever considered this Collection, with a 
view to value in money ? — No, I have not. 

Have you any means of forming such a calcula- 
tion? — I should not know how to form such a 
calculation, not knowing any similar works to com- 
pare them with. 

In what class do you estimate the Elgin Marbles, 

as compared with the Townley Marbles ? — Superior. 

Are you acquainted with the Phygalian Marbles 

lately brought to the British Museum ?— I have seen 

them, and have examined them. 
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As compared with the Elgin has reliefs, which are 
superior ? — The Elgin has reliefs. 

Which do you consider most ancient?— I should 
think they are both of the same age, they both seem to 
be the effort of a great mind ; but that the Phygalian 
Marbles do not appear to have had men to execute 
them of the same talents with the persons who executed 
the others. There are parts of the Phygalian Marbles 
which are equal in execution to the Elgin Marbles 
(I am now speaking of the draperies) but in propor* 
tions they are unequal to the Elgin Marbles, which 
possess truth united with form, which is the essence 
of sculpture. 

Do you think it of great consequence to the im- 
provement of art, that this collection should become 
the property of the public ? — Decidedly so ; from the 
great progress which has been made in art in this 
country for the last fifty years, we have every reason 
to think, that even the present men, as well as young 
men rising up, having these things to look to, are 
less likely to be mannered. 

Do you think these Marbles are well calculated 
for forming a school of artists ? — I have no doubt 
of it. 

You state, that you think the Theseus much 
superior to the Apollo Belvidere ; upon what parti- 
cular view do you form that opinion ? — Because I 
consider that the Theseus has all the essence of style 
with all the truth of nature ; the Apollo is more an 
ideal figure. 

And you think the Theseus of superior value on 
that account ?— Yes ; that which approaches nearest 
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to nature, with grand form, Artists give the prefer- 
ence to. 

Do you think there is any comparison as to the 
value between these and the Townley Marbles ?— 
This collection I consider as more a collection for 
Government, and to form a school of study ; the 
Townley Marbles have a certain decided value ; you 
can form a better estimate of those, because you can 
make furniture of them ; these you could not, they 
are only fit for a school : The Townleian Marbles 
being entire, are, in a commercial point of view, 
most valuable ; but the Elgin marbles as possessing 
that matter which artists most require, claim a higher 
consideration. 

Do not you think they might be divided into three 
or four lots, that might be desirable to different 
countries for that purpose ? — I think it would be a 
pity to break such a connected chain of art. 

Do not you think it would answer that purpose ? 
— No x ; 1 think each nation would regret that it had 
not the other part, and that it would lower their 
value. 

Francis Chauntrt/j Esquire, called in, and Examined. 

ARE you well acquainted with the Elgin Marbles ? 
— I have frequently visited, them. 

In what class as to excellence of art, do you place 
them t — Unquestionably in the first. 

Do you speak generally of the Collection? — I 
mean the principal part of the Collection, that part 
that belonged to the Temple of Minerva. 

As compared with the Apollo Belvidere and 
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Laocoon, in what class should you place the Theseus 
and the River God ?- — I look upon the Apollo as a 
single statue ; the Theseus and the River God, form 
a part of a group. I think, looking at the group in 
general, I should say they are in- the highest style of 
art ; that degree of finish which you see in the Apollo, 
would be mischievous in them. I think they are 
quite in a different style of art from the Apollo. 

Are they not more according to common, but 
beautiful nature, than the Apollo ?— Certainly ; I 
mean nature in the grand style, not the simplicity of 
the composition visible in every part ; but simplicity 
and grandeur are so nearly allied, it is almost im- 
possible to make a distinction. 

Do you place the metopes, and the frieze of the 
Festival, in the highest class of art ? — The frieze, I 
do unquestionably ; the bas relief, I mean. 

Do you think that superior in execution and design, 
to the alto relievo ? — I do not know, speaking of them 
comparatively ; they are different in their style. 

Do they appear to you to be of the same age ? — I 
think they do ; I never thought otherwise. 

Do the horses appear to you to be treated in the 
same manner, and to be formed according to the 
same principles ?-— Considering the difference between 
basso relievo and alto relievo, I think they are ; but 
that makes a great difference in the general appear- 
ance of them. 

In what class of art do you place the draped female 
figures ?— As applied to their situation, I place them 
also in the first class ; but, if they were for the inside 
of a building, I should say they were not in the first 
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class ; those were for a broad light, consequently 
the drapery is cut into small parts, for the sake of 
producing effect ; for we find through the whole of 
that collection, effect has been their principal aim, 
and they have gained it In every point. 

Have you ever looked at this Collection, with a 
view towards its value in money ? — I really do not 
know what to compare them with. 

In what class should you estimate these, as com- 
pared with the Townley Marbles ?— In the Townley 
Marbles we find individual excellence but in these 
we find a great deal more ; we find individual excel- 
lence combined with grand historical composition* 

Do you reckon these of superior value, from never 
having been restored or retouched ? — I should cer- 
tainly think them not the worse for being in their 
present state. 

. Have you seen the Greek bas reliefs, lately brought 
to the Museum ? — Yes, I have seen them. 

How do you estimate them as works of art, as com- 
pared with the Elgin bas reliefs ? — I look upon them 
as very fine in composition ; but in execution, what 
we must expect in works taken from the outside of 
buildings ; works done by different people : they are 
very fine of their kind, but in point of execution 
much inferior to Lord Elgin's and indeed inferior in 

9 

design. 

Which appears to you to be of the highest anti- 
quity ? — I cannot say. 

As compared with the figures on Monte Cavallo, 
how do you rate the Theseus ? — It is very much in 
the same style. 
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Do you judge they are nearly of the same age ? — 
That I cannot say ; that is a point that has been so 
much disputed. 

Do you think it of great importance to the art of 
sculpture., that this collection should become the 
property of the Public ? — I think it of the greatest 
importance in a national point of view. 

When you mention that these statues are rather 
calculated for a distant effect, do you mean they are 
not yery highly finished ?— Yes ; and that is very 
surprising ; they are finished to a high degree, but 
the arrangement is calculated to be seen at a great 
distance. 

Charles Rossi, Esquire, R. A. called in, and 

Examined. 

ARE you well acquainted with the Elgin Marbles ? 
—Yes. 

In what class of art do you reckon them ?— The 
finest that I have ever seen. 

Do you think any figures in Lord Elgin's Collec- 
tion equal to the Apollo Belvidere and the Laocoon ? 
—I think they are superior in my judgment. 

Which do you consider as superior ? — The Theseus 
and the River God, and the Torsos also ; there are 
one or two of them, but they are very much mutilated. 

In what class of art do you reckon the metopes F— 
The metopes I do not think so fine as the rest of 
the bas reliefs. 

Do you think the metopes are of the same antiquity 
as the frieze and other parts ?— Yes, I suppose they 
are. 
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Do you reckon the frieze of the Procession in the 
highest class of art ? — Yes ; — they are in a superior 
style ; — I should say they were jewels. 

In what class do you reckon the draped female 
figures ? — One in particular is a very fine thing, I 
think. 

Generally speaking, in what class do you place 
them ? — In the very first. 

Have you looked at this Collection, with a view 
to its money value ?— Never. 

Have you seen the Greek Marbles lately brought 
to the British Museum ? — Yes. 

In what class do you place them, as compared with 
the basso relievos of the frieze ? — I consider them 
materially inferior to any of those of Lord Elgin's, 

Do you think them of the same antiquity, or later 
or earlier ? — I have never thought about that. 

Do you think it of great consequence to the pro- 
gress of art in this Country, that this Collection 
should become the property of the Public ? — I think 
it is ; it is the first Collection in the world, I think. 
I wrote a note to my friend Canova, at Paris, as an 
inducement for him to come over, saying,— If he 
had not seen Lord Elgin's marbles, he had seen 
nothing yet ; and when he saw them, he was satisfied 
they were as fine things as he had ever seen. 
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Martis, 5° die Martii, 1816. 
Henry Bankes, Esquire, in TheXIhair. 



Sir Thomas Lawrence, Knt R. A. called in, and 

Examined. 

ARE you well acquainted with the Elgin Mar- 
bles ? — Yes, I am* 

In what class of art do you consider them ? — In the 
very highest 

Do you think it of importance that the Public 
should become possessed of those Marbles, for the 
purpose of forming a school of art ? — I think they 
will be a very essential benefit- to the arts of this 
Country, and therefore of that importance. 

In your own particular line of art, do you consider 
them of high importance as forming a national 
school ? — In a line of art which I have very seldom 
practised, but which it is still my wish to do, I con* 
sider that they would ; namely, historical painting. 

Have you had opportunities of viewing the antique 
sculpture which was formerly in Italy, and recently 
at Paris ? — Very recently at Paris. 

Can you form any estimate of the comparative 
merit of the finest of the Elgin Marbles, as compared 
with the finest of those works of art ?— It is rather 
difficult ; but I think that the Elgin Marbles present 
examples of a higher style of sculpture than any I 
have seen* 
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Do you conceive any of them to be of a higher 
class than the Apollo Belvidere ? — I do ; because I 
consider that there is in them an union of fine com- 
position, and very grand form, with a more true and 
natural expression of the effect of action upon the 
human frame, than there is in the Apollo, or in any 

of the other most celebrated statues. 

i  

Are you well acquainted with the Townley collec- 
tion of Marbles ? — Yes, I am. 

In what comparative class should you place the 
Elgin Marbles, as contrasted with those ? — As 
superior. 

Do you consider them as more valuable than the 
Townley collection ? — Yes, I do. 

Is that superiority, in your opinion, applied to the 
fitness of the Elgin Marbles for forming a school of 
art, or is it as to what you conceive to be the money 
value ? — I mean as to both. 

Are you acquainted with the Phygalian Marbles 
lately brought to the Museum ? — Yes. 

Compared with the Elgin bas reliefs, in what 
class do you estimate them ?*— I think generally, that 
the composition of them is very fine ; that some of 
the designs are fully equal to those in the Elgin 
Marbles ; but the execution generally is inferior. 

Have you any thing that leads you to form any 
conjecture as to the age of the Phygalian Marbles, 
compared with the age of the Elgin Marbles ? — I 
should guess that they must have been very nearly of 
the same age. 

Do you consider the metopes to be of equal or in- 
ferior sculpture to the frieze ? — I think that the frieze 
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of the Panathenaic Procession is of equal merit 
throughout. I do not think the same of the metopes ; 
but I think that some of the metopes are of equal 
value with the frieze. 

Do they appear to you to be of the same age ? — 
Yes, I think so. The total and entire difference of 
the character of relief appears to have arisen from 
the difference of situation in which they were placed. 

You have stated, that you thought these Marbles 
had great truth and imitation of nature ; do you 
consider that that adds to their value ? — It consider- 
ably adds to it, because I consider them as united 
with grand form. There is in them that variety that 
is produced in the human form, by the alternate action 
and repose of the muscles, that strikes one particu- 
larly. I have myself a very good collection of the 
best casts from the antique statues, and was struck 
with that difference in them, in returning from the 
Elgin Marbles to my own house. 

What do you think of the Theseus, compared with 
the Torso Belvidere ?— I should say that the Torso is 
the nearest, in point of excellence, to the Theseus. 
It would be difficult to decide in favour of the 
Theseus ; but there are parts of the Torso in which 
the muscles are not true to the action, and they inva- 
riably are in what remains of the Theseus. 

Do you happen to know at what price that was 
valued in the collection at the Louvre ? — I do not. 

You have seen the Hercules of Lord Lansdowne's 
Collection ? — Yes. 

What comparison does that bear to the Theseus or 
the Neptune ? — I think it inferior. 



I 
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• In what class of art do you reckon the frieze of 
the Procession ? — I think it is of the first class of low 
relief : I know nothing finer than what remains of it ; 
there is very little of it. 

Do you consider that as of the same high antiquity ? 
— Certainly; all of it I think has been executed at 
the first building of the Temple, as far as I can 
judge; they are very much mutilated. 

Can you form any judgment as to what may be the 
money value of that collection or of the parts ? — I 
have gone over them to make an estimate, and I will 
state the grounds on which I have done it ; I have 
been over them three times, to form the value. I 
valued that statue of Venus, which Lord Lansdowne 
paid £700. for, at ,£1,400. ; and I valued Lord 
Elgin's accordingly; and I put on fifty per cent in 
consideration of their local interest. I valued the 
draped figures, which I think would be worth very 
little if it weFe not for their local interest, at ,£2,000. 
I do not know the value of the drawings. 

£Tbe Witness delivered in a paper, which was 
read as follows.] 

€t Such of the Sculptures of the Temple of 
Minerva at Athens, as are of the time of Pericles, 
are the work of Callicrates and Ictinus, or their 
assistants and scholars, to which the testimony 
of Plutarch, the only ancient authority, is pre- 

Cise — rov it bcarofjLiri3ov UaoQ&uyoi KaXkutgOLrrfi 

«f y«£iTo xcci Lcwoc. — Phidias only made the statue 
of the Goddess, and presided (mrum) oyer the 
works of Pericles in general." — Plutarch's life 
of Pericles. 
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' f The Prices which have been paid to Roman 
dealers, within my knowledge, for important articles 
in this country, are as follows : — 

By Mr. Townley, to Jenkins, for the Disco- 
bolus - - - £700 
By the Marquis of Lansdowne, to £% for a 

Hercules - - - 600 

By Mr. Townley, to B% for the Relief of 

the Feast of Icarus - - 400 

By D°, to Gavin Hamilton, for a large Venus 700 
(I learn since that Mr. Townley paid 
about £350. more in fees to have 
the Venus exported.) * 
By the Marquis of Lansdowne, to D°, for a 
Mercury - • 700 

" The two last articles were, however, unreasonably 
cheap even at that time (forty years ago)*— Hamilton 
not having been allowed a fair competition ; and the 
last having been clandestinely brought from Rome. 
I think each of them worth more than any two 
articles in Lord Elgin's collection, especially the 
latter, which is, in my judgment, of better sculpture; 
and both are a thousand per cent, better in preserva- 
tion, which has always been considered as of the 
utmost importance. 

Recumbent statue of Hercules, as on the 
coins of Croto, with little of the surface 
remaining - - £1,500 

Trunk of a male statue recumbent - 1,500 
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Back and. shoulders of a trunks on which 
the head of Hadrian appears to have 

been - - - - . 300 

Fragment of the head of a horse, very fine 250 
Fragments of about ten draped trunks, 
from the pediments of the Parthenon, 
most of which appear to be the age of 

Hadrian - - 2,000 
Fourteen metopes, of various degrees of 
merit, all corroded, and moBtly much 

mutilated - - 7,000 
Twelve pieces of frieze of the cell, with 

parts entire ... 3,600 

About thirty-five more, completely ruined 1,400 
Three capitals, and part of a column, from 

the same temple . - - 500 

Plaster casts, from d # and other temples 2,500 

A granite scarabous - - 300 
A white marble soros complete and entire, 

but coarse, ... - « ,500 

V arjops shafts and blocks of marble #- 350 

D° <rf porpbyiy - - 350 

Various fragments of statuary and relief 500 

VarjWij* d° of architecture , - - • 300 

. Cffy^tps from the Propylasa, much injured 300 

Mipe brok^a marble urns . - - 450 

One wrought brass d° - - 150 

One inscribed earthen d° - 150 

Inscriptions, &c. - - 300 

Medals - - . 1,000 



£25,000 
Drawings - - 
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Do you conceive that if this Collection -tvete to be 
publicly sold, it would produce the prices that are 
named here ? — No, not near half, if sold in detail ; 
what any of the Sovereigns of Europe might give for 
them collectively, I cannot pretend to say. 

Do you conceive that the medals, if sold in Eng- 
land, would produce as much as they are valued at ? 
— Yes, certainly ; and 1 think the cameo would. 

Upon what authority do you state, that a great part 
of these marbles belong to the time of Hadrian ? — 
From no other authority than Spon and Wheler 
haying* thought one of the heads to be of that Em- 
poror, and later travellers having found no symbols 
of any deity upon it ; also from the draped trunks, 
which seem to be of that complicated and stringy 
kind of work which was then in fashion; that is 
mere matter of opinion ; there is no authority as to 
the time when particular articles were made. 

Upon which of the figures is it that you understand 
Spon and Wheler to have recognized the head of 
Hadrian ? — I can give no opinion on this point, 
having misunderstood Lord Aberdeen, from whose 
conversation I had formed an opinion. 

Have you ever seen Nointel's drawing of that pedi- 
ment, as it was at the time when Spon and Wheler 
saw it ? — 1 have seen a copy of it, : but it is so long 
since that I do not recollect > 

Do not. you recollect that Spon and Wheler's 
observations were exceedingly loose, and in some 
cases wholly inaccurate ? — Very loose, certainly. 

And in some cases wholly inaccurate? — It is a 
long while ago since I have adverted to them. 
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Do you recollect that Spon and Wheler mistook 
the subjects of the Eastern for the Western pediment, 
and vice versa ?— Mr. Visconti says so, but I have 
never examined it. 

Do you not know that Stuart proves that fact ? — I 
do not recollect it at all. 

How would you value the Theseus, in com- 
parison with the Belvidere Torso ; how would you 
class it?— I should think it inferior in value; what 
is called the Torso Belvidere I believe to be a copy 
of Lysippus's Hercules. 

Do you happen to know the value thai was put 
upon it, in the collection of the Louvre ? — Mo. 

Do yon happen to know what was paid for the 
Borghese Collection ? — I do not know what was to 
be paid ; I know what has been paid. 

Do you recollect a bas relief of Mr. Townley's, of 
Bacchus and Icarus ? — Yes. 

Do you happen to know what that cost ? — Hfr. 
Townley paid Mr. Jenkins £400. for it. 

Was not there a great deal of difficulty in remov- 
ing any goQd work of art from Rome ? — ;Very great, 
and that is the reason why that Venus, in the British 
Museum, was sold so low. 

There was great difficulty ?— 'The Pope had a selec- 
tion always, and his judges were a little susceptible, 
I believe/ sometimes, and were bribed. 

Did not the Pope, or the Sovereign of the country, 
claim a pre-emption of any thing valuable ?— Yes. 

Therefore you would consider any good piece of 
sculpture brought to this Country, as greatly in- 
creased in value from the difficulties of removing it 



i 
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from Rome? — All that was included in the price that 
was paid by Lord Lansdowne ; every thing that in 
sent out of Rome,, unless it is smuggled out; must 
have the Pope's permission. 

You valued Lord Lansdowne's Marbles ? — Yes. 

What value did you put on the Hercules? — 
j£lj00O.; it cost Lord Lansdowne £600. at Rome; 
and I think I put the Mercury at £1,400. The 
trustees of William Lord Lansdowne let John Lord 
Lansdoyne have the collection at prime cost, as 
nearly as they could find it, which was £7,000. I 

Talued^il at £11,000. 

. How v|fmld you class the bas-relief of Bacchus 
and Icarus in Mr. Townley's collection, relatively 
to the frieze of the Temple of Minerva? — Inferior 
in sculpture, but so much better in preservation, 
that I think to an individual it is of as much value 
as any one of the pieces of the frieze. 

Are you acquainted with the Phygalian Marbles ? 
— Yes ; very well. 

In what rank do you place them, as compared 
with the bas-relievos of the frieze ; — I think they are, 
in high relief, next in merit to the high reliefs of the 
metopes : I never saw any thing so fine ; and they 
are far superior in preservation to the frieze. 

Do you think them of superior value, on account 
of their preservation ? — They are in much better 
preservation; and taking quantity for quantity., I 
think they are equal to the best of the metopes ; they 
ape a continued series of two stories. I think upon 
an average, taking piece by piece, those of Phygalia 
are worth more than the metopes; because they are 

o 
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in a slate of preservation to be used as furniture, 
which the metopes are sot. 

Considering the superior preservation of one to 
counterbalance the superior execution of the other, 
you think them, foot for foot, as being of the same 
value ? — No ; I think the Phygalia are superior in 
foot by foot. 

Do you consider the best in execution of the Phy- 
galia Marbles equal to the best of the metopes ?-— No ; 
but very superior to the worst of the metopes. 

What you have said of their value, if they came 
for sale, refers to their being offered for sale to indi- 
viduals, but not as offered to Europe in general? — 
I supposed the market open to all Europe; to 'indi- 
viduals they would not sell for much in this Country; 
there are no collectors here. 

Have those statues which have 'lost their surface, 
suffered materially as models to artists?— Very greatly, 
I think. < 

Have you examined minutely the parts that are 
most perfect in the River Grod?— Yes: the under 
parts. 

Do not yon think that is as highly finished as ally 
piece of sculpture you know?— It is highly finished, 
but it is differently finished from the first-rate pieces; 
theite am no traces of the chisel upon it; it is finished 
by polishing* In the Laocoon and the things of 
acknowledged first-rate work, supposed to be ori- 
ginals, the remains of the chisel are always visible. 
Th# is my reason for calling these of thus second- 
rate.. 

Do you n*t consider those parts as being a perfect 



Earl qf Elgin's Collection of Marbles. 101 

imitation of nature ?— Yes ; I think them very fine ; 
as fine as any thing in that way. 

4*e the marks of the chisel visible on the Venus 
deMedicis? — No, they are not. 

Are they visible on the Apollo Belvidere?— No ; 
they are not ; I think it a copy from brass. 

In the opinion you gave as to the artists* who 
ejtfqutad the works of the Parthenon, you did 'not 
raafition the name of Phidias, by whom they are most 
commonly supposed. to have been designed ? — -No, 1 
did not; and Plutarch expressly excludes him. 

Does not Plutarch decidedly say that Callierates 
and Ictiaus worked it ? — Yes ; I understand him to 
s&ythay undertook the working of it. 

Do yeu recollect the Greek expression, which is 
supposed to be used by the superior artists who 
designed- and perhaps executed such figures as the 
Yemi&aiid the Apollo, to express the share they bad in 
those compositions ? — There were different expressions 
afc different periods ; : the. first of the time* of Phidias, 
cfadb by Cicero of Milo, a cotempocary of Ptifcta*», 
was simply the name inscribed in the genitive eksfc>: 
the word afterwards used was tram, in the imperfect 
teade> which Pliay remarks they used out of modesty, 
— -that they were still about it. The inscription upon 
the Venus is in the completely past tense ; and there* 
fore it is supposed to be a copy from a Venus of 
Praxiteles, which I suppose it is. 

Do you know any instance in which the share., 
which a great sculptor had in any of those works of 
art, is expressed the word nfy<z£tro ? — No ; I believe 
no artist would describe it so himself; it is the 
historical expression. 



108 . JMRtntics of Evidence respecting the 

Though Plutarch applied the word i*fy*£rrpto tbt 
•hare Call icrates and Ictinus had in the works <rf tht 
Parthenon, does he not state generally, that Phidias 
was employed by Pericles in the superintendence or 
general design of the works of Pericles ?— In .the 
superintendence, certainly ; of the general design. I 
knpw nothing* . . . 

What do you think of the value of. the River God> 
compared with the Torso of Belvidere ? — I really 
can hardly speak to that; I have not perfect recol- 
lection enough of the surface of the Torso* aad I 
never considered it in a pecuniary view ; . I cannot 
speak to the execution, not having a recollection of 
the surface ; but as a part of a statue, I think the 
River God inferior. I cannot speak to the value; 
but I should not put the River God at so much under 
as fifty per cent 

Do you consider the River God < as considerably 
superior to the Theseus ? — Yes> I do. 

Then do you consider the Theseus as vastly inferior 
to the Torso of Bel videre ?— I consider, it consider- 
ably inferior, not vastly inferior ; it is difficult to 
speak to the degrees of things of that kind, especially 
when the surface is so much corroded* 

Do you consider the Torso of Belvidere as having 
any value whatsoever, but as a model or school for 
art ? — Yes ; I think it has value in every respect to 
collectors as well as students. 

It has no furniture value?— No; a corroded, 
dirty surface people do not like* 

Do you think the corrosion of the surface of the 
Torso of Belvidere renders it, in any considerable 
degree, less valuable as a model or school for art?— 
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If it is corroded, it certainly does; but I do noF 
recollect -whether it is or not : it is very much stained 
Iknow. 

Do you recollect in "what degree the River God is 
corroded ? — The upper parts that have been exposed 
to* the weather are* corroded ; the under parts are 
entire, and very perfect. . I think it is not so much 
corroded as the Theseus ; but I think there is more 
than half of it corroded ; the back and the side, which 
are very fine, are not corroded. 

Have you formed any estimate of the value of these 
Marbles, wholly unconnected with their value as 
furottare, and merely in the view of forming a 
national school for art ? — The value I have stated, 
fcta been entirely upon that consideration of a school 
oftart; they would: not sell*.* furniture; they would 
produce nothing at all. I think, my Lted Elgin, in 
bringing them aw&y, is entitled to the gratitude of the 
Country ; because/ otherwise, the^ would 'have been 
all broken by -the Turks, or carried away by indi- 
viduals, and dispersed in piece-tneaL Itthink there- 
fore 1be Go verrnneat ought to make bin? a remune- 
ration beyond the amount of my Estimate, , 

The Committee observe, that in the paper yotf have 
given in of your estimate of the value, you . lead to 
that value, by an enumeration of the prices of five 
different pieces of sculpture ; the Committee beg to 
know, whether all those pieces are not fit f6r what 
may be called furniture ? — Certainly. \ 

Do you consider our own Artists as pitoper judges 
of the execution of ancient works of art ? — Those 



10* Minutes of Evidence respecting the 

I ato acquainted with, Mr. Nollekens and Mr. W*st- 
macott, are very good judges. 

Do you happen to be acquainted with Mr. Ffex- 
maii f— Yes ; they are all good judges. ' ' 

They are competent judges ?— Yes. 

Have you reason to think that the art of Sculpture 
has advanced in this Country since this Collection 
has been brought into England ?•— No, certainly not; 
the best thing that has ever been done in this county, 
in my judgment, is the monument of Mr*. Howard, 
by Mr. Nollekens, many years ago. < 

Do not you conceive that the purchase of my Lord 
Elgin's collection by the Nation, for the purpose of 
forming a great National school of artj would con- 
tribute very much eventually to the improvement 6f 
the arts in this Country ? — A general Musetim of Ait 
is very desirable, certainly. I dare say it will 'ton- 
tribute to the improvement of the Arts ; and I<thtnk 
it will be a valuable addition to the Museufcto. ' 
• Do you think that these Statues were (calculated to? 
be seen from any particular situation ; and that [Adf 
have lost any thing by being removed?— I think 
they were calculated for being seen near, as well as 
at a distance; the .Phygalia friezes are finished as if 
they were only to be seen close, and so are many of 
these* 

William Wilkins, Esquire, called in, and Examined* 

AS an Architect are you well acquainted with the 
architectural part of the Elgin Marbles ?— Yes ; 
I am pretty well acquainted with them. 
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In what class of Art do you rank them ?~*I reckon 
them to be of the very highest order. 

Do you consider it of importance to the Public 
that tbey should become Public property ?— -I do 
consider it of very great importance. 

Are there any considerable pieces of architectural 
remains, which were not known before by drawings 
or engravings ?— None in that Collection I believe. 

Is there not some part of the roof of the Parthenon, 
whioh was not known before ? — I am not aware that 
there is any thing relating to the ceiling of the Par- 
thenon in the Collection of Lord Elgin; of the 
Temple of Theseus, there is I know. 

Do you conceive the architectural remains to be 
of very high antiquity ? — I conceive them to be of 
the age of Pericles. 

In what year where you at Athens —In the sum-* 
mer of 1802, I believe* 

Were these Marbles removed from Athens at that 
tilde ?— Lord Elgin was then in the act of removing 

ibeti. 

Jk there a very great difference in the value/ as the 
means of instruction, between the models and casts 
of those particular parts of architecture, and the 
originals themselves ?— I am not aware that there are 
any models of tbem existing. I think drawings and 
models would convey all the information that these 
fragments will. 

Do you think that they lose much of their value as 
models of instruction, by being removed from the 
edifices to which tbey originally belonged? — I do 
not conceive they can possibly lose any thing ; for 
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there am sd many on the spot stiH, that <the*rtist who 
goe* there will find an ample field for study. ' 

Dtfes gach particular piece of architecture lose its 
valdb, W a model of instruction, by its being romtftiftd 
from the edifice ?— No, I conceive not, because the 
means by which it is connected with the piece* Ad- 
joining are bbvieus. ;• *;.r : 

Are the designs we have of the remains of Athens, 
particularly those published by Stuart, corrects 
perfectly .correct I know, from haviny ntoasBiwi i, 
^reat many of them myself. : i •■ i; ™.,. 

Do you think the temples theroecltes mudb^^juatrf 
as schools forlfft, in coaseqoence of what \Lo jd ©l&in 
has taken from them ?— Not at all. ■"• ' - '* ; «*.' 

Can jou efehfge ycmr reeoHectfauwth tht rionfbq 
of metopes that most have been in the original tanjpln* 
•-^Hinety^two, I beKfeve. * i» &** dhor. 

Tw* in each intercolnnmiation f^^Pretik^y^wmi^ 
' Do you rtcollect how many of thofce wete*itt*i*< 
istenceTtad* hi place, at the tkne wfeen y on stow<** 
temple ?— At' the time that I saw the Staple *Im& 
Elgin was>ito*the adtof removing them. >>li$&*m$ 
know how many be had taken down btfer* I 4«feb at 
Athtfes; bdt I believe there might bavfc featafraa* 
4i%»four; including those in both fronts> whtdi^ffl 
twenty-eight in number; <v * * 

From' Stutert's I^ans it appears that dhfteft^ into** 
columniations or thereabouts had been totally da* 
stroyed ?-— That may be the number. • •• -> " ' 

. Of course all the metopes belonging to'tloteiiiter- 
cofumftiations must have fallen and been dertsoyed 
;abq ?— Yes,, certainly ; at least that number. 
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' iHave you heard or do you know from ai>y ethtr 
source, that tome of the metopes had beau refljaved, 
had been attempted to be . removed, by. M4 de 
?— It wast a story very prevalent at Atbous* 
and I believe the fact was so. 
 Itfollowsof course that out of the total number of 
ninety-two metopes, upwards of two-and-tbirty must 
ha ra; been already removed, and probably destroyed 
before Lord JElgin commenced his operation*?— 
That aunt necessarily have been the case ; I do not 
know the number of intercolumniations, but that 
vreuld sdt'thc question at rest 
• - - DM i yoa r personal obser vation corroborate - the 
statement of Stuart, that even in his time the greater 
part of the metopes were miserably broken w the 
soiit^ddta/ but that they were .entirely defaced on? the 
north side and the two fronts ?-— If that is . Stuart's 
slatpeerit*I eirf tempted to believe it quite . oawct, 
bet swc I *we»t with Stuart's book in myhand,mnd 
setae drn<wiagi«<rf my own, and examined the build- 
J^sTfiH*B^<hem, and I vas junagiegly strpck with the 
gatat ^cisim laid accuracy of that work. 

The <fcieae which was in the walls of the cell 
traa also destroyed by the destruction of the wQ.\h, 
to a eundeetbl* talent ; do you recollect to wihqt 
proportion of the whole frieae the destruction may 
have taken place ? — I beg to state to the Committee, 
that 1 have at this time a work in the press which 
I have delayed till this question should beset at rest ; 
haefruael did **t wish that my views should influence 
the dispenal of the. Marbles in any way, and I have 
only no w recently put it into the hands of the Printer, 

p 
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in the expectation that this question would be settled 
before the book would appear in print. There were 
nearly two hundred feet of that frieze then remaining, 
the whole being about 520 feet. 

Do not you know or have you not heard that 
between Stuart's visit and Lord Elgin's, the French 
embassy under M. de Choiseul had already removed 
part of the frieze ? — I have heard of it, but 1 have no 
means of ascertaining the fact. ' 

From the general and scrupulous accuracy of 
Stuart's delineations, and particularly from the care 
with which Stuart marks any degradation of the 
frieze which he represents, are you of opinion that 
those heads which Stuart represented as entire, but 
which were defaced or. knocked off at the time you 
-saw them, must have been so defaced or knocked off 
between Stuart's visit and that time ?^— From my 
general impression of the accuracy of that work, 
1 should be tempted to believe that every » act of 
violence that has been inflicted on them of whieh he 
does not dpeak, has occarred since hi» visit. 

Is there in Stuart any special drawing or account 
of any of the figures from either of the Tympanums, 
which have been removed by Lord Elgin ? — Stuart 
gives very few; I think there are three or four in 
the Webtern pediment, particularly the group called 
.Hadrian and Sabina. 

From the differences you must have observed 
between the state of the temple in the time of Stuart 
and when you saw it, and the knowledge you acquired 
on the spot, of the danger to which thbse objects 
would be subject from the wanton barbarity of the 
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Turks, do you think that Lord Elgin may not be 
considered, in removing these statues, as having 
rescued and preserved them from imminent destruc- 
tion? — By the statues is it meant the sculpture in 
general ? 

It was meant in general, but it will be satisfactory 

to the Committee, to have your opinion on particular* 
parts ? — I think, that by removing the portions of the 
frieze, thfrt Lord Elgin has certainly preserved that 
which would otherwise have been lost; for the frieze 
is much more easily accessible* As to the metopes 
aad the figures in the Tympanum in the pediment, 
I am not quite so sure; for although they have suf- 
fered since the time that Stuart's representations were 
made, it may have been in consequence of their being 
mote etxposed to the action of this elements ; the cornice 
of the building, which has been their great protection, 
having fallen from time to time. At the time that 
JLoid Elgin was at Athens, there existed amongst the 
Turks certainly a great desire to deface all the sculp- 
ture within tfoeir reach ; and I believe that that would 
still have prevailed, if Lord Elgin's operations in 
Oreece had not given them a value in the eye of the 
Forte : For at present, I understand, from people 
lately returned from Greece, that the Turks show ft 
greater disposition to preserve tbem from- violence. 

Do not you imagine, that by travellers gping there 
frequently when the country was open to the English, 
the same effect would have been produced as by Lord 
Elgin's attention to them ?— I think it is probable 
that would, because the Turks have since been in a 
way interested in their preservation. 
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Do you recollect: about the time you were at Athens, 
that one of the only remaining heads on the Western 
pediment was struck off and destroyed by the Turks ? 
I <fo not remember the circumstance. 

Do you recollect that Stuart, as one of the reasons 
for not giving any drawings or detailed account of 
the figures that remained in the Eastern pediment, 
states, that there was no place from which he could 
get an opportunity of seeing them and matiing the 
necessary observations ?— I do not remember* that 
Stuart makes that observation ; but I think it is very 
possible he could not get access to them. 

Lord Elgin had, when you got there, cleared away 
any obstructions, if there • were any on that aidfe^ — 
II* bad. • 

• Are you of opinion, that the study of these «orlgirials 
would not be more useful to architects, thandra wings 
iud casts ?— I am not aware that any *<aititt -would 
obtain mutoh more information than what mi^ht be 
conveyed from drawings. 

Hie Committee wish to have your general opinion 
as to the merit of the sculpture of the Elgin Marbles 
compared with any other Collection in the Coddtry ? 
<ua-Tbe sculpture of the Parthenon had very many 
idegrees of merit ; some are extremely fine, while 
• -other* ate ' very middling ; those of the Tympanum 
«d by far the* best. - The next in order are the 
metopes ; some parts of the frieze in the cell are 
tijoteertely indifferent indeed. I think a very mistaken 
notion prevails, that they are the works of Phidias, 
and it is that which has given them a value in the 
eyes of a great many people ; if you* divest them of 
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that n*om weadation, I think; that they loathe gteater 
pftrfc9fAh#»r charm.: ,•• * ,-»»■, .. 

Dp grow speak of the frieze : alone , nayr,, on of the 
sculpture generally? — Of the sculpture gentrallyi I 
have before stated those of the Tympanum are: far 
superior to |be others. 

, I^it ypm opinion that none of the statues are the 

Utteks nfrf ' Phidias? — I do not belierr e - be ever 

*tt>rkftd! m Marble at all. Pausanias mentions two 

oil three instances only; aad those are rather doubtful . 

Phidia* *wasi called, by Aristotle, Lythourgous, in 

contradistinction to Polycletus, whom he . terms a> 

maker m£ statues,, and this because he commonly 

worked in' bronze. If any thing could be inferred' 

from this distinction, it would be that Phidias worked 

ftbftlly in- marble; which is contrary to the known 

#tQfa> Almost: all the instances recorded by Pausanias, 

'drorof statutes in ivory *&d braes. I think the words 

ctfliPlutaich very, clearly prove that Phidias had 

nothing at all to do with the works of the Parthenon. 

iWbefe; he mentions . Cal Ik rates and Ictimatf ? — 

v Tbougt two- other persons appear in Plutarch to 
; haroe ^ actually worked < on the Parthenon, from the 
jgdneral statement. of Plutarch., and. the common 
content -4>f all antiquity, do not you believe . that 
Phidias vmi emploped in giving the designs at least 
of the Parthenon ? — That is my firm belief. 
>.i Wece not those two artists, Callicrates and Ictinus, 
architects ? — They were ; but the profession of 
architect and sculptor were most commonly united. 
But do not you think it more probable that Phidias, 
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being merely a sculptor, should have superintended: 
the sculpture, than the architects ? — Certainly, he 
superintended the whole of the work, according to 
Plutarch ; but he states him merely to have been a 
director and inspector. 

But whoever was the director must have made de- 
signs ? — I do not doubt he did* 

Do not you think it more probable that Phidias 
made the designs than Gallicrates and Ictinus ? — I 
believe Phidias made the designs of the sculpture. 

Have you ever thought of these Marbles in point 
of value, with reference to the Phygalia collection ? 
—I have not seen the Phygalia Marbles, except by 
drawings. 

You say you rate the merit of the statues in this 
Order : — First, the Tympanum ; secondly, the Me* 
topes ; and thirdly, the Frieze ; and then you add, 
that the frieze is of very unequal execution. Now ail 
the Evidence has stated, that the metopes are of veiy 
unequal execution ; but that the frieze is of a very equal 
execution, and generally by artists, if not the same, 
at least of the same degree of skill : the Committee, 
therefore, think it fair to ask you whether or not you 
may not have made some mistake between the metopes 
and the frieze ? — When I spoke of different degrees 
of merit, I spoke of the sculpture generally ; but at 
the same time, I think the sculpture of the frieze is 
not all the same : some of it is much better. The 
drawing in some part of the frieze is finer than in 
others. 

Is not there a great difference both in the drawing 
and execution of several of the metopes ?—Veiy great 
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indeed. When I speak of the frieze 1 allude to a 
part Which Lord Elgin has not got ; the Astern 
frieze is much -finer and in better relief than ttny 
other part of the temple. 

By better relief you mean higher relief ?— Tfefr. 

Do you not conceiye it to be part of ttoe great art 
of those sculptors, that they gave to the metopes and 
those parts which Were exposed to a broad and even 
light, a 'high degree of relief, whereas to the frieze,, 
which was lighted from the intereoluminations in 
order to avoid false effect, they gave a low degree 
of relief ? — I think that the relief of the statues is 
calculated for the positions that they were each to 
occupy ; but I attribute in a great measure the 
mediocrity of the sculpture of the frieze to the cir- 
cumstances under which they alone can be seen, 
they can with difficulty be seen at all. 

Do you mean by mediocrity, mediocrity in merit ? 
—I mean in style; it was impossible to- sfee (hem 
without approaching within thirty feet of the temple ; 
and then the eye had to look up to 3. height 'of mere 
than forty feet, and there' was no light from ab*ve. 

Did not the distance at which the statete* were 
placed in the Tympanum from the wall, add very 
much to their effect by reflected light ? — *• Vciy 
much. 

Do you think the value of this Collection very 
considerable, as laying the foundation of a sthool 
of the fine arts in general ? — In one point of view I 
think that they are valuable as architectural sculp-* 
ture ; that where a sculptor should be called on to 



.". *  * 
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ornament ma architectural buildings they would afford 
a very fine school of study ; but that considering 
them as detached aud insulated subjects, I do no 
think them fit models for imitation. I mean taking 
the detached figures two or three together ; but tak- 
ing the whole together, the general elect is beautiful, 
as they add to the architecture. 

Have you had an opportunity of comparing the 
merit of Lord Elgin's Collection with those lately in 
Rome ? — I have very lately visited Rome : ' tta* are 
certainly very many things in the collection of the 
Louvre very far superior to the generality of the 
Elgin Marbles. I think in this kingdom we tiaffe 
some much finer statues than in the Elgin Collection ; 
I think the Venus of the Towneley Collection ir <Jhe 
of the finest statues in the world, and the Hertafes of 
the Lansdowne collection is equally fine. ' 1 *• ' 9 

Speaking of them as architectural subj&te/1ia*e 
you attended to the finish about the Rivet Gotf, par- 
ticularly the left leg and thigh ?— I havrv art aAfar 
as my judgment 'goes I think it a very fine^gfo^ 
but certainly not equal to the figure in thd'Othcr 
pediment, which is called the Tfaeseu*. " y * ' •■ 4 ' 
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Hbmry Bankjes, Esquire, in The Chair. 
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Tajfhr Combe, Esquire, called in, and Examined* 



• i 



ARE you well acquainted with the Medals col- 
lected J>y my Lord Elgin ? — I am. 

Of what number do they consist ? — 880 ; namely, 
66 ^oW, 57? SUver, and 237 Copper. , 

Cattyo* ascertain the value of the Collection ? — 
After having. carefully examined the Collection^with 
* wie^ to this particular object, I am of opinion., (bat 
it it ^M^th4he jjum of 1,000 guineas. 

AsKtmnnj *f the* excellent in poj^k of w*rk*nan- 
<fcy j » fiworal of them ; namely, one of Aptelia, 
Mfe of Catystas in £*uboea, some of the Coin* of 
Thebes Philip, Alexander, Lywmaohus, &c. 

Are many of them valuable on account of their 
rarity? — Yes; among the gold, the following coins 
may be considered as rare ; namely, a Daric, and a 
didrachm of Philip Aridaeus with the type of Alex- 
au4er the Great, and likewise the coins of Athens, 
Aetolia, Argos, Carystus, Aegina, and Miletus : 
Among the silver, there are many rare coins of 
Thebes ; also of Archelaus, Cos, Cyrene, Phlius, 
Ossa, Tenedus, Philippi, Neapolis in Macedon, and 
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a coin of Macedon, with the legend MAKEAONX1N. 
AETTEPAi:. 

Have you duplicates of many of these already in 
the Collection? — Yes; I suppose about one-third of 
the Collection would be duplicates. 

Do you know whether these are better or worse 
than your duplicates ? — Several are better, and 
several are worse. 

Are many of the gold, duplicates ? — I think a very 
small pr6portion of the gold would be duplicates. 

Which of the medals of the whole Collection do 
you reckon the most valuable? There are two 
equally valuable— the gold Daric, and the gold 
Athenian. 

At what price do you value the two ?i — At 50 
guineas each. 

Do you consider it of consequence to the Collec- 
tion now in the Museum, that this collection should 
belong to it ? — I think it would form a very valuable 
addition to the Museum Collection. 

Would these Medals complete the present collec- 
tion in any one class? —Certainly not; I believe 
there is no collection in the work! complete in any 
one class. 

What proportion of these Medals vtill fill up Hie 
chasms in the collection already deposited in 4be 
Museum ?— About two-thirds of them. 

Is the present "Collection of Greek Medals in the 
Museum, a valuable Collection ? — A very valuable 
one. 

In what rank does it stand with the other known 
collections ? — It is inferior to the French Collection, 
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and inferior, I believe, to the Vienna Collection ; it 
is inferior also to the Collection of Mr. Payne 
Knight ; it is, however, superior to the Collection of 
Dr. Willkm Hunter, now at Glasgow, in the coins 
of cities, but inferior to it in the coins of kings. 



<   



Veneris* 8° die Martii> 1816, 
Hrnry Bankes, Esquire, in The Chair. 



The Earl of Aberdeen attending, by permission of 
the Houae of Lords, was examined. 



IN wh*t jeftr was your Lordship at Athens ? 

1803, 

Werg a«y part of the Marbles now in the Elgin 
collection* removed at that time ? — Yes, a consider- 
able part. 

Was the work of removal going- on ? — It was. 

Did thai! appear to excite any sensation among 
the magistrates or the inhabitants of Athens ?— Not 
m&ch that I perceived* 

In what state was the Western pediment at that 
time ? — I believe those two figures {the aecaad and 
third figure* from the left in Neiatel's drawing) were 
rettaimog ; nothing else, 

Was the head upon the second figure f — It was 
when I arrived a* Athens, and was destroyed while I 
was tfitte ; I believe i* the hope *ff selling it to .some 
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traveller, jtjhad, bean knocked off, and fallings »tfee 
pavement was broken to pieces. >h^ x 

. Hfd yo f ur Lordship any opportunity of obfervinlg 
the head before it was knocked off?— I eawiit Ufr 
quently before; it was knocked off. »  '•' 

Did it appear to your Lordship to resemble Any 
particular head you had seen in antiquity? -r-*llbw 
been called the statue of Hadrian ; but the head wai 
so mutilated and corroded by time, that I should banc 
thought it impossible to trace any resemblance to 
any head whatever.  » 

Did the work of that head or figure appear -dif- 
ferent from the general character of the work of the 
Western pediment ? — Not the least. * • i » • * 

In what class of art does your Lordship place tire 
best of the Marbles that have. been bfoight'botafe'by 
Lord Elgin ? — In the highest class of art j dfy<thi* 
term, however, I beg to be understood tiftlyw Ex- 
pressing a very high degree of excellences arid* hot 
as, in strict language, comparing them with the mm* 
perfect specimens of the art- on the  Ctontidea^ *tf 
even in this Country. • •«.«■•• *T . 

Do you consider them of the antiquity tikat ia-oso^ 
ally attributed to them ? — Unquestionably. • ; / l 

Does your Lordship consider the metopes alsof the 
same age f— I see no reason for doubling it; indddd, 
I should say they must be of the same age, for (the 
stones on which they are sculptured am let into the 
building, and must have been so let in before » the 
roof was put on. 

Does your Lordship imagine, that if those. works 
had been left in their old places, they would have 
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been much longer preserved ? — I think they *ere in 
a state of great danger, and exposed to increasing 
danger, from the multitude of travellers that of late 
years resorted to that country. 

Were the travellers in the habit of procuring frag- 
ments from the works of art ?— Some travellers were 
in that habit ; but the natives had a notion that all 
travellers were desirous of it, and therefore they 
destroyed them accordingly. 

Did they destroy them for the purpose of selling 
them to the travellers ? — I presume so. 

Does your Lordship consider the draped female 
figures as being in the first class of art ?— I do ; 
keeping in view the explanation which I have already 
given. 

Did your Lordship bring home any Marbles ? — 
Some inscriptions'; some fragments ; not of these. ' 

From other parte of Greece ?• — Yes. 

Did your Lordship obtain any particular permis- 
sion to have any casts taken or drawings made, from 
any part of Athens ? — No. 

The figure that was called Hadrian, was then not 
the centre figure of the pediment ? — Certainly not. 

Is your Lordship well acquainted with the bas 
reliefs of Mr. Townley's collection ? — Yes, I am. 

Does your Lordship think they bear any compa< 
rison to those of my I*ord Elgin ?■ — Their preserva- 
tion being infinitely better, they may be considered 
in some respects as more valuable ; but, as works of 
art, I consider the best of Lord Elgin's to be quite 
equal, or superior. 

Has your Lordship any notion of the money value 
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of sudi a Collection as this ?— That is certainly a 
question to which it it is very difficult to give an 
answer Whkh will be at all satisfactory ; undoubt* 
edly I have formed in my own mind a general 
opinion of their value, and if the Committee please, 
I will state it, and die grounds upon which it is 
formed. This Collection v very extensive, and, I 
think, may be generally divided into two classes: 
the first comprises sculpture from different parts of 
Greece, but particularly from the Temple of the 
Parthenon at Athens : this I consider to be extremely 
valuable, not only from the excellence of the work, 
but as belonging to the most celebrated Temple k 
Greece, and as affording undoubted specimens of the 
state of art at the time of its greatest perfection in 
that couhtry : The other class comprises a great 
collection of inscriptions from different parts of 
Greece, which are extremely interesting from their 
high antiquity, and peculiarities of language ; they 
afford historical documents of the progress and 
changes of the Greek language, which I think it 
wotild be difficult to find elsewhere ; this, it is 
obvious, to private individuals would be compa- 
ratively of little Value, but in a national point of 
view, especially where attention is paid to the *ta#f 
of the Greek language, I conceive them to be of 
considerable importance. There are also other ob- 
jects of more or less value ; and I would particularly 
mention the architectural fragments, which are ftem* 
bets of some of the most perfect buildings in Gtoeee* 
Oq the whole, therefore, from these contiMetfttioft* if 
I MMife the sum of five^and-thkty tboutand pounds, 
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I feel confident that the late Government of France 
would willingly have given a greater amount ; and 
I am not at all certain that some of the Governments 
of Europe, notwithstanding the present state of their 
finances, might not be disposed to exceed that also. 

Has jour Lordship any reason to know that the 
late Government of France had it at all in contem- 
plation to offer a sum ? — It is from no positive 
knowledge of any such offer, but from the general 
impression and opinion among persons in Paris who 
were listened to, that I conceive it probable. 

Does your Lordship happen to know whether 
there are any princes in Europe who are now col- 
lecting and will be likely to purchase such a collec- 
tion, if offered to them ? — I think it extremely pro- 
bable the King of Bavaria might, but I have no 
knowledge of that ; and very possibly the Emperor 
of Russia ; indeed the King of Prussia has bought a v 
large collection of pictures ; but this is mere eon* 
jectare. 

Your Lordship has no doubt of the importance it 
would be to this country as the foundation of a national 
school of art, as well a* from the other considerations 
yon have mentioned, to purchase this Collection t — 
I have certainly a very high opinion of tfeis Collection, 
bflih with respect to the art, and as interesting objects 
of antiquity* 

la your Lordship's opinion could a By private 
traveller have had opportunities of accomplishing the 
removal of these Marbles ; or does your Lordship 
imagine it would have been necessary to take advan- 
tage of the «*thority and influence a public situation 
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gives ?— I do not think a private individual could 
have accomplished the removal of the remains which 
Lord Elgin obtained. I will state a fact concerning 
myself ; when I was at Constantinople, I happened 
on going there to have some interest in & question 
that had been a good deal discussed at the time, con- 
cerning the credibility of Homer's relation of the 
Siege of Troy ; and I thought a very natural method 
of procuring some sort of illustration of that, would 
be to open some of the barrows and mounds which 
remained in that country, and which are appropriated 
to different Heroes. I accordingly' obtained per- 
mission at Constantinople to open such of those 
tumuli as I thought fit ; and 1 went to the Plain of 
Troy in company with the Captain Pacha of the time, 
who gave me every sort of assistance in his power, 
but the natives opposed such obstacles that I was 
unable to effect it : Therefore I conceive it certainly 
must have required very considerable influence not 
only with the Government, but in the country, to be , 
able to carry it into execution. 

Does not your Lordship think there would be 
considerable difference in point of difficulty, m 
removing any remains from a building in existence, 
and excavating and removing things under groond ? 
— Very possibly ; but it is very difficult to say what 
might be the conduct of the Turkish government; 
it seems to be governed entirely by caprice ; at one 
tune there might be no difficulty, and at otter times 
it might be very difficult. 

Your Lordship is not aware of any perm&sion 
given to individual travellers, of the same nature as 
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' that given to Lord Elgin ? — No, I am hot ; but 
agaip I would beg to be understood, as not trying at 

* WO^ld* be refuted ; I obtained the permission I #&* d 
for from' the Government, without any difficulty, 

: . . That was. a permission to excavate ? —-Yes. 

In point of fact, your Lordship obtauted all the 

^facility from the Turkish government which you 
l^rjihed for ?— I certainly did* 
! Can your Lordship form any judgment whether a 
; HftW* expense was not necessarily incurred by Lord 

* JJlgiq in these operations ? — Very great indeed. 

~ .Nat only with regard to conducting the operations, 

;$rt** towards .conciliating the good will of the local 

authorities ?— I dare say it might have been necessary, 

in obtaining any *iicb permission., to conciliate those 

fuUhorities by means, of presents ; but the difficulty 

of ipnoving the objects themselves was very great 

indeed. ;I think when I was at Athens, there was 

v]bjut Qjie cart in the whole city, and that did not 

appear calculated to bear any great weight. 

Can your Lordship form any estimate whatever of 
theiprpbable degree of expense , that Lord Elgin must 
have incurred there ?— Indeed I caionot ; but it must 
~ baye* been very great. 

* Does your Lordship conceive that the value of 

v^jj^xOOOi which you -are inclined to suggest, wpuld 

qpyer all, the expenses that may probably ha v? arisen 

Jfrom thi& .removal -?— I have no knowledge whatever 

\qI the expanses incurred ; they must have been very 

great, perhaps to that amount. 

Does your Lordihip happeti to recollect that a 

* ship belonging to my Lord Elgin; containing a con* 

R 
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siderable portion of those Marbles, was lost off the 
gland of Cerigo, and afterwards weighed ? — Yes. 

Does your Lordship include in the sum of five- 
and-thirty thousand pounds the medals ? — No, I do 
not; I include nothing but the Marbles, the In- 
scriptions, and Sculpture. 

Does your Lordship include the casts and moulds? 
-*-The estimate I have given is a vary general «ae; 
it never had occurred to me to separate the easts end 
the marbles ; certainly I did not consider the casts 
as of anj great value. 

Your Lordship has alluded to the circumstance of 
the head of the figure called Hadrian, having been 
broken off during the time your Lordship was at 
Athens, is your Lordship enabled to give an opinion 
as to how the Committee might estimate the service 
done to art or the disservice, by the removal of the 
other fragments ? — I think the danger the Marbles 
at Athens were in, arose not so much from the 
destruction by the Turks, as from the frequency of 
travellers going to that country, and from the con- 
tinued endeavours of the French government to 
obtain possession of them ; and therefore I think 
that at no great distance of time they probably might 
have been removed from Athens ; and in that view 
I certainly have always been very well pleased to see 
them here. 

Was your Lordship apprized of the steps taken by 
Count de Choiseul for their removal ? — I frequently 
heard of it. 

In fact, not one of the figures on. either of the 
pediments was perfect?— No, I believe not; they, 



Earl of Elgin's Collection of Marbles. 125 

bad suffered yery much from the Turks at one time ; 
but that violence had subsided completely; the 
Turks never injured them, they never thought of 
them. 

1 Had Lord Elgin purchased the two houses under 
the Eastern, pediment, at the time your Lordship was 
there ? — He had ; the Temple was cleared in con- 
sequence. 

It was in those houses, and in the excavations 
under them, that he found some considerable part of 
the Marbles ? — I believe so. 

• Has your Lordship any opinion whether these 
sculptures are the work of Phidias? — I have no 
idea that any of them are of the works of Phidias ; 
•but from the testimony of ancient authors? there can 
be no doubt that the whole was executed under his 
immediate direction. 

From the great difference in merit between some 
of these Marbles, is it not probable that they were 
-executed by different artists ?— Very probably ; but 
in>a temple of that description, magnificent, and 
superintended by Phidias, I have no doubt the artists 
were good. 

Does not you Lordship consider it highly probable 
<*b*t Phidias may himself not only have designed, 
but even touched some of the heads, or the naked 
iigures, that were in the Tympanum of the Par- 
thenon ? — I should think probably not ; I have said, 
I have no doubt the whole was executed uhder his 
immediate direction. 

From the nature of the work, your Lordship 
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cannot judge whether that was the case or not ?— The 
surface of moat of the sculptures is so corroded, it is 
difficult to see the hand of a master upon it 

Is your Lordship of opinion that the designs of 
these pieces of sculpture were probably furnished by 
Phidias himself ? — I think very probably, but of that 
I can be no better judge than the Committee ; it is 
from ancient testimony I judge. 

Is .there, any; work so incontestibly the work of 
Phidias,, with which your Lordship can compare them, 
that your Lordship can form any opinion upon ths 
subject ? — I believe there is no .work existing incon- 
testibly of Phidias ; one of. the statues on die Monte 
Cavallo at Rome, has been called the work of Phidias. 
. Has yoipr Lordship ever .seen the Phygalian Mai> 
bles. ?— I hate; 

How do you estimate the value of those Marbles, in 
comparison with Lord Elgin's? — I consider those 
Marbles to be of the. same age, and of the -same 
scale of excellence ; in many respects they are better 
preserved ; but, on the other hand, they: are in other 
respects not so interesting as Lord. Elgin's. 

In what respect does your Lordship consider them 
as inferior to. Lord Elgin's? — In .the first place, al- 
though I do not believe that any of these Marbles 
were touched by Phidias, I consider they receive an 
additional interest from being executed immediately 
under his direction. The Marbles of Phygalia came 
from a. temple built by the. same architect, who. was 
the builder of the Parthenon, but of. the sculpture 
nothing is said. , 
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By what . architect was the temple of Phygalia 
built ?>— By Ictinus* 

Does not your Lordship think that the manual 
execution of the Phygalian Marbles is extremely 
inferior to those of the Parthenon ? — The relief is 
much bolder, and perhaps the workmanship may be 
inferior to the best of Lord Elgin's Marbles. 

Does your Lordship consider that the superior 
preservation in which they are, at all compensates for 
the inferiority of execution ? — It undoubtedly adds 
very greatly to their value. 

Has your Lordship formed any relative idea of the 
value of the two Collections ? — I think there is no 
comparison ; that Lord Elgin's is greatly superior, 
I consider the Marbles of Phygalia to be worth about 
the price given for them ; and I have already stated 
what I consider to be the value of Lord Elgin's. 

Though the Marbles on the Parthenon and on the 
Temple at Phygalia may have been designed by the 
same artist, does not your Lordship think the execu- 
tion of the Marbles of the Parthenon are so different, 
not to say superior, to those of Phygalia, as to render 
it very unlikely that they were worked by the same 
hand ?. — I am not at all sure they were designed by 
the same artist : the same architect built both temples, 
but I will not answer for the sculpture having, been 
designed by the same person. In fact, I think they 
are not very different ; I think the style of work is 
very much the same ; the difference arises from, the 
higher relief of the Phygalian Marbles. 

Is the relief of the Phygalian Marbles as. high 
as the .metopes of the Parthenon ? — Very nearly ;. but 
preservation is infinitely superior. 
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Does your Lordship think that the proportions of 
the figures in the Phygalian Marbles are short and 
coarse in comparison to the bed; of the Marbles of 
the Parthenon ? — I think generally the style of work 
is the same. 

Does your Lordship observe any difference in. the 
style of drapery, or whether there was the same sim- 
plicity ?— I do not think the simplicity of drapery is 
'remarkable in Lord Elgin's Marbles ; on the contrary, 
I have been surprised at the complicated drapery, if 
I may say so, that there is in both. 

Does your Lordship recollect to have read, that 
Calibrates was employed on any other works but 
the Parthenon and the Long Wall ?~1 recollect no 
other. 

i 

John Bacon Sawrey Morrit&> Esquire, a Member of 

the House, Examined. 

IN what year were you at Athens ?— In the spring 
of 1795. 

In what state was the Western pediment of the 
Parthenon at -that time ?— I recollect the three left 
hand figures, but I do not recollect that a* many of 
the heads remained as appear in this drawing ; of the 
others some of the trunks did, the centres certainly 
did not. 

In what year did you leave Athens ? — I staid at 
Athens nearly three months. 

. Did you observe the head of the second figure* in 
ihe Western pediment fc~ The head- was o»*at that 
time, I recollect. 

Did it appear to yet* .resembling any character that 
you knew, by reference to coins or statues l^Ai had 
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been. said to resemble Hadrian; the head was not 
revy perfect, and I • did not think the resemblance 
so strong as to enable me to decide that it was so j 
the antiquarians *nd the few people I saw there that 
knew any thing at all about it, had adopted that 
as a system probably from books which had been 
published. 

Do you imagine, that there is any ground for sup* 
posing the heads, commonly called Hadrian and 
Sabina, had been added to figures which were more 
ancieut ?*— I did not observe any appearance of it j 
but at the period that I was at Athens, my own know-* 
ledge of the subject was not sufficiently matured to 
make my observation of the least consequence:; I did 
not know enough of the style at that period to form 
an adequate judgment. 

Was there in the Turkish government and people 
a desire of preserving these remains, or did they seem 
careless about their being broken to pieces and pulled 
down ? — When I was there, the Turkish government 
totally neglected the care of such Marbles as were 
loose or thrown down, but certainly interfered to 
prevent any Marbles from being removed which were 
standing and in their places. 

Was one of the pieces of the frieze removed by 
Monsieur de Choiseul, the French ambassador, -prior 
to your being there ?— I really do not know whether 
it was or not ; it was not done while I was there, that 
I recollect ; it was so generally understood that the 
Government Wished to prevent any thing from being 
removed, that the local governors of Athens, who 
were assailable by bribery, endeavoured to conduct 
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the business as secretly as they could, whenever any 
thing was to be removed, even of the Marbles Which 
were down. I myself negotiated with the commander 
of the citadel for the removal of one or two pieces of 
the frieze, that were thrown down and neglected 
amqpg rubbish ; he was very willing to do ifcfoc a 
sum of money, if he could do it without the know- 
ledge of any pcason whateter* This negotiation 
coming however to the ear of the French agent, 
who wanted it for himself, he prevantedinty getting it, 
by threatening the magistrate to makd it known* t* hi* 
superiors, in consequence of whiohi it remained trtore 
k was, 

You understood there was always a great iWkmme 
between the Marbles already thrown dowiv ffwd*th|*e 
that were standing in their places ?— *I<had dadaa- 
vowed to include in the bargain one of the nietdpes 
which had riot fill lea, but which was so loose Hiat it 
appeared on 'the point of coming down. * I fouftdfhim 
rtuefa ntore scrupulons on this point tbatr^ittireepttt 
tothosi which bad fallen ; and I think that hattatfft 
not on*any consideration hslve allowed those t ld ai Maii 
bofuvt, to be remdved. I do riot know bow ft* tbfc 
Goiteratnetit might have relaxed af terwnrds } > bat 
I met with the same difficulty at Ephttua; add « 
•Aa)ycfo, where I wished to procure tbfe iMattAif, 
; Lord Aberdeen has since successfully brought <dfer; 
they all were looked upon 1 as the property of the 
Slate, The answer gften to me was that they 
be extremely glad to sell them ; and the 
told me, he valued the money more 
but that it was as much as his head was worth. 
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Do yon' think the Greeks were anxious ihat those 
Marbles should not be removed from Athens ?— 
They were decidedly and strongly desirous that they 
should not be removed. 

Are you of opinion that nothing but the influence 
of a public character could have obtained the per- 
mission tor remove these N— The different views ^>f an 
arbitrary Government in Turkey change so from year 
to year, that I can speak to it only for the time I was 
there. When I was there in 1796, I certainly con- 
ceived nothing but the influence of a public character 
could obtain that permission. 

Do you think that even the influence of a public 
character could have obtained it at that time ?— It is 
impossible, so little as I know of 'the politics of the 
Cotlft of Turkey, to answer that question. 

Did yo* try at Constantinople to procure permis- 
sion to remove any Marbles ?•— I did nob 

Were you acquainted with any circumstances at- 
trading either die acquisitions of Monsieur Choiseul's 
Sferfelea* or their removal from Greece ? —Monsieur 
Fauv*), who hfltft- since been the French consul, 
believe, and who for some time had been employed 
in collecting for Monsieur Choiseu 1, informed me 
tk&L much influence had been used by Choiseul, in 
order to procure the collection he made ; and a part 
o& that collection, which was still in Turkey, and 
son* of it jm Fauvel's own hands, was detailed by 
harajhnri ll] A» FEanoh Afli l^wador^fi^thataep utoite, 
***q*Mp*Ay j&f .the Gneat' Nation^ m h* eaited &*; 
*%bnMT*£h*X^ h&rmg at thfttrtkae ibacorne a 
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candidate for employment under the then existing 
French Government. 

It was considered that those Marbles, which had 
been obtained by Monsieur Cbotsenl in his public 
character, had been obtained in a manner which 
constituted them the property of the French govern- 
ment ? — I believe they were at thai time considered. 
as the property of the French government, under the 
emigration of Monsieur Choiseul, and the coufisoa- 
. tion of his property by the Government. ' 

Are you acquainted with the Elgin Marbles ? — 
I am. 

I what class of art do you esteem them ?— *l esteem 
them, many of them, as the purest specimens of the 
finest age of Greece. 

Do you consider it of consequence to the welfare 
of art in this Country, that this Collection should 
become the properly of the Public P — In my <K*u 
judgment, I should say it was of the firtt fmptfrtatitte 
to the progress of art. • * • •■ •* 

Have you ever looked at this Collection, with a 
view to its money value ? — I cannot say that I can 
form any judgment upon that subject; so much of 
'the value of works of art is ideal. I consider it as 
unique, certainly, in point of design, and as an Wrf- 
doubted specimen of the best age of Greece ;' • but'the 
state of mutilation in which it is left, and aberve att, 
the corrosion of much of the surface by tile weather, 
must greatly reduce its value. 

Do you consider that those works were in continual 
danger of destruction, if they had been permitted to 
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remain in their old places ?— From the manner «f the 
people at the time I was there, I ahouhL gay that the 
pieces that were thrown down were liable to injury ; 
but that of those which remain standing, and in their 
piades, I saw no reason whatever, except the state of 
decay in which time had placed them, to anticipate 
any destruction whatever. 

Did the Turks ever fire at the figures .of the Tym- 
panum ?— Certainly not, as a practice ; nor did I 
ever hear of such an instance. 

Of the twenty figures, some of them quite perfect, 
which appear in NointePs drawing, do you recollect 
that more than three or four remained when you saw 
them, and that none of those three or four were 
perfect?— I recollect that none of the figures were 
perfect; I speak from imperfect recollection,* but I 
should say that seven or eight, remained. I think 
that part of the car and horse remained, but a very 
imperfect part; and. part of seyfgal qf the others, I 
think six or seven, much mutilated* 

John Nicholas Fazakerley, Esquire, a Member of 

the Committee, Examined. 

. . IN what year were you at Athens ?— In 1S10 and 

, -< From your observation of the state in which the 
remaining monuments at Athens now are, have. you 
rejaaon to believe that those which were removed by 
Lord Elgin, would have been subjected to gjeat 
risk and loss,. if that operation had not been* per- 
formed ? — My impression certainly is, that all the 
Marbles at Athens were exposed to very considerable 
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danger, .. from the avidity of travellers to acquire 
p$rticMlarobJ6Qte, and the bribery which was em- 
ployed with magistrates on the spot to obtain them, 
I should 4dd> that at this moment the Turks have an 
interest to preserve the monuments which remain 
upon the citadel at Athens, because they obtain 
money by exhibiting them. It is very obvious, from 
the dilapidations which took place in former years, 
the .sap^e causes continuing in a great degree still to 
operate, that the marbles were exposed to great risk. 
j Does your recollection of the state of the Temple 
agree in general with the evidence which Mr» Wdl- 
kins gave ? — It does. 

Had you an opportunity of seeing the iEgina 
Marbles ?— I saw them in 181 1. 

Will you have the goodness to give. the. Committee 
jour opinion of those Marbles ? — The vEgiaa Mar- 
bles I always understood, from persons much ofeore 
competent to give an option than nryaelf, as pieces 
of sculpture, were rathe* curious from the age of 
which they were specimens, than valuable from any 
particular beauty; they were in considerable pre- 
servation : And there was one particularity in them 
which has seldom been remarked in other monuments 
of antiquity, which was, that it goes to corroborate 
an idea that has been entertained* that the Ancients 
paused their statues, and employed gilding on parts 
of the face; in the eyes of some of them there are 
remains of painting and gilding, which -much added 
to their value as matters of curiosity. 

In your judgment then, as specimens or models of 
the Fine Arts, the iEgina Marbles have very little 
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value from their beauty ■?*— Very i litflc frofa-iheir 
beauty but very great from their antiquity fcnd their 
rarity.  ,,: " •*••■ " ' - * J '' 

Of what agei were they ?<-~Th4y werfe t)f ' tile age 
commonly called that of Etratfcm Art; ' 
■• You were at Athens at the time the? JEginB. Mar- 
We* were removed ?-*-No  I wfes there imttiddiktely 
prior to their removal. ' 

Do you know whether the proprietors of those 
Marbles experienced great difficulty in removing 
dhem out of Greece? — Certainly, very great; the 
j^girid 'Marbles in 1811 were deposited in a building 
almost under ground, and considered there in some 
degree in secret : they were not generally shown, 
and it was understood that the Turkish government 
hdd opposed impediments to their removal ; and Mr. 
Cockerell called upon me to consult with the English 
Gftfttal upon the means of enabling him to remove 
theitt from Athens to Zante. The English Consul, 
*whfeft we cOnstilted him on the subject, told me that 
'hfc fttof grtet embarrassment on the subject, and that 
thfcy must be removed either in secret or by bribery : 
by the Ttfrkidh Govfcrhrtetit f hiean the local go- 
vernment 

How much prior to the age of Pericles do you 
conceive the date of the JEgina Marbles to be ? — I 
da. not know precisely what number of yeahrmay 
have intervened. 

• 

if there DAuch of that style in Greece called Etrus- 
can?. — I recollect, hearing of otae or two specimens 
in the Morea. 
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Is there any thing in that style at Athens ? — No ; 
I think not. , 

. Del you know what value was put upon the iEgina 
Marbles P-~ Mr* Galley Knight and myself were 
anxious to purchase those Marbles for the British 
Museum ; and we requested Mr. Lusieri to put some 
value upon them ; at his suggestion we offered the 
sum of J&9000. ; the Marbles belonging to two 
English proprietors, and to two 'Germans; the 
English proprietors consenting to relinquish their 
share of the profits , in hopes that the Marbles should 
come to England : so that the offer inftpHed that the 
Mairbles were worth £4,000. I think it justice to 
tbtog'twto English* gentlemen, who made this liberal 
offer, to ufention their names; Mr. OefcereM and 
Mr;l*»ster. 
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LuTicBy 11° die Mar tit, 1816. 



4 Henry Bankes, Esquire, in The Chair. 

HO'' 'J' ' 



ft ■,■■•. » . »-f- 



Alexander t)ay, Esquire, called in, and Examined 1 . 

SRB you acquainted with the Elgin Ctolleetiofal of 
MarWefe ?^Yes ; I ba*e had the pleas we to>*tfsit 
themftftfe*. . ,|, " , .'" , - , -^l 

l&vftxtit class of art do you rank the' tost of > these 
Marbles ? — I rank them in the first class, as I know 
of notbifrg Superior to them. . .*u- 

Which pieces among the Marbles do you rank 
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as in the highest class ? — The Theseus and the 
Ilissus. «.ii.j • 

How do you rank these, as compared /wttb< the 
figures on the Monte Cavallo?— I thtak their itoctfiC 
see** to correspond, as if they were die production 
of the: sawe* master ; bat I make a distinction betweM 
the two figures on Monte Cavallo, ranking that wbittb 
is called the work of Phidias as the highest. , . . 

Is that the figure now in the King's Mews ?-^Ya$i 

Do tftfthjwses on the- Monte Cavallo seem to, be <yf 
the same *ge and class as the Centaurs in the Mft» 
topes ?r— Yev I. should think they do. 

As compared with the Apollo Belvidere, the Tor$<Jg 
and the Laocoon, in what rank do you estimate. th£ 
Theseus and the v Ilissus ?— I should judge tk&n 
superior ; particularly were they less muttlatpdj ia 
better judgment could be formed. 

In what particulars do you judge them to be 
superior ? — I judge from seeing those parts which 
are best preserved, that the style of the sculpture is 
superior to either the Apollo, the Torso, or the 
Laocoon. 

Do you mean b y su perior in scu lpture, superior 
in execution, or superior in design ? — I mean wit£ 
respect to the style and character of the workmanship. 
: Do, you. mean as they conform n&oire to/g^jeral 
nature/ and give a. more exact imitatjoa of^,?^ 
They conform more to what the artists call si*blijnfcj#l 
Nature, net cojamon nature, but nature in its* J#ghpst 

perfection - i jjbIv 

Have you been a dealer in Marbles yopr M}£jH? 

No,. I have not; I meter bought an entire statue, 4lut 
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any fragments that came in my way, merely fifa my 
own study and amusement. 

Haw you ever lacked at Lord Elgin's Golktoffefti, 
with a view of tatimatiag its money ^prioe ?—"N*, 
never. 

Have you purchased pictures of great ktoown 
merit, for sale ?— I have. 

And you have met with a ready sate?— Ye»; I 
have. 

Have you long resided in Rome * —Between • 30 
and 40 years in Italy, but mostly in Rome. 

Have you directed your attention, in the grt&ate* 
part of that time, to the Fine Arts in getiefttl; **- 
Entirely* •*•■» ■••i«* 

Though not a dealer in Marbles* have you ndt 
been, in a considerable degree, to*ver*a*9'Wth; 
transactions of that nature dnrittg your residtice 
there ?— Yes; naturally. * :i •< *> •-> 

Can you form any opinion what price ~t*igbt<Awfc 
been asked for the Theseus at Rome* suppostug-U to 
have been dug up at Hadrian's Villa, for im tmmtf 
— In answer to that question, I can only say* in taint 
price it may be esteemed, because no purchaser 
would be allowed to take such an example of 'Sculp- 
ture out of Rome ; but I cannot take upon myself to 
put that ettiraatioa upon so fine an object of art ; it 
is not capable of pecuniary estimation, having n» 
intrinsic value, but depending on taste. 

Are you not the proprietor of the cast of one of 
the figures from the Monte Cayallo, which 'ie now 
exhibiting in die Mews ? — I am. 

Can you state to the Committee, the prices at 
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which any remarkable and well known statue has 
been sold, or offered for sale? — Yea;, the, statue 
known by the name of the Barbarini Jfcup* has 
lately been sold for the price of about, £3,000* 
sterling. . , 

When was it sold ? — About two years ago, to the 
agent of the Prince Royal of Bavaria; it was not 
knowar at the time of the purchase for whom it : jvas 
bought 

>Vew ttere any competitors for the purchase? — 
Yes ; but aa it was declared that the statue should 
never, go dpt of Rome, then it was relinquished* by 
all eagqpt the agent of the Prince Royal of Bavaria, 
who accepted it ; after this the statue was arrested id 
the street, /when they were removing it, and iaf at 
ptastnt deposited in the Museum .at Rome, , 

Hdveyo* aay acquaintance with any of the per- 
sons who were competitors for the pur/chus* ?— Ye*; 
Torfonkt <the banker at Rome, was one. 

* Doyou kqow, if permission could have been ob« 
taktedtiW ithe removal, whether as much or more 
weuld'haie been; givta.by any of the competitors ? 
— *I ^anrdmly say> that the price which was paid was 
cMisidered very inadequate to ks value. - . * 

How do you estimate the value of that statue, as 
Compared with any of the statues in the Elgin collec- 
tion f— I Consider the Elgin Marbles as of a. higher 
class. 

* How do you estimate it with the Theseus?— I 
consider it as very inferior. 

Would the different state of the preservation com* 
pensate for that difference in your opinion ? — The 
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Faun itself is not perfect ; the legs of it turf restored 
in stucco ; the hands also ; the head and torso aie 
tolerably perfect. The statue was restored in my 
time, by Pacchetti. 

As compared with the Ilissus, how do you estimate 
the value of the Faun ? — I consider the Ilissus to be 
the superior statue by far* 

Is not part of the Ilissus in very perfect presort a* 
tion ? — Yes, the back particularly. 



Mercurii, 13° die Martii, 1816. 
Henry Bankes, Esquire, in The Chair. 



Reverend Dr. BhOip Hunt* LL. D, called in, and  

fitamined. • 

^ IN what year ^ere . you at Cjwst&jrttpopK ai&i iq 
what character ? — I w$pt t out ;witft Lord Elgin, as km 
chaplain, and pficajiqnally siring *$ his 8*firetaury„ /, 
Did you eyef see.,pj?y of the wrftei» peraigsmri 
whiph were granted U> him for removing the MarMtt 
front the Tpmple of Minerva ?r-Yes ; Ifraadtfffi 
my first visit to Athens l ^ at the fermauns whitib.' had 
been granted to Lprd Elgin's artists were nab stiftct* 
ently extenaive to attain tbp objects they had JQ>)ljtiW^ 
that their operations were frequently intoruptgd b$ l 
the Disdar or military governor of the Citad<dj*And 
by his Janizaries, and pther considerable <>b$|p£jes 
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thrown in tlieir way, by sometimes refusing them 
admission and destroying their scaffolding : on my 
return therefore to Constantinople, in 1801, 1 advised 
Lord Elgin to apply to the Porte for a fermaun 
embracing the particular objects I pointed out to 
him; and as I had been before deceived with respect 
to the pretended contents of a fermaun, I begged 
that this might be accompanied by a literal trans- 
lation ; the fermaun was sent with a translation, and 
that translation I now possess . It is left at Bedford, 
and I have no means of directing any person to obtain 
it; I would have brought it if I had been aware I 
should have been summoned by this Committee before 
I left Bedford. 

What was the substance of that fermaun ? — It 
began by stating, that it was well known to the Sub- 
lime Porte that foreigners of rank, particularly English 
noblemen and gentlemen, were very anxious to visit 
and examine the works of ancient art in Greece ; 
particularly the Temples of th6 Idols; that the 
Pbite had always gladly gratified that wish ; and 
thfiit in order to show their particular respect to the 
Ambassador of Great Britain, the august ally of the 
Porte, with whom they were now and had long been 
k»1lie strictest alliance, they gave to his Excellency, 
and to his Secretary, and the artists employed by him, 
the most extensive permission to view, draw, and 
model the ancient temples of the idols and the 
sculptures upon them, and to make excavations, and 
to take away any stones that might appear interesting 
to them. 

Was this fermaun granted after the conquest of 
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« 

Egypt by the British arms ? — It was after their first 
«nc cesse$. 

. Was the obstruction, which you mentioned in your 
former answer, before the success of the British 
arms ? — It continued to be shown till I arrived with 
the second fermaun. 

Was the tenor of the second fermaun so full and 
explicit as to convey upon the face of it a right to 
displace and take away whatever the artists might 
take a fancy to? — Not whatever the artists might 
take a fancy to ; but when the original was read to 
the Vaivode of Athens > he seemed disposed to gratify 
any wish of mine with respect to the pursuits of 
Lord Elgin's artists ; ih consequence of which I 
asked him permission to detach from the Parthenon 
the most perfect, and, as it appeared to me, the most 
beautiful Metope : I obtained that permission, and 
acted upon it immediately: I had one carefully 
packed and put on board a Ragusan ship, which was 
under my orders, from which it was transferred to a 
frigate, and sent to England. The facility with 
which this had been obtained, induced Lord Elgin 
to apply for permission to lower other groupes of 
sculpture from the Parthenon, which he did to a 
considerable extent, not only on the Parthenon, but 
on other edifices in the Acropolis. 
, Was this under the authority of the same fermaun? 

—It was. 

Was there any difficulty in persuading the Vaivode 
to give this interpretation to the fermaun ? — Not a 
great deal of difficulty. 

Was there any sum of money given to the Vaivode 



I 
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anterior to his interpretation of the fermaun ? — 
Presents were given to him at the time of presenting" 
the fermaun ; but I am not aware of any money 

"* being given. 

* Do you recollect what was the essential difference 

of the two fermauns ? — I never saw any translation of 

i the first, but found it had been inefficient. 

Have you any idea of the difficulty and expense of 

i obtaining the fermauns from the Porte ? — - 1 am not 

r aware of difficulty or expense being incurred at 

Constantinople in obtaining that fermaun. 

t! Did you ever hear of any negociations with the 

servants of the Sultana Valide ? — I recollect none ; 
but that negociation might have taken place without 

i my knowledge, and if it did., it must have been 

\ through the agency of the dragoman of the British 

i embassy. 

Have you any information to give the Committee 

t with regard to the expense incurred in the way of 

bribes, either in obtaining the fermaun at Constants 
nople, or on acting upon it at Athens ?— Nothing 
sufficiently precise, to enable me even to conjecture 
the amount. 

Did Lord Elgin' 6 local expences at Athens pass 
through your hands? — -No : I merely gave the pre- 
sents to the local authorities on my audience. 

• Can you give any information to the Committee 
respecting the subsequent expenses incurred by Lord 
Elgin in the operation of removing the Marbles, and 
bringing them to England ? — No, I cannot, 

Was there any interference used by- any persons to 
prevent the removal of these Marbles ?— Not that 
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lireoollrtt; as the permission to lower the Metope 
was* given me by the Vaivode, who has the highest 
authority at Atheni. 

• Wat any opposition shewn by any class of the 
natives ?— New. 

Did you oootinue at Athens after the removal of 
the first Metope ?— I remained there a few week*, 
and revisited Athens subsequently. 
. Did Lord Elgin experience any difficulty in re* 
moiling his Marbles from Turkey ?~— Interruptions 
were given by some of the Janizaries residing in the 
Acropolis, from fear of their houses being injured 
by the operations of his Lordship's artists, but those 
houses- were bought by his Lordship and pulled 
dart** and esteavations made where they had stood ; 
no aubeequent opposition was given on the part of the 
Turkish Government, and I found the common inha- 
bitants of Athens always very ready to act as labourers 
ufcreibefwg die sculptures. 

v :Do you conceive that a firmaun of such extensive 
power* would have been granted by the Turkish 
Ovvernment at any other period, to any British sub- 
ject ?— Certainly not ; and if it had not been at so 
favourable a moment, I should not have thought' of 
proposing many of the requests it contained. 
*i Bo you think that any British subject, not in the 
situation of ambassador, would' have been able to 
obtain from the Turkish Government a firmaun' of 
stonh extensive powers ?— Certainly not. 

In your opinion, was this permission given to Lord 
]$lgtu entirely in consequence of the situation he held 
aa British ambassador ?-~I am inclined to think such 
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a permission would not have been asked for by «n^ 
person not an ambassador of a highly favoured dtty, 
nor granted to any other individual. »' <' * 

Does it appear Xo you, that the permifmon i/rider 
which Lord Elgin acted, was granted as a privtttt 
favour to himself, or as a tribute of respect and gra- 
titude to the British nation ?— I cannot presume to 
explain the motives of the Porte, but I think it was 
influenced by great personal respect to the atftfcas- 
sador, as well as gratitide for the successful effort* 
of our army in Egypt; but I always thought 'the 
objects so to be obtained, were to be the property of 
Lord Elgin, 

Did yon see any particular fermaun granting 
authority to purchipe and pnll down a house «?<~r?N* ; 
I am confident no such permission was in the firtnaun* 
I took to Athens, though it contained genfenal ^tri 
mission to excavate near the temples. 

In what year did you return to Athens ?*— I was* 
thereat different times, and sailed from thence,; 'With 
the ambassador, at the termination of the embassy^ 
having procured for him 9 at different visits, modtf 
of the inscriptions and many detached pidoes jof« 
sculpture. ••*.•. i 

When you finally left Athens, were all tbeMufeflaq 
now in Lord Elgin's collection, removed octowt&d 
from their original places? — I believe most of tbetfc 
wwe„  ~ l > '■ •'» 

Were all the large figures lowered ?•*— They Ijad  
been, during my absence from Athens* .. // al 

Was one of the Caryatides removed at that *§6ifcF*-^ 
I think it was* . ^; 
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' *©d ymi kfl*w*wltetlier the removal *i thttt ipitftfciftf 
letttpturd ertiMfed'tnry AisttoAterit or sefrsatidttftdii&i^g 
•epeople'bMtlwns*— I had riop«*sonaMii«tea|£ 
HktUt^did^ffO stich discontent \vas e^tf*^eJ&« 

Do you itoaghie»lhat the fittnauir l gtnte a«ffi*ftft 
peri*itfri*n ' to remove figure* fend' irto<*»*'df MiityWte 
ttoai the walls 'of tempos, or that thfetf tfctisk *«it 6>tfeen 
It matter' of private attangfe!tieW<ttflA ttiMo<A**«ftl& 
Vilies of Athens ft-JI%4t wits ttie ^htfer^teti^i^lArii 
tlkrVfetybde of Atfcens *fcs iMltfte*; tbJlittiM*IP«t 

bear. :«■ '.ii>«| *»il .fl'ji*tJ.l 

J Iri consequence of what \*>as *la* Y*i*odfe>irf(fti&ed 
to f i*e ft *hfe interpretation ?— With '-wsfWOlr tthjfct 
#tst« metope/ * was to^ gratify « whathfe*fclmcfei\£l?i& A 
tfre* fey^uWfelc wi«h^s ; of *the Tirt^A l GW&rt*>«t 
t0*wd^Ltod Big**? a*d vfindh >indtlfc«fr *ito ttthtt 
t»te»Unl<lhaii cobtraeVthe^feei^ feArifesi b i i » 4l*#rf, 

-> Cat^ yott l fofhi ; any idea of the value ef*ltt?f iGldMf 
Whi«b you * gave to • the Vaivode }+£$ c*fti<friftWf 
thrf consisted of bHHrent cut glass hita%^ ^-ariMg 
*»d «HM^fftfel« of Engffeh riairofi^te<>' 3a<t^ 
*hc€fcli jrotf -fdriifr aAy estimate of the exjteit§01it«Btffi| 
%^f*to»I^S*>ff*niteg this CoIlertioim#f*Ult>ik 
^feihgttg^iii'to «ilgtaii* ?^l>toii#fafrm*m 
*ii#»Mb forth a&y fccewfcte idW ' of * tfc : &p(ffllg*ff 
procuring them and putting theto ^On '^birfcN^jP? 
but it must have been very considerable, both in 
procuring them, and the great local difficulties he 
met with in taking them to the Piraeus. 

Do you know the weekly or monthly expenses 
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incurred on Lord Elgin's account during your stay, 
ftt Athens ?-r-I do net ; but it must hpve been vosjr 
HHlsiftoftfcle/ ov^ing to the expanse of the salaridf 
and maintenance of bt9 numerous artists, and tkb 
continued presents that were given to the Turkish, 
officers at Athens, and the numerous labourers em- 
plqyed \n transporting the heavy masses of Marble. 

Do you know the weekly sums paid in salaries t# 
the artists or the labourers employed by Lord Elgin ? 
—I do not ; I believe all pecuniary disbursements e# 
his Lordship's account at Athens were made by Signer 
Lilsieri, his principal artist. <i 

Gan yoq conjecture whether, upon the whole, Lbrd 
Elgin's expenses are likely to have exceeded the sum of 
£ aQ,0tM). $— J have po means of foaming any opinio* 
upon that subject: His Lordship vya* ind*fatigabt| 
in his fasepfebes, ndl only ft Athens and its neigh* 
bmrhood, but throughout the ftfoffe^ and Pcftpor 
Greece, and the shores of Asia Minor, in endea«4MHft 
ia$ ta picoou* irfcatesea might tend to the impmve- 
meat of the arts, particularly in sculpture, arohffa 
ture, and mod*l^ as well as ancitnft inscriptions, 
tending to elucidate the progress of the Greek Imt 

fmlia fiwp ike ***$«»*» i»«te •* wfci*it ftb«»tigti 

Ml its changes to the latest periods of G*oeee; ;b*aAs# 
jHPOWtt) qpctf*e*4 of |fe ditietent mAom of ari^ 

«*titwl to tfe bfte«t *yfes. 
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•ji. :Vui • ■•■ • .;' ' • * 

: u>m QUESTIONS sent to the President tf 
^ ] i the Royal Academy, Iris Health Hot 

permitting him to attend ttfc l €Mtt#* 
<'> > • mitlee j with bis answers thereto. f ; 

I. Are you well acquainted with the Elgin ttoU 
kotion? • .....•.•.»'• 

1 -4L In what class of art do ye* *«*&&* bttttC 
these Marbles ? ;i ** » ° ' " * i l 

i 8. Which, among the Marbles; do yoti' *Jonsider 

at the most excellent ? > 5 M ' ^ 

* 4; In what class do you rtttk the <fafled'*lffittft 
figures?  • "3 

5. Do you consider the draped female figtufeidi 
of high afttiquity t ,,! ,:; > l 

> 6/ III *4rt ttosdo yOtt raiik^ ''>"<<' 

7. Do 1hey appear to you tbewet*^ the d«Me 
artists? i ' , * . i •  ii •■ 'i .# imi'j 

"8; fawl»tfclair^y<*rimktbe frieze oftiuTjiro- 
GOftton? "     •» / * »" -■». • i»v. 

9. Does that frieze appear to yon guperio* M <fr 
iferfb*ioHne*cellence1otirc^ >. i ii 

10. Does it appear, m geo^ral, to be the wark tif 
the «um artists?-  • -  » '- - n - 

II. Does that frieze appear to be woifcft tftftfe 
sam, ^odKvWrthe metopes, and the iai^ stn^ 

12. As compared with the Apollo Belvid&^Wc 
*P0Wo of 4ta BetvidefOj and the Laocoon, how do you 
tsttfame die Thesdm or Hercules And the Ritar Gtid 
o^lliMUs ^ 
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13. Do you consider it of importance to promoting 
!te:f*»fe*pd ikpf pledge, <tf *h&Ww£xb in Great 
JBfifotgb tjpt flus Collection* dbipuldi become public 
MfflRJrty,* ; j 

14. Jfr totmofed with the staty .of painting, do 
you consider that great improvement of our British 
artiite mty be e^pegted from this fucquisitioa ? 

15. Can you form any estimate of the money, rata* 
9i Jh# cflUeotioB, a#d if so> what is thai value, and 
upon what data do you form your estimate ? ' ' 
>.*$& Inwhat]co$wttto fce characteristic distfaqtlon 
between the stile of the 9 best of tbfc Marbles frcn»l Aha 
Tewpiefftf JVfcnetfa^a^d that of the Laacoon, Ap#llo 
Belvidere, and other works of excellence which you 

17. Does the close imitation of nature (in y0« 
opinion) .wjikb k, observable in the stoftue^ K)f ^he 
TApewfj Hissf fe#n4:ioB»o,of the best Mtftop*, tftke 
from or add to their excellence ? - : > t > r 

iiyBiiftiKrs vj«» <hih 4*mp» ftow *h«te ^Mtorbfes ; 

and are you sensible of any improvement from fcatwig 

1 9. Are not sog^ #£ *be metopes 4s highly fiui#be4 
«9 ft* J^hwew w thfi lliasu*?, , 7  .; ....{i i,! 

20. Have you seen and examined Mt< lfc»£gh$t# 
collie* tf PfOfiEeSiiapd ia wha|d4Ke& tbqir fcfha- 
r^t^f jn^teri^iy diflfer frophtb* htetiff Ifltf d I^lghfe'* 

i f , 2k]fottjy^ev£*se£n;^ 

MHPfifr :-JP $*&&*&&!> fteiw«4^fi the gtert^ 
artists as the Theseus, Ilissus, and some of Ike MP* 



I«5t) * MmMei of Bbt&nce rrfpttiikg tfie ' 

WpU/^W^lMblfe as Model! ttHHeattMbriot- 
*<ftfateh<*tej>lbe partial loss of <Ufacean*mtrtibaiffl»? 
^&&*mi' Have joq seed and exafmned'Ae-^byt 
guli&h "Marbles at the Museum ? • '  > Ai •< ■'"!« 

•■■•'2*.. Htm should you class the Theses ^IHsiaJ; 
4*nlfkire4'*fehtbe BfttlMftni Fauri ? < > <« .« .<{ 

29. Should yod consider either df the tM*$:d& 
Wieg; in their present state, as equal tit Superior? in 
•nwfneiY talue to the Barbarini Faun? •  n-^in inn 

30. Can J«a eottpare, in money vulfa#;< feb'hi 
'ElgtVA Marble*, «r any part of Ihem, i\*itk'4hfc 
money ttaltte of the ftygtlian, of the tftmaJfey'ifrW 
lecttea? ■• .•'. / ■>((• ; < 

t '  f 

 " • ><- \ r 

ANSWERS to the foregoing Questions!. a \ 

* • . • .K i AM— hating drawn tb* merit dirtirif (tinted 
of them the size of the origitiftK Mallei -n . <f r«*rl*o 
; . 2s~nla tbfc first of dtgfiiftfc* *rt; tiitragfc rftifc of 
jptdfft «po*i unerring truths* ai^ am dftitowbdotftfl 

principles, to form systematic character <^bi>$3*tfe- 
ipaitc ai$- i •■ m !.. -II 
, ,&— 'The These**, thfe lUtstisj tttetowst -tfeft «H*tfl- 
ders of the Neptune, and the horse's head. -?">»(. 
b n ,vi.^ftth0 flr^t,W(asft^f gtajadttur. / „ : r.. -SI 
? f |t&mrAt>Jlief suae time of the Tbesw* y ,«|l^*e 
equestrian troops are of the same period* . :- *.#•-. /if I 
m >: 4-rr^iatthe grand ^d simple style *f, tol&JMKition. 
,, ,> ?^0ne roiiwi jiei-jrftdfesJktrt \fehdlfeiUut aytittfe imltd 
^.^etutad them. .;..-. .'»mi;-m' 
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a ifiL-^Vhci* eqbestriaa  group's iat .ibjtf Irioxe. *r >fr^t 

cwibnrwe witheat exampte, Itii % ee«fgte# ,<tfnMM> 

bnrtbs; tab grtee fefld beauty of thb rjrpfitttf Tthjte sit 

tiponthem, and the life which i* to b« ftfutfd ,ia &H> 

T*» *ti**e 4oes bbt appear to be the'enwt* o&tbe 

human hand, bat those of !««»na magic p0\flfcfy*ln«h 

Wbdghttoe htat ble into ltfe. ' '- »jy 

*i> 9piAflMs awtbpte are inferior in tberr finishing^ 

and many of them are more appropriate to the stuiltMal 

i>f<> sculpture, than tb«' lesi polished -group} iri>tbe 

filieae; bot-thfe energy of the latter is withwrt'ah 

taafapfa hi drt; exeeptiagthe two worlcs by Rapbaet, 

ib Ac Vatican, tit. the Eipiilsldti of HeliMferus 1 , 

add the invading Army of Rome, under King Attiht. 

These two works of art embrace the same' sbulj a* 

they sprung from the Marbles ntfw bdder the corisi- 

deration of the Cbmrriittee, and which were Conim'uni- 

icatedribHBtphael by his agetits s^tit lb 'AtUdfis hrid 

other parts of ttk> "Orefefen Utenilsl   < ' < i '<• 

- IDj-nln this ftfcdef' per ceiVe «de mind andVbne 

hindyiivall ibftt«*ia*tetUid Wiurtbf which the gv&ps' 

areedtespoiedi • • •"' " '-■ r-.im.i 

11.— The sartie hand whlbn produced ihifr mm, 

tabf et*|H*le of prdButihg the 1 tafctdpcl and 1 fee' forge 
figures. * * * .ii I . » j'j.. ■/* i t t<i ^ioI> 

- J2 — The ApdlWbf tile Belfidefc; the 4 "T^fso-Zand 
•Hie Ifiaoctfeaf, are Sy&ermttie aft ; tm* THefeefrs *hi the 
IHssds stand supreme in art.  r  -j •> '  ... u^np-t 
•i-'l&s^I thiatthem bf the HvgHttt ifnptfftlnfre-ln art 
'tliatwer' presented' iteelf in this Cotintry, not eaiyTdr 
instruction id professional studies-, But iWo tolnftrni 
the public mind in what is dignified in art. 



\y% , ItfimUet of Evidence respecting th* 

. . ^•-rfti^.ia tim» Marbles which is *eeo the 
qourcft frofa whence they grew, and. that sour** >u 
now as open as when they were raised into bfliogj 
because it came from imture, which is eternal ; and 
*s , Raphael was benefitted by them, so map. our 
British Artfftts. 

15 f -~-To such works as these, which ba^e appwrftl 
but p«ge in the world, I cannot w t «pjr BPftunpqr 
yalue^ in pv>ippet#oa with the menta^ pover* : whicfe 
are to be seen in those Marbles. : , ,,.< 

16.-^-The same answer as that of No. 1$. 

JJ.-r-The close imitation of nature viable in Uwa 
Figures, adds an excellence to them ^bi,ch ]tyordfl pf fi 
incapable of describing, but sewibility fe^s 4 . Pfti 
^s to Aeir excellence. .,,,,, >li>(n 

18.— rl have df^wn from and studied ths fyjpitffl 
*nd groups of men and horses, which I .found, flpoflj 
excellent in those Marbles. Whether i^,^4jfiff9 
them, 1 have added any celebrity to tbe pro^uc^Qpfl 
of my pencil, I leave the Select Committee tqd^fjf^ 
mine, on viewing my two Works, subs^peqt, Jft 
those studies, viz. Christ in the Templey jand, .ChrisJ 
Rejected, which are before the Public. , lr § ^ 

19. — They are > in maqyof their bodies, jandjjjJso 
in sqme of the bodies of the Centaurs. ,-> . n <i 

20.— I have seen them, and they are of the £rp| 
<jla^ as Bronzes. They, as most Bronzqs, ye^f 
systematic ajrt; but there are some in t|iat ^ol^t^p/j 
of pure art ; in particular, I remember a joupg 
Apollo. 

21 . — I have never seen any works of sculpture, 
which prove themselves to be so decidedly the works 
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of thte greatest masters, as must bfc seeh in thfe figures 
Mentioned ; and also tile same powers afe visible in 
tike BArbarini Steeping Faun. "•' v w 

HS^VT.^l have/ and find groups and figutfcs 
atiidng them deserting of praise, but greatly deficient 
in the just proportion of heads, legs, and krms, knd 
file draperies much cdnfused in their folds } thoiigh 
wtoen taken in the whole, they are an acquisition iri 
art to this Country, although inferior to those which 
are here from the temple of Minerva. 

28. — 20.~Tnese thtfee figures are in the highest 
a*yle'of sculptured art, and the very able restoration 
of the feet, aft d other parts of the Barbarini Fauri, ren- 
ders it more agreeable to the view as a whole, but not 
more Valuable or superior in style of art, or equal to 
ftfe figures df the Theseus, or the Ilissus, in the truth 
if nature, particularly in the knees, shoulders, and 
backs, Where time bas most injured them. Respecting 
&#* money 'value of these three figures, t suppose 
(H^y are nearly on a "balance, in their mutilated state ; 
but in 'the refinement of what is transcendent in art^ 
as in the Theseus and the Ilissus, I cannot put any 
nominal value. 

u - 3u # — I judge of the filgin Marbles, from their 
>urity and pre-eminence in art over all others I have 
Ver seen, and from their truth and intellectual power ; 
aiid t give them the preference to the PhygalTan 
aViA Towi^ley Collection, most of which is systematic 

fiffc'"* "' ' ■'■- ' ' ' -' 
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Minuses of fhidaup, $e. 



ftf the Qn citicfli • with"flllfciife 
I h*?e ppnt honaiired by the Select Cowaiittof of 
the House of Commons, tend ip any y?*jr fo ftfenf 
them iq their eaquirie* ^pect|ag |he Merife of 
tfc JHgip AfafMef, IsfoiJl.fe^ pjjself bigh\y g^r 
tified. 

With the greatest respect, 
I have tjhe boaour to be, 

The Committer's roep^ pbpdie^ 
fumble Servant 

Benjamin JVetf. 



Maith 18, 1816. 
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N^.**— Letter frqmLord Elgin to *A« Bight Honour- 
able Wi Vaotittaet; accompanying his Petition to the 
House of Commons. 

Si*, London, 14th February, 1816. 

TN pursuance of the advice you were good enough to give 

me at our last interview, I have the honour of transmit- 
ting to you a copy of the Petition which you last year pre- 
sented to the House of Commons, in my name, for the dis- 
posal of my Collection of Athenian Sculpture, and other 
objects of Grecian Antiquity, to the Public. 

Since that period, the relations between. this country and 
the Continent have afforded a fresh accession of means to the 
most distinguished and learned foreigners to bear their testi- 
mony of admiration to the real merit of my Marbles; which, 
I may venture to say, have essentially gained in the public 
opinion, even on a comparison with the chef-d'eennes of 
ancient Art which, till lately, adorned the Gallery of the 
Louvre. 

Within this period also, the fate of that Gallery, and the 
jftfhifyv* of the dispersion of it, have eminently exemplified, 
in the face of Europe, the importance of collections of this 
nature, in a national point of view. 

a 



ii Jppendix to Report, be. 

I fthootd have been most highly gratified ip presenting 
my collection (the fruits of many yean anxiety add trouble) 
gratuitously U} my country, could I have done so, with 
justice (p Eiy family. Situated, however, as I am, £ can 
only transfer it to the Public for such a consideration as 
the House of Commons may judge proper to fix. 

In proceeding to the appreciation of it, it will readily be 
admitted, under all the peculiarities of the case, that I can 
be possessed of no standard which could authorise me to 
name a price. Whereas if (as I have presumed to suggest 
in my Petition) a Committee of the House of Commons 
would enter upon the examination of the most Qoippefeat 
evidence which can be adduced, they would* uppr* tbateri* 
deioe, be able to determine the intrinsic .value 4o the Ctaa** 
try of what I offer ; and would, I have no doubt* arbitrate 
satisfactorily as well as fairly, between the Public and me. 
It is therefore not my wish to name apy particular pfioe, 
nor to enter into any statement of my own views, with 
respect to the value of my Collection. I leave Uu* question 
entirely in the hands of the Committee of the. House of 
Commons, to whom I shall be happy to, afford. all the* 
information in my power. 

In conclusion, I beg leave to. express, my hope and f&fc 
pectation, founded on the concurring testimonies of the Sust 
authorities in this and other countries of Eprope, that the : 
fnllest investigation which can be bestowed on this autyeot , 
will prove, in the most unexceptionable manner , that 2 hayQi c 
been so fortunate as to confer a real benefit on my Country t: 
and that the collection with which I enrich it, wilt be eraint 
nently useful to the progress of the Fine Arts, not only in 
Great Britain, but throughout Europe. 

I have the honour, &c« &c» 

(Signed) ELGIN, 

The Right Honourable N. Yansittart, 
&c. &c# &c. 



Apptn&x to Report^ #c. iii 

■No ^ d.—Mimortmdmn at to Lord Eo»t*«'fti«£titafar Sight 
of Property i» the CoUtctiato of M&rhhxL. . ,r j - ,- 

RbhiatyWHJ; ' 

1 . BY reference to the Journals of the Hotlse df Cotamotfy 
it dote not appear, that, on the occasion of thetrahsfeJ of 
Sir William Hamilton's Collection to the Poblic, any Idea 
was entertained Calling in question his exclusive p&Jjerty 
iii what he offered to Parliament. 

In point of Fact, the Royal Family of Naples took a great 
iri&ttst to Sir William Hamilton's researches : aMed him 
mfeltettttty \ and It was understood, contributed Considera- 
bly loMfc Collection. 

ft ^ also known that, subsequently, Sir Wfoiam Hattiil- 
tori 1 formed other collections, and disposed of these td indi- 
vidual collectors. 

% VT. le Oomte de Choiseul Goaffier, during bis Embassy 
in Turkey previous to the Frehch 1 Revolhtton, entered u£ort 
the same plan which Lohl Elgin has prosecuted; employ- 
ing « number of artists at hts own expense 1 , and making 
every preparation fot rrfotrtdmg, and reihoVirig stullpfute, 
Stol from Athens. The Revolutionary <5orernment seized 
some of the acquisitions which he had sent to France ; but 
BuondpartS, in the short peace, allowed* a corvette to bring 
a*ay, oil M. de Oboiseuft acconnt, what still remained of 
tifc property *t' Athens. And when, in 1803; this vessel wa* : 
captured by a frigate ih Lofd Nelson^ iqtfadroo, his Lord- 1 
afalp/on M. de Cboiseufs solicitation, considered the crfrgO 1 
a* private ^ropmy, and directed it to be preset Veil for hftn 
accordingly. 

3. 'Sir Robert Ainslie, Lord Elgin's ptedebesdor in Turkey,' 
made considerable Collections there, his property in which* ' 
was'never disputed. 

4. The greater part of Lord Elgin's Collection was obtained 
during hisembassy . But from the termination df it in January 
1803 till the present time, his operations have continued 



it Jppmfa, to Jfy»ri» 4c. 

mMmgWr^^ d^rinr^tfatejjvalorf 

war with IfetkQr^ AscwdidfJy, a wji ?aU*itfe addition 
of ^tfttyan^ &p. (acquired within that period) was joined 

c ^R^dwpatch fropi I^.E^^>M l( ^«Kiin 

contains the following passage; " Th^.priY^^ge^J 
«< ^ve^ncijrred to the extent of mapy tbousan^l^y^in 
V^W^J^^vMitages (^^.toVS^IfWm 
" *.^MgBtf$« Fine Arts in GmhW&W»WSm 

" yess^Uf tniof, solely amjrfqjred ip ,%t jjf^jffajWfRlfl 

« ™^n#^c£s?iiQ^ noi ja W .F» 

6.. On the other han^,(jrofernm^Qt pot .onj^ne^ ,t?)er- 

**d>WW V* ^tyd^in!* ^P^^ffe^Wi^W 
Hf^^.^W^^^to^, before hi^Je^Y^fifMrt^ 
that ti>j?y cquld opt apprize any ex^dif^rj >x o^i^^^ 
fcilii^ attended yith so ipucb unocrtai^t^a^ risjf ; fl^WS 

beyond doubt that, H.^.itt^.^Wm W ffl?B 
an^fprpwle^courage^^^ tjic^.wp^witb ^h^^ds;ap^es, 

lK^5 ***» IWlla al«9 in MU^Jq*.  . . ^, ,., ^ .» 

* 7. In fi*ct, no instance is \now$ qf ,\be Public £h^g 
an interest in what, foreign Ministers^ Gov^qorp, J^i^oi 
Military Commanders* &c. &c. m^y afc r $oy Unpe.fywe 
acquired by their own mean?, or. ifceiye^ froia t,fg{gjgf) 
^OYftm^fis to whom they, were accredited. , , . . . , ; . ^ 

, 8 V A lefter from the htfe Mr. Tawnley to, Mr, j^ajflra 
the f architect, dated in the year 1803, will pjroye M}^$? 
clear ,pndei»tandiqg of the Public in ^ener^l, .^nd o£ the 
Di4fittaoM Society, in particular, wa% that Lord Elgjn ^ 
carrying on his pursuits at his own pxiwte rfcqpft and 
without aqy assistance whatever from Government A^copy 
qf tfyifl jitter 13 hereunto annexe^ enclosed r in oqe from Jfo 



Jppm&t to fitport, $e. i* 

^fc^^Mwtorwtoto, a* to Mh* I^p+n*w^rt% 
noit; j.j,,; ZAp*Ei**\K-s €idkt$toH4t> the Plit$ik.»>'™ **w 

AS it may appear to require some eS^lanat^, wfry this 
CJbfleCti'oii is otHy now transferred to the^PubTi^ kfter a 
considerable part of it ha* been so many y ears In the country ; 
Lrfrcl Elgin begs leave to state t ^ 

TKat on being arrested 4 In France, and becoming appre- 
feetisive Vhat l his detention might be much protracted, he 
d^ect&Rhe Collection to be made over to Government 
urf^naitionally. But his family (with whom alone he'tfas 
ili^r^rmhied to correspond) from being wholly unac- 
qoanVte 1 * with the object, delayed complying with this 
direction till fhe 1 year 1806, when he reached 'Englatrfl. 

Within ten day^ after his arrival, Mite none of the 
packages wdre yet opened, though some were partially 
tlriftfeii; a gehtlemah of the Very gt^ate4t height in this 
cb&rtry on alt mattets of taste and ancient art, pttbltely 
4fl4hta$a in Lord ETgni*6 presence, and supported hii 
optSicta by aHttsfonsfy &as«&l authority i ' ' ' * - ! ' *' 

^*£M Pifitfais &d ndf Work in marble : tfet the sculpt 
" tures which decorated the pediments of the ParthenoQ 
^W&e^ exefcked; at soonest in 'the time of "Hadriaii 1 ; and 
^MnUfW rink otherwise than as Roman worfc. w ?j a * 
>fl fteiespectabl^ quarter whence this opinion originated, 
imposed upon Lord Elgin the indis^ns4bi^ofeHg^o 1 }i' > 6t 
laying his Collection open to public irisp&tidh, bejfoWlfe 
Cfc^ feet justified in 'bringing it forward as lift b^ecf of 
iffatotmkl Importance. Some time, however, ttft& l fc&*lft&' 
so exposed it 'to view, H k volume published in 1^,*HW^8 
Bflettaiiti S6ciety of Iiondbh^ denammattfd ^-Specfmtfrtl 
* of Ancient Sculpture^ Selected' from different Coffectfdhi 
** in Great Britain," not only did not advert to anjf of Lord 
Elgin's statues, or include any of them in its selection ot 
specimens, but contained the following very striking pas- 
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sage : " of Pkidnsfc style of ooMporftiM, the friaes and 
€i nutapei of tbe Temple of Minerva at Athens, published 

* by Mr. Stuart, and since brought to England, may nflferd 
*' 114 competent information* But as these are merely 
" architectural sculptures, executed from bis designs, and 
" under bis directions, probably by workmen scarcely 
" ranked among artists, and meant to be seen at the 
" heijghth of more than forty feet from the eye, tbej can 
" throw but little light upon the more important details of 
t{ his art From the degree and mode of relief in the friests, 
" they appear to have be^n intended to produce an effect 
" like that of the simplest kind of mono-chromatic paint- 
" ingf when seen from their proper point of sight, which 
" effect must have been extremely light and elegant. The 
" relief in the metopes is much higher, so as to exhibit the 

* figures nearly complete, and the details are more accty* 
" lately and more elaborately made QUt ; but they are so 
"different in their degrees of merit, as to be evidently the 
" works of many different persons, some of whom would 
" not have have been entitled to the rank o£ artists in a 
" much less cultivated and fastidious age." 

So that when Mr. Perceval in 1811,. proposed tp pur- 
chase this Collection, not by proceeding to settle a price 
upon a previous examination into its merits and value, but, 
by offering at once a specific sum for it, Lord Elgin declined 
the proposal, as one, that under the above impressions, 
would be in the highest degree unsatisfactory to the Pi^bfic^ 
as well as wholly inadequate, either in compensation of tfy 
outlay occasioned in procuring the Collection ; or in refe- 
rence to (what has since been established beyond all doubt) / 
the excellence of this sculpture, and its authenticity as th$ 
work of the ablest artists of the age of Pericles, 
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JpptmMx to Ibport, ips vn 

It Now &.— fipy o/ a Xtfter aidrmti bg J*rtt Elgm to tk* 

Right • Bomkrabh Ch arises Lena* in IBM ;^pWk:di 

 ' JRxHtttript added Ftbrukty 1816. ' ' *a r 

l: Sir, 6, Park Lane, May m^itflt? 

• • • 'it.  * *«" * * 

IN requesting you to be so obliging as to offer to Par- 
liament, in my name, a proposal for constituting my 
Athenian Collection national property, I feet desirous of 
putting you as fully as possible in possession of my ideas 
connected with this transfer. 

The Memorandum recently published, on the subject of 
1 my pursuits in Greece (of which I did myself the honour of 
sending you a copy), and the inspection of my Museum, 
will sufficiently explain that my undertaking could hare 
had no other object than that of endeavouring (though it 
never before had been found practicable) to secure, as f^r 
as it could yet be traced, a full and accurate knowledge of 
the School of Phidias, while he had the direction of the 
works of architecture and sculpture during the most brilliant 
period of the history of Athens. 

That in the hopes, but before the existence of any favour- . 
able circu instances to which alone, however^ I could look 
forward for a probability of success, I engaged, at my own 
risk, such persons as the artists in England had instructed 
me were necessary for that obiect. 

And that, by being thus prepared, I was enabled to 
complete the plan in all its details, and to an extent far 
beyond what could have been foreseen. 

The article (Beaux- Aits) in the Moniteur of the 20th 
ultimo {which j giving. an account of a translation pow 
making in Paris, of Stuart's Athens, calls the ornaments < 
belonging to the Parthenon, the only undoubted wprks pf 
Phidias in existence) will, on the other hand, show in what 
estimation the collection I have brought to England is held 
in France; and afford a ground of judging, far less excep- 
tionably than on any assurances from me, whether, during 
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i*y dtkrtioo of time yean {how, it most not <b«*C} b*ft 
omisteMtly in my option to hare made ^km.mmkiiium 
tagtoustems for ceding then to the Fseoch <5imwiN»Mf| 
1 state this, in proof that pecuniary emobuntat uas oetM 
njv contemplation ; and that it has e?er been my -ttoftdy 
parpen to Tender these acquisitions conducive to theadvqa-t 
tags of my Country. 

In this view, as soon as they could be at all armoged, 1 
afforded every facility and encouragement for the iatpeo* 
tion of them, in order that the Public might form thai* 
opinion without bias or mstraiot ; and I accordingly June 
the satisfaction of receiving continually* fans euecy artist 
without exception, from men of taste mid aacn ot ihasafoasp 
the most enthusiastic testimonies of the adrairaliottsrbick 
they feel in the contemplation of my Drawings, my Gfifc, 
Marbles, Inscriptions, and lesser Sculptures* mpmasHhg 
Various interesting scenes in private life* They tsaoei iq 
these/ hitherto unknown works, the same nipsriariiy:ofqn* 
tellect and genius, which characterise all otter product** 
ofth* test titnes of Greece ;aod they leek to tfc yt&lkk i 
meutofsoch a school as this aisambtey would Atniahifef 
the study of ait and the formation of tasted aadhe ppaatrf 
giving to this Country those rational advantages^ the has 
portaoee of which has been of late so «*cb bfeoAghM** 
evidence; by the many valuable Colkotieas ofmns—f taalf* 
studiously concentrated in Paris. ••••*• f noj 

Such impressions, I have the sttw gss t nuuro te fob to l s SWS^ 
would have been found to be theseathnaats of th e iptti oii 
rflhe description I allude to, who might havtf has* jotiM 
upon to report on the value of this Cotkarfiott a* imiimH 
acquisition. And while they would have awasiairff Mr 
reimbursement of my expense*, which She 
femily and rtiy affairs would not justify me in f< 
they frould at the same time have stamped the 
as wholly differing from a pecuniary bargain, and would 



\E8Btti WOTflji staterocfcfe oo ti*>suJyect Mffft^fi«toti 

for the purpose of concerting the mode ? f toftotfe^^UjN^ 
Culln»hii4oiJtheiftdiKQi 4*d I jbu*4 Xfco.Sp^fr ^. 
ebitW rit>p±ito?tbfc*&U&T*mi *£ t*j je*^i^, w$ r 

■rtriiUl^pnflnfartibiyhwl ^^iW^e^-w^Wt^en^^ 
fcftridprtMFefli a iayiaste *ubj*& ^?iWMp^M%»tfrr 
pnibMnllia^etfMiMBi^ d|jtfrt%i for 

«**■*& ^de|n«owOhqtfa UaeafwfefHf* fw an^J^baf ^ 
gUiiWllHi U**^ J> *tttli»*ifli* hefci ^(UpkpEiaJJQ ^ 

mi febuPegatth* !petaitfedrt(**t*t if ft ftoro ^mw S*** 5 ^ 
n <ff 1 1 ^farfripAkkatty, taVftrqr* «f p!*m reas^^ u*i- 
#*** $wotkefp*^;|r&l^r^ H*jftfc 

ton, who sold part of his .(^tattoos jta ParlUnaent, aoji, 
£pft^dftyb»lft wdr fa^iftiei^ aptl of my ped<x*j*>r 
a^BijbeiL Jdidfajr/ltlme,^!^ pK^rty in hi^ whiiW* 
iBttfactfaM fctaniettrbre interfered with ;it is qow kWF& 
Hm'ilmigngi ilirthft enterprise under review, onljr because 
thi liiyhgrrrrnmcnt would not have been authorised to 
^MdefctateJtayttlin&ofte dpubLfuJ an issue. 
r±0ff1pm tWs 4tfficuHjr appealed to be removed, aitd The 
mUEJMKittr fcdfttipi to the opwioa be had before &coafe- 
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Blfttflted'ftB to ffee mode of proceeding, I oonkk no longer 
hesitate in acquiescing in bis advice; and I herewith tone* 
mft to *you accordingly os ample a view of my outlay at the 
materials sHU in my possession enable me to furnish, of mi 
transaction so peculiar in itself, and differing entirely, faufe 
the circumstances attending every other Collection- Henri 
the objects were not purchased, or got foe fi*ed priocm 
They were not selected by the taste of an individual; iU0& 
were they, generally speaking, the results of accidental dis* 
covery from excavation. But, in the feoe Of difficulties till 
than found insurmountable, a plan was undertaken foe sew 
curing one great series, the success of which descended «pon> 
unwearied patience, abundance of means, and the * atari: 
prompt and uncalculating decision in the use of them* 
With all this, it must be recoHeoted, tbee*pensis ace those 
of a person acting under no responsibility* rwiib all tta 
keenness and impetuosity which may be supposed to have 
animated the attempt to rescue inestimable' tocsaurts from 
oUivioa and destruction* /,>,» 

Thec^Hection I ofer consists of . ,. ,, r ,^ 

1st. The Drawings and Casts, „. i%j , /,.,«, biuq 

. gnd. The Sculptures and Inscriptions now in England. 

1st* The Drawings and Casts. s 

In appreciating the expenses of this article, which con* 
stituted the whole of the original plan, it must be borne in 
mind that the instructions I acted upon were traced by 
artists in England, who on a full investigation of the existing 
works relating to Athens, pointed out in what respects infor- 
mation was further wanting from thence. Indeed,'^ few 
years before, M. deChoiseuI Gouffier had taken to Turkey 
nearly the like establishment of draughtsmen, 6ft a Similar 
attempt, which, however, failed. Besides, the obstacles, 
the interruptions and discouragements, created by the ca* 
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price and prejudices of the Turks, even under the nvwt 
favwmble circumstances* are such that any ftadefrtaklDg , 
is that country! when connected with their est^Wiatijnent?, . 
bouses, &c. and requiring time, k placed in tip pajftliel 
whatever with simHar workt carried on elsewhere. In feet, 
my Artists were several months at Athens without, being: 
able ta enter the Acropolis, unless on paying fees nearly 
amounting to 5/. sterling each visit; nor till long after, 
were they permitted to erect scaffoldings* «  
4 The expense of the six Artists I had* of whom four were 
without doubt the most eminent of their day in Italy* -ne- 
cessarily included their salary, board, accommodations, and 
attendance, and literally all their supplies, as well as the cost 
of all the mUerietls they used ; their scaffoldings, pockmg* 
eases, 800+ dec These charges may be supposed to have 
amounted, upon an average, as near as can be calculated, to 
400/. for each per annum* (The professional men in Bag* 
land who had been applied to for this expedition, declined 
leaving their occupations in London, under towards 700/, 
per annum for salary alone, besides having all their expenses 
paid, and retaining a part of their works). 

The six Artists remained together on this under-* 
taking three years and a half ; which at 400/. each 
..j. ppr annum, would amount to - -• <£.8,400 
, ,N« -B.— One continued some time Ion- 
, ger in finishing the picturesque tour in 
Greece. 

Qne came to England, where he re* 

„ ..mained two years, for the purpose of 

engraving his own drawings, an intention 

,?;. wfjich my detention in France defeated,, 

,-.;. incurring a further expense of - - 800 
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Carried over . • . £. 9>«00 
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Brought forward ...<£. 9*900 r 
'■' ' ' ' The conveyance of these Artists from 
'Rathe to Constantinople, thence to Athens, 
? fend their journies in general, may hate 
: been about ---.-. 1,500 

£. 10>70P 



This sum may be considered at forming the costs of the 
caste, drawings and measurements ; though the same per- 
sons, and in many respects the same expenses, were equally 
necessary and contributed towards the other parts of tbe 
collection. 

£.— The Sculptures and Inscriptions, and Vases, 

now in England. 

In alluding to some of the articles which more exclusively 
compose the cost attending the Marbles and Inscriptions, it 
is difficult, even in the most confidential communications to 
enter into explanations. The case is, that the ministers of 
the Porte were prevailed upon, after much trouble and pa- 
tient solicitation, to grant to me an authority to excavate and 
remove what I might discover, as well as to draw and model, 
It was an authority differing from those granted to other 
English gentlemen, then travelling in Turkey, only in the 
degree which the extent of the means I employed made 
necessary. But the plain import of such a permission in 
Tutfkey is nothing more, than it affords an introduction, by 
means of which secret negociations may be carried on with 
such persons in office or in power, as have some superinten- 
dence, or immediate concern with the objects in question. 
Upon such persons, it is equally undeniable, that mo in- 
fluence can possibly be efficient, from a Christian, accepting 
only weight of golds and the amount of this is, in all cases, 
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proportioned to the r&nfc pf the parties, the sacrifice to be 
made, and the eagerness shown for the Ag^j^ior/j. ; At the 
period under review I held the dignity of ag$a,^a4pr : I 
had to transact with the highest personages io thf £tate. 
The objects I requested were — leave to occupy situations 
about the ruins, commanding the interior of Turkish houses : 
to remove blocks forming parts of their fortifications ; and 
inscriptions, &c. occasionally built up in their Mosques : 
Apd.rny perseverance under constant difficulties 3r*d#*ap- 
ppintments, sufficiently showed to them the importance 
attached to my enterprise. 

t TUe above Expenses and the numbers of Workmen em- 
ployed, may be calculated at of. 15,000, 

I 4 

It may easily be conceived what extent of manual labour 
iws required in a country, in which the habits are those of 
tlje mostobstinatelistlessnessand indolence : which is wholly 
unprovided with wheel-carriages, or mechanical iitstru- 
ments: when great masses of ruins were to be removed 
in search of hidden pieces of Sculpture ; large blocks of 
Marble to be lowered from great heights; and so many 
immense weights conveyed to a distance of ab?VQ four 
miles, along a track which had barely the tppwurfince of 
a road. 

The removal of the Cases from Athens to England: for, 
though I received much wry friendly assistance in this 
respect, from officers, commanding Kingls ships, yet 1 em- 
ployed two vessels of my own oa that service, and several 
country ships : 

Jbe Expenses at Malta, where the cases were generally 
placed iu deposit £. 9,500. 

Commission and Agency ; which in all instances, especi- 
ally ^h en out of the ordinary line of business, are very con- 
ttdnaUe in Turkey, £. 
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Interest on Money borrowed, which is, legally, at 12 pet 
ctmvand often much more, £. 

•h great variety of minor Expenses, inseparable from so 
vast an undertaking, £. 

This outlay was at a time wheu not more (ban 12 or IS 
piastres could be got in exchange for the pound sterling. 

The charges thus stated for the Artists, the obtaining and 
removing the Collection, are £. £8,200. 

There was, besides the loss of my Vessel (the Mentor), an 
English copper-bottomed yacht which was cast away off 
Cerigo, with no other cargo on board than some of the 
sculptures. The price and charges on this vessel (which, 
from the nature of her voyage, could not be insured; in 
Turkey) and the operations, which continued three yeftre* 
in recovering the Marbles, cannot be stated under £* 5,000. 

This expenditure having been incurred between the yeaw 
1799 and V803, leaves a claim of interest from tfctf tifte* 
. Interest for fourteen years* *fc5 pes cent. £* £3,640. > 

There has been since the charge of landing this iau&eosft 
number of heavy Cases in various ports of England, trans* 
farting them to London, and placing them at the Duke off 
Richmond's in Privy Gardens ; removing them afterwards 
three times; erecting convenient and sufficient building* 
wtbeto to place the Marbles; arranging the casts ;,attaa- 
dance on the Collection, &Ci &c. The expense of f h jfjftit 
^CtJbtransacti(mmnsthavobeeaitilly^.6 > 000. , :<i 

1 it:t\ I have the hoooar to be, &c &c I 

in,. (Signed) ELQW„ 

vie I/* **** Hommabk Charles JUm& 9 ..-..;, -.i 

o >-* - l - ... * i . 
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Sir, London, February flftth, JftHL 

The above Statement refers altogether to the> great body 
of the Collection, sach as it had been laid open to puWic 
inspection in my house in Park- Lane, and in Burlington* 
House, from the year 1807 to 1812; consisting of all ibe 
large statues (excepting the Sternum of the colossal figure 
of Neptune, the group of two horses heads, and the forektad 
of Minerva) ; eleven of the metopes ; a large proportion, 
but not the best preserved groups of the frieze ; various 
miriOT piece* of sculpture ; all the moulds and casts; some 
specimens of architecture ; all the drawings; and original 
inscriptions. 

Towards the end of 1812, about eighty additional cases of 
attitritectuie and sculpture reached England; having been 
collected subsequently to my departure from Turkey, and 
bow forming part of my Collection in Burlington-House. 
To these are now added a collection of Medals. , 
I beg leave generally to observe, that though I had not 
regulated my expenses or my outlay, under any expectation 

of their -being ever inquired into, still I brought. with me 

« 

from Athens an accurate and detailed journal of the daily 
expenditure there, down to my departure in 1803, made 
<Ddt by a gentleman of the strictest honour and regularity, 
Who had the direction of all my operations, and in whom 
■b have placed the utmost confidence. This has been lost, 
probably when, on my arrest as prisoner of war in France, 
I was under the necessity of burning my papers. But I 
have recently received the continuation of that journal from 
January 1803 to the end of 1814, together with the account 
current of my agent, an eminent merchant at Malta, from 
October 1807 to May 1811, which documents enable me to 
specify the leading articles of outlay incurred since my 
leaving Turkey. 



which at 16 Piastres, the average * J( . vr> v*q *?| ol 

1; hiO Htfli.fi^W^JPffe ;4ttKWg» W* *..i,.M will ,'jAduH 
j« #AOTXftt.f£<!te^^ sill moil modi 



■;•"• Bwi<W,'tne ; Expenses at toal^W^Oc?^/!^, 
Imns/s ilia fifto May 1811. '« "'"""<" oa V faf * 

But t|ie principal importance of these voififflOT^BPta 

riWtrtne 4 real nature of the expenses,^) which, in point of 

Act, this enterprise {subjected me ; Vstiftjcc(| bTfi^tch ho* 

thing bat an acquaintance with the ha&itsancl practices in 

Turkey, and the peculiar tttflfetillies, necessities, and charges 

attending this undertaking, could possibly afford ajiy np- 

1 tiort. 1 bese documents show, that, even tohen T employed 

cdyWtatt&d'tif *& *rti*ts[ and my endeayours%m their 

"Hillri^l^^ firmer 

''•(Wire fyex tnai afnrn£ so nrnca of (Cfn uerlwrWM. TfMKti 

a Mftlk4lfiieifi ! •**■■"«'*> viv. ot i:i-3 ^m iiu-* noiiMnolfli 

«< ** S* i'Oferf-WttirtefiaKj&i.W.I 3i WSM^OJWd 
> dj ' lo ft?<««i«l&,«Wttna netmwfmfte 4]di to ■»««««I 

V Tfcat fitte&si «n taooeyborrowft* M(tfef« *tfcfey|pi|s 
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. And tit* qpnqy for Malta, after commissjtou ppd bro* 
kerag* on drafts beingcbaiged, was (6,000 on 33,663) equal 
to I7| percent. '■'' -~ A ' f/ 

I beg once more to repeat, that I do not oflh 1 tWrtfew of 
my expenses as a criterion of the intrinsic value of day Col- 
lection. I ever have been persuaded tbat, in justice to Che 
Public, that should be calculated on other grounds. But it 
is, I trust, sufficient to prove, that in amassing these remains 
of antiquity for the beneit of ray Country, and in Rescuing 
them from the imminent and unavoidable destruction ^rith 
which they were threatened, . had they been left many 
ycajp longer tibe prey of mischievous Turks, who mutilated 
then* far wanl p u amusement, or for the purpose of selling 
them piecemeal to occasional travellers; i. have twn actu- 
ated by no motives of private emolument; nor deterred 
from doing what 1 felt to be a substantial good* by conside- 
rations of personal risk} or the fear of calumnious ,m^srepr^ 
jentations, ,, 

Chairman qf the Committee, Sfc. fyc. tyc. 
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IHoI M.—Ldteffrom Lord Elgin to Hen ay Bap^bs, &q. 

. -^ } J$i jB f ^ , ; r ? , Iyondon, 18th. March* ,)8l4» 

^rAM^J*b*f» giw ^o ni^mtwvl that some Ma y h s rs 

f if^f Cffa^fc* .^ a wish for more *fr%d 

information with respect to my expenses in Tatkqr, pa 

MC^4 W^b, my e je ctio n of JUheoiim ,Spulf*pre> fee. I 

fcav? taught it might be cenvauent for 4hrps t* b* in 

^o as sssion of the foltowing considerations, arising>oul of the 

Italm Journal which I Jeft with the Com^ttee. the second 

ii^hadth* honour of Mtc^^ I bopetjytfthey 

w^*toU* Committee in farming anaccnra*s n^ionc/ 

the aotap of the exertions and expenses which n e pm s iril y 

c 



attsnBeftthfc pMseration of annn*ertnkrtog, which; IJfeBeve, 
kob*»*i?. parallel; and, attheaametvne*' towppMrntfedtt ~ 
extent <*f ^fhat mast have been expended, prior to (An fi«fc 
dateoccnringhtftatidocauienU -•* - 

<Btt£ before I enter upon this comparison; 1 •beg »to «rtfw* " 
tcuke expenses incurred hi England tln& tb* Ma#biee*fegAi 
kftatttat, fourteen years ago, and (he- Ion «f riiytsbifk tBe 
Mentcfr, two items in my expenditure,. not •efeertAtO' in IBs 
jotuned; • '«*ii*l 

1> Therexpedsc of landing arid w*^ba*in£1fcrioa«mte> 
£oghpd ; collecting, then fintaHhi fttcirem ofFbtdattfey 
in Fifty Qtrdem ; then trfttospdrtfng* tbwk 4ri *hb ttofcr*f ( 
Richmond's; afterwards to mjr< "fejttsfc in Bttit-LaiiBt ta«tf * 
Soflfly t» Burlington House, (hi each (of wfctrib ttmrtfrtt 
pttOfel hbd terefect suitable bniUingtibtlOm^^kr'^ 
autttlgittg and efckibittng the Statue* and<9a»*J«Hefe;Mtoi* 
figMtttaafcer's labonr in patting together ihe'raouWa lilaHe. 
n( "Athens* a work qf mat nicety, and which took np 
nearly a^hoie year; attendance for the protection of the 
cdltectioti, during ten y*u* ;* aiiklvar^itneM^fAtil^wrgj^nt < 
All these sources of expose daAooij 4 ;feip ujpifciov^W" 
calculated at a km torn Umlaut tkutfeald pueudsi -jii •/ 1 

& The lost of the Mentor; andihe^apeme uf ivieigirihg?- r 
up her cargo, c&nristing of forge eases d£ Marble, ftWtife o 
pads of the Afae and metopes, sank in ten fatjyuns water 
<an operation which was not completed till the third year 
fefler? He s h ipwrec k) forms my second item. Before the 
employment o£theiK|m*, wh* wane ubtutdy uuuoi&ftl, 
thn&ummniing attempts had baurenude 4u*ttigfcupttJn>i 
sfeip&odilyt Att the t4»^ were finally recouawi^aAd tpbnrn 
o£ the cont e nts in any .wuy . damaged : Tkey weri'fifrwunlscio 
successively by the Consul at Geri^Oy M>t4e oftthcus-tp^ 
Smyrna,: nod jmne to Malta,: and from timeutafiaglntif* 
Thicopreafroo, wife the pmdmseof *e;MenJ»; had Jmr 
noomsnry exfcMam, I have Trf us d u* fofttfcodsaadfuundk 
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^ Tbfe Kgahr aceMntt seat home ty vlfc Lhdhtinat: 
ISM, .. comfmny fluty the mauil ttbomi Be^ gjifrhijrf J^ J 
amounting to - - • * - ♦..*■*.*■ -*.i*.i *»;.ip 6F)4©*r 

9. The materials he porcfaawH»reRrrjflog > CM»>> .iiooo.fU 

A fttseife to the Authorial* at Athens -*:*... ^±,04* - 
afc I,4Miefi W fanvd - ..* : * * .«. - . * .— «-»i ,fctJ0(Mb' 
4L lateMtaft many borrowed by him, fce. ; . SyflOfr 
Daring time expenses, which were incurred betweetr Ab» 
ammmcamd*t of 1803 md the end of 1814§ earatptiiig 
th* fatten*! xtfuaiv ML Ldshti was atone at Athens* «L 
pioc«tedi wbtat ha&beon added to the Colfecliooiwce iftli ? : 
thi&yrform d Mil of 118^000 piastres, equal? at 1ft ps.it* 
tls*<ffas^ stafeg^ icr .* • - - - * - •* - «*} 7*000 
I^whM^o^adUodtthes^ry to the piesoi4 period £?tt*> 
Httlouev whe»4ifanby^ 4 9QO 

Aj&thafeaoaaf .u i-*l- -«>.-' ••» ^ ■* •■#..*.* * 1 *t?/£^M0f - 

^flj In no 11 »}ju. ,* J 'j )i 1 « ': *■ ;•* . ' ,,' .^ i , r R h l * 

bciiftiihfctfMgitt^iHayMkofi HalfsyyaisiUi msjsiat^ IhojiihIII^ ? 
^vHrit.vead tMon^LLomn^Jiand^ > .-.'' IV* 

I value thtatssa* Ifadtftftariuilo* FfqiMMftn 1^ Eo^hod^ - 
ti^rta* of/the MeofoB, «&. she t wort* site* tsfefegHnfag 

o^U368 9 /^ n at »,*..«• *m J* -' *8i&flOQ ■' , 

I9)iW.- ' *>"•.«!•) HI ''i- 1 i >' >■•■' ' r'fijQM .-' • '* ' r '« 

<ftri #o»wi*k>assfrie* to 4bt wa*a prior* taiaOT* Jdtsjnft 
i)cilil%fafoedatoter4>f»QMd upe*. Theaoqcmtilftmiisbcdf^ 
softhp M^LeiMBJi^Mi myfcferieg Athens, bit been riibfe^^ 
<h£j j b at^ oytd ie Fntobe. I iwfct therefore anfra mt >i*eL , 
a^asubattonjbfr aoabigy. 

•SU^oafiaooimoBk dene, and. ih* dittcaitM bnrmoaefed . 
pnurhoiSAS^iMirM described cho^t^The ae<p»ii^w^ 
aUifetai^fltotoe43otfthefledifiarnlJ; of etetenont oftbe 



jlo6ne*ljr fortj«>«rt '4f 41ftyJf&«r ifty) 
Uill^iQbowqr^Mrfrfafe r*heeo»o«^^atw^<Baectr»r 

tf gmaatatbe-sMlfrtare ? U» greatest and ttose'lnfelAtifg 

i l*ft£a£ (hkt sasoaptibas ; many of the wctfteiftt^flpm 

os*«is^a*rtiou lady oho* of the I<*kfo#^r)' afrtte&sff} 
all the drawings ; all the medab ; the procuring the*iHlKb 

? from Ronae; their conveyance by wayirfJ^una^Sforfc, 
Girgenti, to Constantinople, and tbenoe, tQ^he^s; their 
salaries, board, and absolutely every expense i#ej: jncurnd 
from the winter of 1799 to the middle of 1803 ; their con- 
veyance home ; the nfeinffcmnce ' of one' of^iai \WaVfone 
year longer at Malta, in finishing his 'stetbhW'j ^^ 
another (the Cahnonk) for two years Wgef ' in l^gWfifcfbr 
ib* purport of hb drawings; the parebase'a^d'i^nWmlraa 
of the materials required for the operatfoWsi oi"'^a'ft£& ; 
the original breaking ground of the wtofetransikkibn/ both, 
ttr Coiartwirtiiiopl* and in Greece; the pttrdiase 1 df 'nViuses, 

tuditmanAnt Urge muses of rains fortotf rfebvery^of 
buried sculpture ; the mawnaFfebout at all tiW^rV£re*t 
nurabej.of JtesyannWery ^Beotfy^Wndre^ai! a tinw, 
ijl tcanapwtiogjgmat'weiglitrffrom Athens to the sea j deca- 
sfofn&bjesenfe to sailors engaged to assist on the embarkation ; 
the conveyance of a part of the CoUectidB to Ateiandrhv or< 
to Malta, in private vessels hired for the purpose; the 
exorbitant demands in these countries for interest, agency, 

-And nnromiw io n ; and the whol e u e ifu i me i l iii mImp t frfflfc- 
advantage of a very inferior rate of eachang*. fm*Msrm 
ty thirieen piastres only boiag then pwoom! fM^jtoaod:' 
steriing, whereas the calculation sjoJMeqtHmt ;«&* 1803 Ha 

imnded upon the pound sterling producing sixteen piastres, 
Under the foregoing considerations, I am confident that 
1 should not materially err, if I were to state my expenses 
for the Collection, prior to 1803, at three times the amouat 
of those incurred subsequent to that date. This ealculauou 



gMW*Makh*A$4&MP<<. Xa-wWuh^Bito Oft £)$(*> 

«lMS«irij sitiiiia. vj .mi •..;*.•.-.  !,:. , rs .wcxb mi) lis 

'• r J- r 'H-tfn:ft. 




going 



Ifi'Jf 



- ^^^M^Nl*?* 1 ^ : .--i  ■>■ '■■■ '•-><> 

•nniJ J te^.JWWtai!w«^^ '"' 

VoJ5'/ff?^f^'^f v ''■•■.' ■■•■ ' •"••" : '" -' ••'"■•' 3 '" r 

'nooffWFIf* ******* flft*ke jai^VMlJ-C^lVBiWNI W^il^WO' 
'' undertaking - - -  3 ...,..■•- - -i'Tvo. a 

»n , iflWol^ldiHgitttf ; 4iM)^ywMart>ks t$:M4$00 .:% 17,300' 

•-nteritf n*ni/> *'mio»,:Vm  \ •••!■"? ' ! ~< -' r « -'- ' * ,o; i u »' ih . ' l. 'frl 









IfaJxr&Bp m latter Jhm Cfltavt** T^wwiey,*^. to 
\J. fU»*f ww, wr tketmkftctifLori Bt*ir*V£A*&At> 

Dbar Sir, IjO n da o yBth Fdbnmry, 1905. 

' I KEEL mysdf« mc e flmgl y ebtige3 to yon, and most 
btg¥lyg**ttffe*),'by year kind communication to me of Lord 
Elgin's most laudable exertions towards collecting either 
original Marfetes, or Drawings or Casts of Ae most Valuable' 
monuments of sculpture or architecture in Greece. 

I hftte lost no opportunity of informing pesaons of ftste 
and judgment in the Fine Arts, of the mftesertihg ojper* 
tiortl wfcirii Lord Eight is now so eagerly carrying 4*v Bi# 
Lpidbbip's wttjl is most highly approved frnd admired,' )mk 
every hspe and wish is e nt er tain ed far fa ft final rtticemt 
Bui««f Government is untvenaHy Warned ftr tort* coairiV 1 
bating their political iaftoendos as weR as ^ecnfeiany v aflt * 
towards tine wpeestions, for the ad va nc e m en t ofe <he> tFtneq* 
AiftlkrtfcfecaiMry. •• ! t« jn^ijj.* 

¥btr«ppmr'to.dedmelMd HgitA iav&titta '^iiupj^i': 
Sigaoi* Losieri with move dociltterits *nd tototr»afi# KUf£< 
tive to his farther fumnltsanl r«diTe*rt4^0feb^' *«a* ja 
it is* c^tempUder* with a ftw*feitib^^f th* t)ftri©§«^ ' J 
Satiety, te^rhort (hare tonNMmidlted Lffd *^tn't^», « 
to make a handsome famtftant* to Sfeatd* ttisia^fi^^ 01 
engngf him >tp taiakfe tome researches; atid exWU«' ; tebi^ d ' 
pla*q*id drawings of <moni<imcfltf, wUteft aMtttl btitid\tisk^^ 
toWmJ : f^ .*' •«» * • *' '•■ *- m ••>■».. «)<m TnnoooG rloid// 

UhsrMeeting of the Society *i* ft* eo^Simdlrjl §BSL°> 
SfatasUban* IsmiislimlhMMPfte etdeta«1^/w*f*?<# fflttpid 
comwxnrioafcd t*ywi, j4* shall ****** ;M*«l*«l^ y 
time let me entreat yon to pa* dottertrpirr^ fin jrfeftfttg ftot n 
can suggest; retoi^eloi*jjecti in Greece, fbkft are particu- 
larly feqafeft* ib be investigated. 

My health is still in a very weak state. I will conclude 
this sheet by repeating my thanks for your kind communi- 



catic** -and i exprasiag. "V lwp» ; of lte^ifuv^«tt v yai 
yo«uft**%ghfr up« lb***feief, otgaet* in Gmtt^ilM Jet 
remain, and ought to be investigated and drawn by Ltttieri. 

ItemdQ^dtar Sir, •< rhu-'i 

vo, - i ... ;. ¥#w »^ 6ri*Wut^b«lMnt Sa ibfa*, « 

Nl * .§t;r Trwhtkwpfa JUycrfrwM* C&tfmQjymfa 

;<aJftahtaftl$. • London^ HOtil HoV.lSl5i, 

?£§d^T?'»r to etprac ib* aniae of the gnat gv*tt&< 
eaiirtt vfcicM Jww Ktoet^iromhav^ taenia Loaddn the** 
▼atabfe^ntiipie MariMbs wk*b y»u tawe tam^t hWhtt^ 
fr or jfotstot * t think thnt I oau aem see then otitv 
CMtigtaataiaMci^lijr slay in tbiagica44»pitelinu8tU 
bctartrefnelj )d|ort, jl dedicate amy amesan* tint I:^dklt<i 
span to tke> contemplation of these ccltibntari nriUiiisiirf 
antient art. I admire in them the truth of natan united tin 
th* *)ipifct*f the jfioest timyu Every thing here , Jpeatfifts 
M^I»ift*I«*»^^iWik *» JBfepfcite tn«wtedge bfiasfer 
bi£,tpthQ9*tte,l^ o& a; wMA m \i 

cq^J«fl(t>yiJ^W«Hri^ The uakai ^ 

is pe#%^fl#& \ml to&hmitifiA i» its( lriod%^J i#nk - 
niyflel|fe}ppp, 19 Jia,YW|g*cwi abfe ***» with iap *wa *gms< j 
tbt^^sy^gwi^efljvvio^rtt^l should ifrel perfectly:*** ' 
tisf^^^hftd <^0toiB^^a*r*oly toViev.themt >:UpaqIq 
which account the admirers of art, and the artists, will jpM ?* 
to J9M l&M&pi* k!ti»& debt; of ;gi*titod$ for «a*it% 
*WBB& ap&o^gst ys $Ucse noble aad omgiuficfet jjioedsj ■©£!'* 
scujptoWJt aftd for jmy own part I b^g- laayetd Ktaraya* 



i*; * -*'\i 
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No. 9*— Extract of a Despatch from his Excellency the 
Earl of Elgin to Lord Hawxksboxy, dated Constant 
• tinople. 

January 13tb, 180S. 
u I do not demand any allowances corresponding with 
those of the late extraordinary embassies from Russia, 
although the honours and public disbarsements of mine have 
been equally extraordinary ; nor can I have a wish io make 
a charge of the many unusual expenses to which I have been 
subjected : Still I confess that the private expense which I 
have iocnrred, to the extent of many thousand pounds, fat 
improving the advantages before me, towards procuring * 
knowledge of the Arts of Greece, and rescuing some of their 
remains from ruin ; and the loss of a valuable vessel of mine 
solely employed io that service, would make any defalcation 
of the appointments affixed to my rank, a matter of attttte 
inconvenience to me." 



No. 10.— Translation from the Italian of a Fermain or 
Official latter from the Caitnacan Pasha, (who Jilted the 
office of Grand Vizier at The Porte, during that Minister's 
absence in Egypt) addressed to The Cadi or Chief Judge, 
and to The Vaivode or Governor of Athens, *» 1801* 

AFTER the usual introductory compliments, and the 
salutation of Peace,— " It is hereby signified to yoo, that 
bur sincere Friend his Excellency Lord Elgin, Autbaseador 
Extraordinary from the Court of England to the Porte of 
Happiness, hath represented to ns, that it is well ko*WA 
that the greater part of the Frank (i. e. Christian) Co^rtf arc 
anxious to read and investigate the books, pictures or fignra, 
and other worksofftcienceof the ancient Greek philosopher: 
and that in particular, the mioistenoroffiomof state, ptaoso* 
phers, primate and other individuals of JEogknd, have a 



are to be seen on the shores of the Archipelago ajgd^fcfeMkec 

ptttt? ariif &n*et iwflrtsequeoce from time to time sent sea to 

ttofcplej* bad se*«*»rini>>tl*<»etmit «dt&M»t *n*>4 tfJ»f nfc» o* 

( 40m8s. nAatf Uial-wtnfraeeais^lmli)^l4aiM<to^hojKpjBrt 

^■riwus^nres-iirdhisflityof Athene snd-tfee.^yif f«Mho*- 
ffX»j»ytf slntelfce-.tMM »rthe£re»iaTO,wWe*mw^l)*t#'i 

t^J<tl^ ( fi^Hfe« mrfft«if»^4he^,*lf <ftrtJM<>•^ Ajftb iwiWh 
ofltoteMfc* ?4&ii0{,e*pte8*ly btsotofht «0. 4h*tritarlMMal 

the said citadel of Athens, which k ttwr?pi<PBn«&ihwi i wu« 
pations ; and in fixing scaffolding round the anoient Temple 
of the Idols there; and in moulding the ornamental sculpture 



t^ jn^rd|r jto^dWe* msonptwjjs n$igb n^jrv-have 

given tfi< 
HftftiK ^^BdjWUDtPWiilrHlAr soiSbfdlni or implements 







Way- any fates'- of ttone mm out- mscrtpttons. />i 
3W«Mial*te* i h8>rw¥irteffthi*' mfcW'y&iif 

^^s^»JM*«^OWl^fBWJ'itir mrnr>fnr.^me1y] that it is'ltu 

d 
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dowed with all eminent qualities, to favour such requests as 
the above-mentioned, in conformity with what is due to 
friendship* sincerity, alliance and good will subsisting ab 
antiquo between the Sublime and ever durable Ottoman 
Court and that of England, and which is on the side of both, 
those Courts manifestly encreasing ; particularly as there is 
oo harm in the said figures and edifices being thus viewed, 
contemplated, aod designed. Therefore, after having fulfilled 
the duties of hospitality, aod given a proper reception to the 
aforesaid Artists, in compliance with the urgent request of 
the said Ambassador to that effect, and because it is incum- 
bent on us to provide that they meet no opposition in walking, 
viewing, or contemplating the figures and edifices they may 
with to design or copy ; or in any of their works of fixing 
scaffolding, or using. their various implements; It is our 
desire that on the arrival of this Letter you use your dili- 
gence to act conformably to the instances of the said 
Ambassador, as long as the said five Artists dwelling at 
Athens shall be employed in going in and out of the said 
citadel of Athens, which is the place of their occupations ; 
or in fixing scaffolding around the ancient Temple of the 
Idols, or in modelling with chalk or gypsum the said orna- 
ments and visible figures thereon ; or in measuring the frag- 
mentsand vestiges of other ruined edifices ; or in excavating, 
when they find it necessary, the foundations, in search of 
inscriptions among the rubbish ; that they be not molested by 
the said Disdar (or commandant of the citadel) nor by any 
other persons, nor even by you (to whom this Letter is ad- 
dressed ;) and that no one meddle with their scaffolding or 
implements, nor hinder them from taking away any pieces of 
stone with inscriptions or figures. In the above-mentioned 
manner, see that ye demean and comport yourselves* 
(Signed with a signet.) 

SEGED ABDULLAH KAIMACAN. 

N. B. — The words in Italian rendered in two places '• any pieces of 
stone/' are « qualche pezzi di pietra." 
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No. 11. 



CATALOGUE 

OP THE 

ELGIN MARBLES, VASES, CASTS, and DRAWINGS^ 

Prepared from the MS. of Mons. Fisconti. 



A.— —The Pediments of the Parthenon. 
B.— — -The Metopes* 

C. The Frize - (East end.) 

D. Ditto - - - - (North side.) 

E. Ditto (West end.) 

F. Ditto - - - - (South side.) 

G. — —Ditto - - - - (not ascertained.) 

EL Frize of the Temple of Victory, 

I.*— .Doric Architecture. 

J. Ionic Architecture. 

K. Monuments relating to Bacchus. 

L. Detached Heads. 

M.— Detached pieces of Sculpture. 
N.— Urns — Marble, Bronze, and Earthen. 

O. Altars. 

P. Cippi or Sepulchral Pillars. 

Q.- Casts. 

R.— Greek Inscriptions. 
S.— — Drawings. 
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PARTHENON. 

STATUES and FRAGMENTS from the 
EASTERN PEDIMENT. 

A. — 1. Two Horses Heads in one block. 

2. One Horse's Head, 

3. Statue of Hercules or Theseus. 

4. Groupe of two Female figures. 

5. Female figure in quick motiofi— Iris. 

6. Groupe of two Female figures. 

STATUES and FRAGMENTS from the 
WESTERN PEDIMENT. 

7. Part of the Cbest and Shoulders of the colossal 

figure in the center (supposed to be Neptune.) 

8. Fragment of the colossal figure of Minerva. 

9. Fragment of a Head (supposed to belong to the 

preceding.) 

10. Fragment of a statue of Victory. 

11. Statue of a river-god called Uissus. 

FRAGMENTS of STATUES from the PEDIMENTS, 
the names or places of which are not positively ascertained. 

12. Female figure,titting (supposed to belong to groupe, 

marked No. 6.) 

13. Fragment of a Female figure* (resembling Victory, 

No. 10.) 

14. Fragment of a Female figure, seated (supposed to 

have been Latoiia, holding Apollo and Diana 
in her arms.) 

15. Fragment (supposed to have belonged to a groupe 

of female figures.) 

16. Fragment of the Neck and Arms rising out of the 

sea, called Hyperion or the rising Sun. 
X7* Torso of a Male figure with drapery thrown over 
one shoulder. 
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The METOPES, 

B. — 1. A Centaur with a long beard ; raising himself for 
the purpose of striking with a club a Lapitha, 
who attacks him. 

2. A Lapitha has overpowered a Centaur, whose hands 

are tied behind his back. 

3. A Centaur, who has thrown down a Lapitha. 

4. A Centaur is carrying off a Woman. 

5. A Centaur has thrown down a Lapitha, wbo is still 

defending himself, and holding up a shield. 

6. A Lapitha struggling with a Centaur, whom he 

holds by the hair and ear. 

7. A Centaur is nearly overcoming a Lapitha. 

8. A Lapitha seems to be successful against a Centaur. 

9. A Centaur is throwing down a Lapitha, whom he 

holds by the hair. 

10. A Lapitha upon the croup of a Centaur, seizes his 

neck, and endeavours to throw him down. 

11. A Centaur successful against a Lapitha. 

12. A Lapitha, with covered legs, appears to be suc- 

cessful against a Centaur, who is retiring, and 
feolds a lion's skin over his left arm. 

13. Combat between a Centaur and Lapith* quite 

naked* 

14. A Centaur is rearing up; the figure of the Lapitha 

is detached from the marble, but the Torso is 
adjoining. 

The FRIZE, representing the Procession for celebrating 

the Panatbenasao Festival. 

THE EAST END. 

C— 1 . The Slab which formed the south-east angle ; re- 
presenting a Bull on the south, and a Magistrate 
or Director of the procession on the east side. 
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2. Fragments of four Hale figures moving io their 

right. 

3. Six Female figures, moving to their right, and 

holding vases in their bands* 
4, 5. Six Female figures, preceded by two Directors. 
6, 7. Eight Figures ; the four which are standing sop* 
posed to be four Directors ; the others are called 
Castor and Pollux, Ceres and Triptolemus. 

8. Slab, on which are five figures : called respectively, 

beginning from the left, Victory, Minerva* 
Jupiter, two Canepbone. 

9. Slab, on which are five figures : i. c. a Priestess, or 

the Archontissa ; a Boy receiving the peplum 
from the Archon, or one of the Directors; 
Hygaeia, and Esculapius. 

10. Two Directors. 

11. Five figures corresponding with those marked No 6 

and 7. 

12. Five Females ; carrying respectively, a candelabrum, 

vases, and patera*. 

From the NORTH SIDE of the FR1ZE. 

D.— 1. Two Scaphephori moving towards the left. 

2. A Female in a car drawn by three horses, with one 

of the Directors. 

3. A Female iu a car with two horses, and one of the 

Directors. 

4. A Female in a similar car ; with two Men, one of 

them in armour. 

5. Two lien, in a car drawn by three horses. 

5. Fragment of a Gar with two Horses ; the point of a 

sceptre appears above the horses. 

6. Eight young Men on horseback, clothed in tunicks, 

which are raised above the knee. 

7. Four Horses and three Riders. 
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.8. Three Horsemen with tunicks and buskins. 
9. Three Horsemen in the same costume. 
10. Three Horsemen ; one of them is naked, the feet of 
the others are uncovered. 
, 11. Three Horsemen ; one of which is almost effaced. 

13. Four Horsemen; two with helmets, the others 

naked. 
IS, Four Horsemen with tunicks: The last has a large 
Thessalian hat hung over his shoulders. . 

14. North-west Angle of the Frize: — It represents three 

Men and a Boy, on the western side, and one of 
the Directors on the north side. 

THE WESTERN END. 

E.— 15 A single piece of the Frize, being a continuation 
of the foregoing No. 14 : two Horsemen, the one 
nearly naked ; the other has a breastplate : both 
wear buskins. 

SOUTH SIDE. 

F. — 1 • A Bull, with three Men, one of whom holds back the 
- animal. 

2. Two Bulls and two Men. 

3. Two Bulls and four Men ; one of the men places a 

crown on his head, preparatory to the celebra- 
tion of the sacrifice. 

4. Two Bulls and four Men.' 

5. One Bulland four Men ; oneof whom holds back the 

animal . 

6. A Car with two Horses and four Figures : among 

them is a young Man, whose tunick is drawn 
up above the knee, and who holds a shield ; he 
appears ready to mount. 

7. A Car with four Horses : in it is a Warrior standing 



Mttrtk jtfrtmi&lo JUpert, 3fe. 

nfpi wlrti helmet, shield ami *ctitam yde ; the 
8*-*>f : . , ^^gvHs *e*ted, *m^^ 

8. A Car with two Horses mwfn£ fil flke same direc- 
tion; two i -Flguretf; of Mrfiich one,- iftio is 
gfcttfafc fiHofheafryhblttsa : large sH4<!. e 
flwfc? ftagnieht of atrtther Gar, tte**i£ W th«* same 
direction. •-.::> *.♦ 

10. Fragment of a similar subject. 

11. Two Horsemen; one nearly naked, seems to have 

* TbessaUau bat throwg^ver U^honfclere. 
r . 19. Three Horsemen, aU clothed in taoicto. ... , z 
IS. Two Horsemen, one wkh buskins. 

*  

14. One Horseman, with several Horses. -, t r 



4 -. • 



Detached Part* of the FiUZE of the Celta o{ t$e 
PARTHENON, the exact situations of which ^re~not 

yet ascertained* . * - 

G.— a. A Quadriga in slow motion ; a Youth iu tfie ^mick 

^ % . i # v with * shield, accompanies it ; : another r points 

behind him, with his acra.oafcfl. ; 

b. Three Horses in quick motioa towards the right ; 

m i the Rideis wear the timicLi. j i f ••": moi*) 

c* Three Hones ; the Riders art aH«MW4n t&iicks., 
i^jum TOewJBen«ni»in4irw«^* ;  ' ^ **— * 

,v :J «iiTiro H c MM w ra -in tunioks; one has bis right hand 

* xm his horse's head, : '■ Uj ' 

*-* :.£»:Two Hofemea in armowrttie'fttetMft Has an 
helmet ; the other appeals, frixA ttie boles which 
are in the Marble, to have bid 'ftftafe^Dffiamcnt 
of metal fixed oa the bead, - :„«tO .* 
turn. <IW Horssmcn in tuifck*r pfcrfcof tbnWflor&s. 
h. T^art of three Horses, and three Ri&rMti cuirasses. 
i. FMgmentof Hanmum end Hon«. ^ * 
j. Pmgment of four Hoiass arid two W(tefti T '" 
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From the TEMPLE of VICTORY- , 
H.— 1. Bas-relief, representing a Combat between Greeks, 
and Barbarians. 
f . Another, representing the same subject. 
3. Another, representing the same subject* 
4., Similar. Bas-relief, representing a Combat between 
Greeks and Amazons. 



FRAGMENTS of ARCHITECTURE, 
From the PARTHENON, PROPYLJSA, and other 

Doric Buildings* 

I.— 1. A Doric Capital from the Parthenon, in two pieces. 

2. One layer of a Doric column, from the same. 

3. Fragments of the Frize of the Parthenon* 

4. Fragments of the Architrave of Ditto. 

5. Doric Capital from the Propylaea. 
6» Part of a Doric Entablature, plain. 

T. Two Tiles from the roof of the Ambulatory of the 
Temple of Theseus. 

From the TEMPLE of ERECTHEUS and adjoining 

Buildings; also Specimens of Ionic Architecture. 
J.— 1. One of the Caryatides which supported a roof, 
under which the olive-tree sacred to Minerva 
was supposed to have been preserved. 
9. Part of a Column from the Temple of Eieethens, of 
the Ionic order.  - 

3. Base of Ditto. 

4. Capital of Ditto. 

& Detached part of the rich Frist, from the- same 
Temple. 

6. Four fiagpneats of eoramented Ionic Entablature. 

7. Three large Ditto. 

8. One small Ditto. 

e 



9: One large Fragment, with inscriptions- ' ' 
# ' 10- Ditto, Ditto, Ionic En Ublature. *• 

11. Three upper parts of Columns of the Iodic order. 
1*. Three large pieces of flitted lottfe Shift. 
IS. One Ditto, short. 

14. Two pieces of small Ionic Shaft, fluted and redded. 

15. One Capital of Ionic pilaster. 

16. Two Ionic Capitals. 

17. Two parts of Ionic Entablature. . 

18. One large Ionic GipiUU. 

MONUMENTS appertaining to the Worship and the 

Theatre of BACCHUS. 

K. — 1. A colossal Statue of Bacchus, which was placed 
over the Theatre. v ' 

2. A Sun-dial, from the same. 

3. A complete Series of Casts from the Bas-relieft on 

the Choragic Monument of Lyricmtes. 

4. A Bas-relief with four figures, representing a Bac- 

chanalian Dance. '"' 

i ' \ » 

* r w 

DETACHED HEADS: '< : 

L.— h Portrait, larger than nature, witti long beard and 
deeply cut eyes, a diadem round the hair ; 
perhaps Sophocles. 

5. Portrait, somewhat similar to the preceding one. 
3. Fragment of Augustus. - " M 

" 4. Fragment : the style, times of the Republic. 

5. A bearded Hercules. r _. 

6. Same subject, smaller size. ' , ' - 
?. Bacchus crowned with ivy. " H/ 

8. Female Head. v * ^ 

9. One-half 6f a Head, without any beard, with long 

hair, in the costume of Alexander, or of the 
d J Dioscuri. 
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uffppOMp^Jft xttfMf4£«|C« UBB9& 

10* FragmenUrf aa old Head, larger than nature, 

11. Fragment of a Dead with a beacd; jt has A conical 
-.*.,.- cap : perhaps Ulysses or Vulcan. .^ ;; ^ 

12. Female Head, aniall^it baa nature: tbelwa^-dgessof 

one of the Moms. t 

1^ F^ade H«ad, smaller than nature, 

DETACHED PIECES OF SCULPTURE. * 

M. — 1. Small Figure erect, in the costume of tie Muse 
Polymnia: Found at Thebes. 
8. Torso of a Male figure found at Epidauria. 
:: 3* 6tatoe; supposed to be Cupid. 

4. A Choragie: Bas-relief oo which is represented a 

- . Teipple of Apollo, with two figures. . 

5. Bas-relief of a Quadriga, in which is a Female 

figure ; a Victory in air i* approaching to crown 

6. FenpaJe Figure, without ahead ; small size. 

7v Figure of a.Telespbove, attendant of Ejcuiapius ; 
without a head. 

8. Fragment of a Bas-relief, on which is a young Man, 

who appears to be on p chariot led by Victory. 

9. Fragment of a Boy in alto relievo. 

10., Bas-teliefi representing a young "Wrestler with his 
* i Preceptor. 

11. Bas-relief, representing Minerva in armour, and a 

young Athenian. . , . ri 

19. Fragment of a Bas-relief; a Sacrifices of \yhich a 
1 ' Hog is the victim. . r 

13. Ditto, in which the victim is a Ram. , 

14. Two divinities — Jupiter seated, a Goddess stapd- 

in « U P- r I 

15. Xwo Goddesses taking a young Athenian under 

8 their protection. 

lo. ftagment of a Bas-relief, on which are two young 



WW- Jppfmdixio Mepwtyfa 

Greeks, one holding an infffrroypftft fe ac yific c, 
called by the Romans eppeduncuh. . :) .„ 
J7, Small round Altar: four Female figure? sculptured 
on the four tides of it, are daacjyqg^ holding 
each others hands ; the first seems to he playing 
on a lvre. 

18. Torso of a Female figure in drapery. 

19. Figure of a Horseman, appfrtfttly an ap^ieatimi- 

tation of part of the Frize of the Parthenon, in 

smaller proportions* . 
SO. Figure of a young Divinity, probably Bacchus^ 

taking an Athenian under bis protection ; the 

latter of smaller dimensions, 
£0 b. Minerva, standing up in a kind of small temple. 
21. Figure of Hygeia : she is offering her cup io the 

serpent, which is her symbol , ; she is hplcftng in 

her left band a kind of fan in the form, of leaves 

\% * * . J % 

of ivy ; her bead is covered with the high dress 
called tutulus. * ^ 

£g. Bas-relief, on which are represented five jFiggres: 
in the midst is a Goddess on a kind of throne, 
the other four are smaller ; three of them are 
imploring the Goddess on behalf of (heir chil- 
dren, whom they carry in their arms ; the fourth 
is bringing oblations and votive offerings. This 
bas-relief is from Cape Sigetrm near the 1 pterin of 
Troy. ' A - 

'2S.'F\*^ments similar to Nos. Hand IS. The&are 
five figures, of which two are Youths preparing 
to celebrate a sacrifice: the last of the large 
^Av, - figures has a basket 91 its head, - -\/<i > > 

5fij 24. One small BaMtlief: one sitting* tiro standing 
-wz "•  - figures. . ; : . . - , xi ; 

25. One Female figwetttting (much oiotilftted.) 
. 26. One trunk, with drapery (a young Man J 



Jppemteto mp^ti^t. xfcMf 



57. Two fragments of (Grecian ornaments. ~ 
28. One Grecian fragment, with Vase in bas-relief. 
* ' 2*>. <%e fragment, with two Figures in^ig&retilbfc 

* '*flO: One GricianPilaster, with Corinthian fcapital. 

* 51; 'Fragment of a Female. 
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32. Fragment of a 'Female figure en veltfped in drapery. 

33. Sundry smtill fragments. **"',. 

34. Egyptian Scarabaus, brought from Constantinople. 









URNS a. (Matble.) 






-1. 


Solid Urn, with Groupe in bas-relief, 


superscribed. 


* s 




Ditto 


Pitto. 


Ditto. 


. t 


^ 


3. 


P^o 


Ditto 


Ditto, 


. « '.' 


^ 


•■4. 


Ditto 


DiUo 


Ditto. 




"" ! » 


5. 


Ditto 


'■ Ditto 


Ditto. 






r 6. 


Ditto 


Ditto 

4 , 


Di{to. 




». i ' .' 


.7. 


Ditto 


Ditto 


Ditto. 




><.-" ^ 


: u 


Ditto 


Ditto 


Ditto. 





9. One. Ditto Ditto ornamented Sepulchral Urn. . 
~ 10. Small fragment of a Vase, with figures. 
11. Spherical Sepulchral Urn, broken in pieces. 

N, B r — This contained the Bronze Urn (No. 12.) 

* ' URNS b. (Rronxe.) 

, r . v ^jL. Richly wrought Urn,; frm &* tonib called " of 



j, n 



Aspasia," in the plain of Attica, 
13, Two bronze Urn*, pf rude shape and wqrkm^ship. 



T ,.' t K 
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URNS c. {Earthen.) , , 

14. Some htadreds of large and' small earthenware 
'.:.,:. Urns or Vases, discovered in digging fat the 
. ancient Sepulchres round Athens : none of great 

- J beauty > or ricfely ornamented* 



\ 



'. ** 



-v.. 



' ' . *. 
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xxxviii Appt*dixt*Uip<rrt,t(c. x 

ALTARS. 

r 

O.— 1. Altar, with female Figure and Child. 
. % Seller AlUf, wit h figures awl inscrif tfep„ 

3. Fragment of a small Bacchanalia* Altar ; on one 

side is a Bacchant* ORitba <*Ukt a Fa** :- 

4. Small Altar, with inscription and tdnrei. 

5. Ditto. 

6. Ditto. 

7. Ditto. . . - 'v ft 

8. Ditto. 

CIPPI, or SEPULCHRAL PILLARS. ' ' 
P. — I • One large Sepulchral Pillar, with inscriptions. 
2. One smaller Ditto Ditto Ditto. 
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3. One small Sepulchral Pillar. 


4. One Ditto 


Ditto. 


5. One Ditto 


Ditto. 


6. One Ditto 


Ditto. 


7. One Ditto 


Ditto. 


8. One Ditto 


'' Ditto. 


g. One Ditto 


Ditto. 


10. One Ditto 


Ditto/. 


11. One Ditto 


bitto. 


12. One Ditto 


Ditto. 



'V 1 






v \ 



'•£ 



. > ( 



3. Tbreefragments 9 withcircnlarPedcatiWai)dF^tof9s. 






■- OASTS. 
Q.— 1. Eighteen Casts, ftom (be Frize of the Cblla of the 



s ?. Parthenon. ^ ■■"•-• •'* r:: 

2. Twenty-four Ditto from theFrize and Metopes of 

the Temple of Thefiens. * s 

3. Twelre Ditto from the XJhoragte Montmienf of 

Lysicrates— (mentioned afcove.) ' ' x! 3S 

4. One Cast fmm the great^aw^a^itttli'e cathedral 

church at Grrgeitti inSfe^; •<<-• & 

[Abt>tbe:MOUlJ»of the above.]" - 
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Jppendut to Report, fc, xxxiic 



GREEK INSCRIPTIONS.: 5 A ..•„ , 

R.—1. Epitaph in fetor lines, on two brother*, Diotrcphes 
5 • and Demophom ' .:. 

8. Sepulchral Column of Thalia. 

3. Ditto 0$ Vfcedddtas. 

4. Ditto of Socrates. 

5. Ditto of Menestratus. 

6. Votive Inscription of certain Sailors. 

7. Sepulchral Column of an Athenian. 

8. Fragment.,, : 

9. Decree of the People of Athene in favour of 

Isapharas. 

10. Votive Inscription, of Antisthenes. 

11. Votive Inscription of Poly tins. 

IS. Sepulchral Column of Anaxicrates. 

13. Votive Inscription of a Woman. ... . ^ 

14. Agonistic Inscription. -»,.-* 

15. Fragment of Sepulchral Inscription* 
Iff. Choragic Inscription in the D^ric djftfo$t, 

17. Epitaph in Vewe, in two parts. Vide J^o. 34. - 

18. Votive Monument to Mercury and Hocculeg, r . 

19. Sepulchral Stfele ofHierocfea. 
SO. Ditto of Callis. 

21. Ditto of Callimachus. 

SS. Fragment of a Decree, probably an ancient Treaty 

, rl - } 1 ( between Athens and «ome other People. • 

S3. Catalogue of Athenians who died i» battle in the 

24. Epitaph on Plutarphus. 

26. Ditto from Tenofr - , , 

S8. DittoofaSep^fck^ 
89. Fragment^* $Bfc^ 



/"..• "i 



xl ApptmOs to Rtp%ri, tic. . . 

tM)« Ragmen* of an Addicts to Hadrian. 
!i 31. Ditto ofa Decree of tbe People of Athens, 
• Si. Decree of the general Council of Bmotia. 
' 33. t nscriptioh of the Gymnasfaroch Gorgias. 

34. Tbe other part of No. 17. 

35. Catalogue of tbe Public and Sacred Treasures at 

Athens. 

36. Ditto of Ditto 

37. Ditto of Ditto. 
SB. Ditto of Ditto. 

39. Fragment of a Treaty between Athens and Rhegiunu 

40. Ditto of a Column which supported the Statue of 

Pison. 

41. Ant ient Sepulchral Inscription. 

48, 43. Catalogue of precious objects in the Opistbo- 
domus. 

44. Treaty between Erchomenos aod ElatSBe. 

45. Similar to No*. 4S, 43. 

46. Similar to tbe preceding. 

47. Fragment of a Decree. 

48. Ditto of a Decree from Corinth. 

49. Ditto with the name of Hiera Pjrtna. 

50. Catalogue of Public Trteftures, more recent than 

Not. i% 43, &c. 
51* Decree in honour of Bacchus and Antoninus Pins. 
58b Sepulchral Stile, with the names of Hippocrates 

aod- Baucis. 
, S3. Sigasan Inscription, commonly called Hie 

pbedon. 

54. Sepulchral Inscription on an Enfabhrtnrc; \ 

55. Sepulchral Column of Biotins* 

56. Ditto .... ofTbjsta: 

57. Ditto - - - - ofThmson. 
56. St£le of Aaefepeodorns. 
59. Sepulchral Column of Aristides. 



Jpjteqdmr to" Repc+*f$c.\ aji 

60. Eleven -MUtt* Ioioriptk>* OD&aemte4*tf Jttft>iter 

r cRfpsb*m> bearing 1 respectfrdjn tf*i<lar*fc of 

. €taidiV Pcepouiay Evhoddf, P mSwS, .fgiile- 

mMiutovOoeswoe^ bk*y 6otyt£|fo^y«Qros, 

Tertia, Syntrophus. -.j ^ . » > vJT JC 

u; >^i Fmgra^nt of a Decree between AtfWl^**!Pine 

other People. ' n . 

62. Sepulchral Column of BotricbwBV i. jp : Q y'C 

63. Public Act of Athens respecting .tb^RofA*.Tf! 

64. Epitaph in twelve elegiac verses^ io ^tnq^r of 

.mu ^,;il ?i^.A^w»«8^ho w#fe, killed at tb«S{qgeof 

1c *."; At3 -Xottto. »« tb* year 43$ B. C, \ j ; > 

65. Sepulchral Stele in honour of Aristocfas. 

66. Ditto in honour of A ptoOi}ui*s of S^hMpi*^ ^*\ 

FOR a Description of the preceding Inscriptions, reference 
is givecf to the printed Catalogue draWn tip by ^ons. 
Yisconti : the numbers of%hiehWe fter<i preSerre^ 

v - * • .  . ./J n 

» • •» « ».*.....<....„•.** 0*5? 

• - ■»■ • "\ . > . . , "* Ok 

mii taunt «on. , OHiLWtNGS. i*.-, ?*-f.O .05 
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S.— 1. Plans and Elevations of the Tempos brMinerva and 



f Arch fteclutal details ofthe Temples ofMinetVa and 
Theseus ; of Minerva at Suniirm * Plan of the 
•otfaaoC s^y^j^ ahd^Drawings of iie^hStticof 

Bacchus. j* "^1 

r S. Dra#i»g8r*t>f "the Sculpture' 6n r the^ni|fes of 
Minerva and Theseus ; on the Temple 5m|tory ; 
on the Cboragic Monument of LysimteSr. : 
4. Ground-plan of Athens, marking the Wans, tod the 
site of the emitting Ruins rDtawiDgs ofthe Tower 



xlii Appendix to Report, fa. 

of Andronicus Cyrrhesles ; of the Propytea ; of 
the triple Temple, of Minerva Poliat, Erectheus 
and Paadrosos. 
5. A series of Drawings and Plans of ancient Remains in 
many parts of Greece, taken in the year 1802. 



ADDENDA; 

One Lyre in Cedar wood ; and, 
Two Flutes of the same material ; found during the exca- 
vations among the Tombs in the neighbourhood of 
Athens. 



J 



INDEX. 



N.B. The Theseus and Hercules are used in the Evi- 
dence and the Index with reference to the same statue, 
which was at first called Theseus ; and the appella- 
tion of Ilissus 6r the River God is also given 
indifferently to another statue, which was sometimes 
called Neptune. 
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Abeedeew» Earl of, his opinion respecting the Elgin Marbles, f» 
— valuation of them, 13, ISO.— -His Lordships evidence before 
the Committee, 117.— at Athens in 1803 .-— a considerable part 
of the Elgin'Marbles then removed.— the inhabitants of Athens 
indifferent about their removal — state of the Western Pediment 
at the above period, 117.— no apparent difference between the 
head or figure called Hadrian, and the rest of the work of 
that pediment, 118.— the best of the Elgin Marbles of the high- 
est class of art — unquestionably of the age to which they are 
usually attributed — the Metopes necessarily of the same age, 118. 
— the Marbles in great danger, previous to their removal, and 
wliy.— the draped Female Figures of the first class of art — the 
best of the Elgin Bas-reliefs equal or superior to those of the 
Townley collection, as works of art, 119.— the sculpture from 
the Parthenon extremely valuable — the Greek inscriptions 
valuable in a national point of view — value of the Elgin col- 
lection' 35;OOOJ. — data on which that value is given, 120.— a 
much higher sum would probably be offered by some of the 
sovereigns of Europe — the collection of importance both as 
objects of art and of antiquity, 121.— no private individual 
could have accomplished their removal — (unsuccessful attempt 
of Lord A. to explore some of the barrows in the Plain of 



INDEX. 

Troy, *»»)— None of the sculptures the work of Phidias* bat 
executed under hie direction, 195.— no undoubted work of 
Phidias extantv— The Phygalian Marbles of the same scale of 
excellence as Lord Elgin's, but less interesting, 126V-4he 
workmanship inferior to the best of the Elgin — of mud* less 
▼alue than the Elgin — the style of work much the same, 1*7. 

MgbuL Marbles sold to the Prince Royal of Bavaria, 14. —valu- 
able only for their antiquity, 15.— account of their discovery 
and sale, <J2, 6*3. — prove that the ancients painted and 'gilded 
their statues, 134.— not valuable as models for art— krf the age 
of Etruscan art*— detail of circumstances respecting 4fheir 
removal from Athens, 135.— few specimens of that art in 
Greece, 135. — sum offered for them, 136. 

Agelades, a sculptor in the age of Phidias, 20. 

Agoracritus of Paros, one of Phidias's most celebrated scholars ; 
his name inscribed on the statue of the Rhamnusian Nemesis; 

19. 
Alcamenes of Athens, one of the most celebrated of Phidias'* 

scholars, 19. 
Apollo Belvidere, comparative excellence of that statue with 

some of the finest of the Elgin Marbles, 8, 67, 7% 81, 85, 

87, 90, 93, 101, 137, 151.— a copy from bronze, 7% 73* 
Apollo Akxkacos, a bronze statue o£ at Athens, by Calami^ the 

original of the Belvidere Apollo, 73. 
Aristotle cited, 19. 
Aristophanes cited, 18. 

Bankss, Henry, Esq. Chairman of the Select Committee, 31.— 

Letter to him from Lord Elgin, App. xxvii. 
Barbarini Faun, statue of, bought for the Prince Royal of 

Bavaria, but prevented leaving Rome, 139.— inferior to the 

Theseus and Ilissus, 139, 140. 
Barrows in the Plain of Troy, unsuccessful attempt of the Earl 

of Aberdeen to explore some of them, 122. 
Barry, M. his works, noticed, 25. 
Bas-relief of Bacchus and Icarus in the Townley coUaotion, very 

inferior to the Elgin Bas-reliefs, 80. 
Bas-reliefs in Lord Elgin's collection, (see Frieze and Metopes.) 



INDEX. 

Bavaua, Prince Royal of, purchases the jEgiaa MatUesj 
and the statue called the Barharini Faun, 139- - • ,, v ,- 

Bicfesalrotf, Sir R. requested to take part of Ixird'Elgta'e Mar- 
bles to. England, 55. 

British army, its victories in Egypt productive of a great change 
in the conduct of the Turks, 3, 40. 

Bronzes, Mr. Knight's collection of, of the first class, 162, 

Calais* the worker of the bronze statue of Apollo Alexicacos 
at Athens, 73. 

Callicrate* executes the work of the Parthenon, in conjunction 
with Jctinus, 17. 

Callon, a sculptor in the age of Phidias, SO* 

Cavova, Chev.his opinion of the Theseus and Neptune, 80.— his 
letter to Lord Elgin, App, xxiii. 

Carpion, the author of a book describing the Parthenon, 23. 

Casts and moulds, list of, in Lord Elgin's collection, App. xxxviii. 

Catalogue of Lord Elgin's collection of Marbles, kc. &c, App. 
xxviii. ... 

Catulua carries some of Phidias's works to Rome, 19* 

Critiast a rival of Phidias, mentioned, 20. 

Chauhtbt, Francis, Esq. his evidence before the Committee, 
84.— places the Elgin Marbles in the first class of art* 84.— the 
Theseus and the River God in a style of art different from 
the Apollo Belvidere— the Bas-relief of the first class of art; in 
a style different from the Alto-relievo— of the same age, 8&-— 
the draped Female Figures of the first class of art under certain 
considerations ;— effect, the principal aim in all the works on the 
collection— their- relative excellence to the Townley Marbles 
—the Phygalian Marbles inferior in design and execution to 
the Elgin Marbles— the Monte Cavallo figures much in the 
same style as the Theseus, 86.-- the Elgin Marbles objects of 
the first consideration in a national point of view, 87- 

Choiseul, {see Gouffikk.) 

Christ in the Temple, and Christ Rejected, two paintings by Mfc 
West, referred to by him for evidence whether he has profited 
by the study of the Elgin Marbles, 1 52. 

Cippi, list of, in Lord Elgin's collection, App. xxxviii. 



INDEX. 

Cqckerbll, Mr., one of the discoverers of the Fhygalian and 
^Sgina Marbles, 58, 62. — sends to England drawings of some 
of the former, 59.— his liberal offer in regard to the latter, 136. 

Coins in Lord Elgin's collection — an enumeration of the most 
rare and valuable, 115, 116. 

Colotes, a scholar of Phidias, 20. 

Committee, Select, Report of, on the Earl of Elgin's Marbles, 1. 
—its opinions on the excellence and value of the collection, 
10*16. — its observations on the age and authenticity of the 
Marbles, 17 et seqq. 

Combs, Taylor, Esq. sent to Malta to purchase the JSgina 
Marbles, 62. — His evidence before the Committee respecting 
the Medals, 115. — their number, metal, and value — several of 
them of excellent workmanship— many of them valuable for 
their rarity, 1 15.— about one-third of the collection would form 
duplicates of those already in the British Museum— of these 
some are better, others worse— few of the gold coins would be 
duplicates— value of the gold Doric and gold Athenian — the 
collection would form a valuable additkm to that of the 
Museum, and how— the Museum collection of Greek Medals 
very valuable, 116. — inferior to the French and Vienna col- 
lections, and that of Mr. P. Knight; but superior to Df . W. 
Hunter's, 116, 117. 

Day; Alsxander, Esq. his evidence before the Committee, 136.-*- 
knows nothing superior to the best of the Elgin Marbles, 136. 
—the Theseus and the Ilissus of the highest class— superior to 
the Apollo Belvidera, Torso, and the Laocoom and why-— appa- 
rently by the same hand as the Monte Cavallo figures— the 
Monte Cavallo horses of the same age and class as the Centaurs 
in the Metopes, 1S7.— detail of circumstances relative to the 
purchase of the Barbarini Faun — that statue inferior to those 
in the Elgin collection— very interior to the Theseus, 139— 
and the Ilissus, 140. 

Dilettanti Society, the singular declaration of one of its members 
respecting Lord Elgin's Marbles induced his Lordship to lay 
them open to public inspection, App. v.— -eitation respecting 
the Marbles from one of the publications of the Society, App* vi. 

Dion Cassius cited, 24, 



INDEX. 

Discobolus, statue of the, sum given for it by Mr. Townley, 95. 
Drawings, list of, in Lord Elgin's collection, App. xli. 

E»/>y*f«ro, that word never employed by any great sculptor to 
- express his share in any work of art, Id. 
Elgin, Earl of, artists engaged by him, and sent to Athens, 2. — 
obtains permission for them to draw model, &c. there, 3.— hitf 
propositions^ to Government, previous to his departure for 
Turkey, 5. — his evidence before the Select Committee, 31- 
54.— detail of circumstances under which he procured the 
Marbles, 32, et seyg.— permissions granted by the Porte, 34-37. 
—channel through which they were obtained, 56.— removes the 
Marbles to rescue them from destruction, 40. — indifference of 
the Turks respecting them— their removal known to the Turk- 
ish Government,. 42, 43»~chantcter under which he obtained 
permission to remove the Marbles, 47.*— reasons for declining 
Mr. Perceval's offers for the purchase of the* collection, 52. — 
offers it to the British Museum in deposit, 53.—Letter to 
Mr. Vans ittart, relative to the Marbles, and their transfer to 
the public, App. ii.— Memorandum, respecting his Lordship's 
exclusive right in the Marbles, iii.— Memorandum as to tiie 
delay in transferring them to the public, v.— Copy of a letter 
from his Lordship to Mr. Long relative to the acquisition of 
the. Collection, its contents, and expenses incurred, vii. — Letter 
from his Lordship to Mr. Bankes, containing a detail of ex- 
penses incurred in obtaining the Marbles, xvii. 
Elidas, the Argive, Phidias's master, 19. 
Evoui, why inscribed on their works by ancient sculptors, 101. 
Etruscan Art, the jEgina Marbles of that class, 135. — few speci- 
mens of it in Greece, ib. 

Faun, statue of. {See Barbarini.) 

Fauvel, M. his notes on the engravings from the Marquis de 
Nointel's drawings, £6.-r*detains some of M. Choiseul's Mar- 
bles for the French Republic, 131. 
, Faza&erley, John Nicholas, Esq. M. P. his evidence before the 
Committee, 133. —at Athens in 1810-tl— the Marbles at 
Athens in danger chiefly from travellers— -the JSgina Marbles 
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mom cujioustban valuaUe— <onfinntiie£^ th^ t^^aoieotfl 
painted and gilded their stated 134.— of little vajue.aa medels 

. for ai*r~of the age of Etruscan art — detail of circumstances 
resDecting their removal from Athens, 135.— endeavours to 
purchase them for the British Museum, 136. { 

•Psast of foams, bas-relief of, sum paid for tt fay Mr. T ouale y, 9S. 

/fenfcaavu, nature of those granted to Lord EJgta, 4, sXK*— tirtuia- 
fctionof one fooin the Caimakau Pasha to the Cadi, and to 
the VaiTode of Athens, granting Lord Elgin perftrisstou to 
remove marbles, excavate, Ac. Ac. App. aotftr. 

Flaxpak, Job*, Esq. R. A.— hit evidence before the CotJuMftbe, 
70.— has drawn from the Elgin Marbles; thinks itear the 
finest works of art he has seen ; believes them tfhe feotk of 
Fhtdias-and his scholars — superior to alsaotfuoywuito'ef art 
except the Laocoon and Toro Farnese, 71.— -the Ifceseus 
superior to the Torso BeivkJete, but not to the ApoltoBelvi- 
dere, and why, 72.— thinks the Apollo D e lviik nr e a eeyyftom 
bronze, and why, 7% 73.— the acquisition* of the EJgfnUnr- 
bfes an object of great importance to the' art*, 74.-^ the 
Metopes preferable to the Friese. — thinks them of the* l^e of 
Phidias, and why, 75.— different hands employed' on tneni, 
77.— superior to the FhygsHan Marbles, 78. — the^ Elgin 
Marbles more valuable than the Townley collection J d tt es not 
esteem highly the draped fragments, except the ^ti^^nd 
Victory— reasons for it, 77, 78*-Hhc Ilissus • inftriot^t^ fee 
Theseus, 80. — the Tovmlev basHteBef of Bacchu+sd^ttarus 
very inferior to the Elgin Bas-reliefe, 80. . • <{uiH 

Fine Arts, the, contribute to the reputation and dignity 0f v#fcy 
government, t6, 37. ! J1£WoM 

Foster, Mr. one of the discoverers of tfcer JSgfcaa Mkrtte*, his 
liberal ofler regarding them, 136, . ""H j 

-Ffctobh, their continued endeavours to obtain the sculfcttu&snf 
fte Parthenon, Ac. *34. 4 ' ;,6n 

Frieae» the, diftVient opinion* as to its age and nieTnVW, 80, 
BV> 83, 85, 98, 81, 85, 98, US, 113, H9i 191. T ' -^V 

GuiBetkre, his account of Athens cited, £3/ : » <^' ; 
Gorgms, a sculptor la the age of Phs&u, SO. * ' 1 
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" -ftowpftfc*, M. Choiseul, remoyes some sculptures from Athens, 7, 
'44.— a part of these captured by the English, and "bought 
by Lord Elgin, 45, — had permission to remove marbles from 
Athens, 47. — his plan the same as Lord Elgin's, App. Hi. 

liadrian, conjectures respecting his statue in the West pediment 
jtf the Parthenon, 24, 5, 6.— his works at Athens noticed* 24. 
— 4ris statue placed in the temple of Olympian Jupiter, A5.— • 
did not repair the Parthenon, ib. 
Hadiianopolis, a part of Athens so named by Hadrian, 25. 
Hamilton, W. Esq. engages artists at Rome forLord Elgin, 2.— 
his valuation of the Elgin Marbles, 13, 65. — his evidence before 
the Committee, 54.— character under which Lord Elgin ob- 
tained the. marbles, 55.— at Athens during their removal, 56. 
.-*-*degm of degradation and destruction of the marbles since 
. . H>T8 : W, 8.— -account of thediscovery, sale, and value of the 
t Pbjgali* Marbles, 58, ».— of the^gina Marbles* 62, 3,— list 
r { of articles added, to the Elgin collection since 1812, $3-5. 
. Htannricft;** LoaD^reconwnends the purchase of the JEgina 
? ; .l^agUes, flU . . 

J P ^i Rt frpw, Mr, suggests to Lord Elgin the idea of removing the 
; - .inarbleg from Athens* 31. —Letter to him from CTownley, 

-, . ?■*/ 4Vft « u ' ■• 

.HercuJeSjftat^Aof. $e#.Tke*ms. 

y #ej?eu^ statue, o£ J n Lord Lanadowne's collection, sum paid 
. j; for;Mr H^'n-onc of ti# finest statues in the world, 114. 
Hippias, said to be the master of. Phidias, 19. 

Howard, Mrs., monument of, by Mr. NoUekins, the best thing 

-- : %W-^W*i**.A» country, 104. 

Hunt, Dr. Philip, LL. D*. his opinion respecting the Elgin 
~2 MftTtypt, &—$*; evidence before the Committee, 140.— 
nature of the Fermauns granted to Lord Elgin by. the Porte, 
, v l HO.T~aubstance of the second one, 14L-rDr» H*?s proceed- 
ings at Athens, 14?*— little opposition to Lord Elgin?? proceed- 
ings.— none but an ambassador could have obtained a Fermaun 
of such extensive. pov#e i*» 144<— gvanted as a mwk of per- 
sonal respect to Lord £.— and of gratitude for our successful 

e 
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effort* in Egypt, 145.— has no knowledge of Lord Elgin's ex* 
penses. —objects of Lord E.'s research in Greece, 147. 

Ictinus, united with Calibrates in building the Parthenon, 17 — 
builds the temple of Apollo at Phygalia, 17* 18.— composes a 
description of the Parthenon in conjunction with Carpioa, S3* 

Ilissus, statue of, its comparative excellence with other statues* 
80, 81, 82, 83, 85, 87. 93, 100, 137, 1&0» 151. 

Inscriptions, Greek, in Lord Elgin's collection, highly interest- 
ing, and of great importance in a national point of view, 120* 
—list of, App. xxxix. 

Jupiter, statue of, at Elis, the most celebrated work of Phidias, 
IS. 

Knight, R. P. Esq., his opinion of the Elgin Marbles, ta- 
lus estimation of their value, 15.— his evidence before the 
Committee, 92.— the Elgin Marbles very unequal— the finest 
in the second rank of art— do not rank with the Laacoon and 
Apollo, &c.— those from the Parthenon executed by Callkrates 
and Ictinus, and their scholars— some added in the time of 
Hadrian— the River God of the age of Callkrates ; the finest 
in the collection— the Theseus probably of the age of Hadrian 
—most of the draped Female Figures added by Hadrian— of 
little value divested of their local interest— the best of the 
Metopes of the first class of .high relief —some of them very 
poor— most of them of the age of the building— half of them 
of the first class, 93.^-the Frieze of the first class of low relief 
—nothing finer— co~eval with the building of the temple, 94. 
—valuation of the Elgin Marbles, 95, 96.— data on which that 
valuation is made, 94, 95.— the Townley Venus, or the Lans- 
downe Mercury worth any two articles in the Elgin Collec- 
tion, 95.— the medals would sell in England for the sum, put 
upon them.— reasons for thinking great part of the marbles of 
the time of Hadrian— authority of Spon and Wheler— feas 
seen, but does not recollect, Nointel's drawings of th* pedi- 
ments— Spon and Wheler's observations very inotffrectr^&ad 
not consulted them lately, 97.-— b*s aqver examined into their 
mistake respecting the subjects of the two pedunenta-^oes 
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not recollect that Stuart proves the fact.— the Theseus inferior 
to the Belvidere Torso, which is a copy of Lysippus's Her- 
cules, 98. — valued the Lansdowne Marbles— sculpture of the 
Bacchus and Icarus inferior to the Elgin Frieze— the Phygalia 
Marbles next in merit to the Elgin Metopes — Worth more 
than the Metopes, 99.— of superior value foot for foot than the 
Mctopes-L-not^qual to the best, but very superior to the worst 
of the Metopes— the Elgin collection would not sell, for much 
in this country— loss of surface has materially injured them, 
as models to artists — the finish of the River God the effect of 
polishing, therefore of a second rate to the Laocoon and those 
originals which bear the marks of the chisel, 100 — these not 
visible on the Venus de Medicis, nor Apollo Belvidere— the 
latter a copy from brass — Phidias, on the authority of Plutarch, 

1 did not execute the works of the Parthenon— -the work of 
Icthms andCallicrates, on the same authority. — Modes in which 
the ancient sculptors inscribed their works, 101.—- Phidias 
' superintended the Works' of the Parthenon— the River God 
inferior in value to the Torso Belvidere — superior to the 
Theseus— the latter considerably inferior to the Torso, 102.—  
the Elgin MaYbles only valuable as forming a school of art— 
would not Bell as furniture— Lord Elgin entitled to the grati- 
tude of his country for removing them, and ought to receive a 
remuneration beyond their estimated value, 103.— 'Messrs. 
Nollekins, Westmacott, and Flaxman, good and competent 
judges of ancient works of art.— No improvement in the art of 
sculpture since the arrival of the Elgin Marbles — Mr. NoOe- 
kins'* monument of Mrs. Howard the best thing ever done in 
this country— the Elgin statues and friezes calculated to be 
seen froin particular situations, 104. 

XttioBT, Mr. Galley, endeavours to purchase the J&gina Mar- 
bles lor the British Museum, 136. 

iLaco&i a-seulptor in the age of Phidias, 20. v 

Laocoon, that groupe compared with some of the finest of the 

Elgin Marbles, £, 71, 87, 93, 100, 137, 151. 
L*w*mcs, Sut Thomas, Knt. R. A. his evidence before the 

£k>mimttee, $9. «~- the Elgin Marbles in the highest class of 
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' aR— will be of essential benefit to the arte— -present example* 
of a higher style of sculpture than the great works of Italy, 
S*— some of them of a higher class than the Apolio BehriAere, 
and why — superior to the Townky Collection both unrslue 
and as forming a school of art— the designs of -the Phygflffisfe 
Marbles equal to the Elgin, but interior in execution— nearly 
of the same age, 90. --some of the Metopes equally vataaMe as 
the Frieze— of the same age— comparison of the Theseus and 
Torso Behridere— the Lansdowne Hercules inferior to the 
Theseus or Neptune, 91*— and why, 92. 

Lee, Mr., one of the discoverers of the Phygalian Maifeles, ofifets 
to purchase them, 01. 

Letter from Lord Elgin to the Rt. Hon. N. Vansittart respect- 
ing the transfer of the Marbles to the public, App. i  

Letter from Lord Elgin to the Rt. Hon. C. Long, relative to 
the acquisition of his Collection, its contents, and expenses 
incurred, vii. 

Letter from Lord Elgin to H. Bankes, Esq. relative to his Lord- 
ship's expenses in forming his Collection, xvii. 

Letter from Charles Townley, Esq. to Mr. Harrison respecting 
Lord Elgin's pursuits in Greece, xxii. 

Letter, translation of, from Caaora to Lord Elgin, on the -excel- 
lence of the Marbles, xxiiL 

Lowo, Rt. Hon* C, M. P. communicates Mr. Perceval's proposals 
to Lord Elgin, 15.— his evidence before the Committee, t*4. — 
letter to, from Lord Elgin, App. viL 

Lusieri, Signor, sent to Athens' by Lord Elgin, 2.-~his YaluatSen 
of the JEgina Marbles, 14, 136.— his magazines at Athens 
broken open and plundered by the French, 46.  . s 

Lysippus, the Belvidere Torso a copy of his Hercules, 9&* ,; 
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Marbles, Earl of Elgin's, their excellence, as compared with 
other celebrated sculptures, 8, 14.— fitted for the promotion 
of the Fine Arts, 6, 9.— sums' expended by Lord Elgin in 
obtaining them, 12, 13.— »valuationaof them, 13. <see/fiw5iN.) 

Marbles, Phygalian, purchased for the British Museum, 15, : (see 
Ptygnte). 

Marbles, JSgina, sold to the Prince Royal of Barvam, 14.— 



/' 
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Imt&cis valuation erf them, 14.— valuable only for their anti- 
quity, l$. {see &gina). < 

Mefels collected bj Lord Elgin, Mr. Combe's evidence reapect- 
< . ing them :— 880 in number, 1 15.— see Com. n ' 

Mamiry; statue of, sum paid for it by Lord Lansdowile, $6* < 

Jtfetopes, different opinions respecting their age and excellence, 
«* f 7> 81, 85, 87, 91, 93, 99, 100, 112, 118, 150,. 151v 

Memorandum as to Lord Elgin's exclusive right of property in 
the,Colk**ion of Marbles, App. iii.— as to the 4el*y to fcramfer- 
ing the Collection to the public* Jpp* v. 

Mantor, fche^ tome details respecting the wreck of tjiat v&ssel off 
Cerigo, and the recovery of her cargo by divers, Jpp. x$iii« 

Minerva, itatue of, in ivory and gold, by Phidias, 18. 

Monte Cavallo figures compared with the Theseus and Uissus, 
&L 86,117*  

Monument of Mrs. Howard, by Nollekins, Mr. P. Knight's 
opinion of it, 104. \ 

MoiBiTT, John Bacon Sawuky, Esq.— his evidence before the 
Committee, 128.-** Athena in 1795.— state of tip ParJfeMion 
then, 128.— the removing of marbles then prevented by the 
Turks, 129. — his unsuccessful endeavours in that reaped f 80. 
~*Gr&eks averse to the removal of Mwrblea^Ktfrcumetances 
relative to M. Choiseul's Marbles, 131.~r+m*ny of. the Jfilgin 
o^asbles j* the first class of art— of great importance to^ke 
»rta~+their value greatly reduced by their corroded surface- 
state of the pediments in 1795, 138. 

, Jtfyron, a sculptor of the age of Phidias, 20. 

-i 

.Nemesis, Rhamnusian, statue of, by Phidias, 19« 

Neptune, statue o£ (see IlissusJ. 

Nestocles, a rival of Phidias, mentioned, SO. 

NoixeeiHs, Joseph, Esq. R. A. his evidence before the Com- 
mittee, 67.-— thinks the Elgin marbles the finest tilings in this 
country— equal to the finest of Italy — the Theseus equal to the 
Apelfo Belvklere— more valuable than the Townley marbles, 
for beauty, 67, 68. — perfectly useful to artists in their present 
state, 69.— thePhygalian marbles inferior to Lord Elgin's, 69. 
—cannot value the latter, 70. 
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Macaw, lfatyto de, drawing* of the tympans of the Par- 
- thenon made by his order, 25«— copies of them published, by 

M. Barry, tt. 
North, Mr. Fbbbebick, brings to England drawings of the 

Phygalian marbles, 59. 

Pacckbtti, Sig. the restorer of the Barbarini ikon, 140. 

Paintings, two by Mr. West, (see Ckritt.) 

Paftheoon, descriptions of the sculptures in its two tympans, 20 
— 24.— greatly injured by the Venetians, 25. — Catalogue of 
sculptures, &c. from thence in Lord Elgin's collection, App. 
iwiit. 

Pauliu jEmiliu*, brings some of Phidias'* works to Rome, 1*. 

Fausanias cited, 17, 20, 25. 

Pbbcbvax, Ma..proposes to purchase Lord Elgin's eoieotion, 15. 

Peretias, a seulptor of the age of Phidias, 30. 

Pericles, appoints Phidias to superintend the great works at 
Athens, 1?. 

PfaaJUs, superintended the great works begun by Ferities, 17.— 
Us principal works 16» 19*— withdraws to EHs, ifr. — Ms death 
differently related, ib. — some of his works carried to Rome, 19. 
his master, 19.— his scholars, t&. 

Phragmon, a sculptor of the age of Phidias, 20. 

PhygaHa, marbles discovered there, sold to the British Musetttb, 
15.— Temple of Apollo there, built by Ictinus, 17.-^propfer 
pronunciation of the name Phygalia, If. - x 

Phygalian marbles, inferior in' excellence to those of iifrnfEflgft* 
16. — memorandum by Mr. Hamilton respecting their pur- 
chase, 58, etseqq.— their comparative excellence with €ie > 19gtn 
Marbles, 70, 78, 83, 86, 88, 90, 99, 196, 153. 

Pillars, sepulchral. See Cippi. h • k < 

Ptoy, oited, 18, 19, 101. 

ffatarch, eked, 17, 18, 93, 101. 

PMyetous, a seulptor of the age of Phidias, 20. 

Praxiteles, his statue of Venus Cnidus noticed, 74.*-*the VWds 
4eHfedhris a copy of * Venus by him, 101. 

Pkibtoe Regent anxious far the purchase of the PfeygaJfian 
marbles, 6. 
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Prppykea, list of pieces of architecture re m ov ed th ence, m Lord 

Elgin's Collection, App. xxxiii. • •: 

Pythagoras, a sculptor of the age of Phidias, SO. 



^ l 4 i.  



■Quintillian, cited, 19. 
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Raphael, has imitated the energy of the grinipea in the Fries© c£ 
the Parthenon in two of his compositions, 151* 

Report of the Select Committee on the Earl of Elgin's MaibteM 

Rhianus, a poet of Crete, mentioned, 17. 

R^ver God, statue of, (see* llistut). 

Rossi, Cbjuu.es, Esq. R. A. his evidence before the Committee, 87. 
—•the Elgin Marbles the finest he has ever seen—the T he s eus, 
the River God, and the Torsos superior to the Apollo Besvidere 
and laooton— the Metopes not so fine as the rest of the Bas- 
reliefs, but of the same age, 87.— the Frieze of the Procession 
in tta highest class of art, 88.— the draped Bemale JFigufee in 
the very first class of art, 88.— the Phygalian Marides inferior 

.. to fhe Elgin— the latter the finest collection in the worlsVamd 
of g^reat consequence to the progress of art— Oanova/s opinion 
of *hem, 88* 

• . • 

Sculptors, celebrated, living in the age of Phidias, 30. 

Scppos, *. scolptor of the age of Phidias, SO* 

Sculpture made great progress in the: age of Phidias, 78» 

Sculptors, ancient, modes of inscribing their tforks, 101* 

Spartian cited, 34. 

Spfm, hfe.aecount of the sculptures of. the Parthenon, 40MM*'84. 
his observations very incorrect, 97, ' - 

Stephanus Byzantiaus cited, 17* ' 

Stuart's Athens, cited, 24. 

Suidas, cited, 19. 

Temple of Erectheus, list of 'pieces of aromteettre nemu ps d 
firom tbence, in Lord Elgin's collection, App, abutiii. 

Temple of Victory, catalogue p£ sculptones removed ftomi til 
Lord Elgin's collection, Jpp. xniuw 
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Theatre of Bacchus, lift of pieces from thence ir* Lord Elgin's 

collection, App. xxxiv. 
Theseus, statue of, its comparative excellence, with other statues, 

67, 68, 78, 80, #1, 82, 85, 87, 91-93, 98, 102, 139, 150, 151, 

153. 
Torlonia, a banker at Rome, endeavours to purchase thettaftue 
\ called the JBarbarini Faun, 139. 
Toro Farnese, 71. 
Torso of the Belvidere, compared with some of the finest 

of this Elgin Marbles, 8, 71, 98, 100, 108, 137, 151. 
Townlby, Charles, Esq. Letter from him to Mr. Harrison 

respecting Lord Elgin's pursuits in Greece, App. xxii* 
Townley Collection, comparative value, with that of Lord 

EJgin> 14, 67, 68, 78, 83, 86, 90,. §5, 114, 119. 
Troy, Plain of, unsuccessful attempt of Lord Aberdeen to explore 
. some of the barrows there, 198. 
Trustees of the British Museum, send Mr. Combe to Malta to 

purchase the jSgina Marbles, 68. 
Turk*, their racUfFerence respecting the removal of the MarMes, 5. 
Turkish Government, its dislike of Christians^, 39. — gutted 

entirely by caprice, 188. i 

Tujursa, Mr. his reasons for declining to accompany the Salt of 

Elgin to Greece, 38. 
Vaivode of Athens, his concurrence in the general tenor of the 

Fermauns granted to Lord Elgin by the Porte, 14% 143* 
Vausittabt, Bight Hon. Nicholas, letter to hkn from &ord 

Elgjn, AppA. 
Venus, statue of by Phidias, in the portico of Octavie, 1& .  
— -~*~ Celestial, statue of, by Phidias, 19. . 
— — - of Cnidus, statue o£ by.Praxtefes, mentioned by Pliny, 

74. -' ^ 

— — , statue of, in Lord Lansdowne's collection,, sum pajeY for 



iU 94.— the finest statue in the world, 114. 
, j , statue oU sum paid for it by Mr* Towgsley, 8 6y +w hy 

SOld SO 10W, 98, . . . »cr 

Venus de Medkis, supposed a copy from a V<eiuis by ftnpifteJes* 
101, 
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Vwconti, Char, cited, 73.— Catalogue of the Elgin collection, 

•' i$rombi*M& 4pp. xxvi). 

Vitruvius cited, «3. 

IJtm, liit of, in Lord Elgin's collection, Jpp. xxxiil ' 5 

% 

Ws«t» Bkkjamin, Eiq. President of the Royal Academy^tiei- 
• *k>n# sent to him by the Committee, 148. — his answers, lfo.-*- 
has drawn most of the Elgin Marbles— ranks them in the nret 
c]ass of dignified art— the Theseus, Illssus, fragment of the 
Nepfcme, and horse's head the most excellent— the draped 
Female Figures in the first class of grandeur — of the age of the 
Theseus ~~the Metopes in a grand and simple style— *be work 
of different hands, 150.— the Frieze unexampled; appears more 
tfcan husman work— the Metopes superior in certain respects-— 
the energy of the groups in the Frieze imitated by Raphael in 
tw of bis compositions — the Frieze bears the marks of one 
hand, which was also capable of producing the Metopes and 

.. larger statues— comparative excellence of the Theseus and 
Iliasus with the Belvidere Torso, the Apollo, and the Laoeoon, 

- . .l£l,F-*<he collection of the highest importance to the country, 

:: 46|«*-*likely to be of great service to the arts*— inestimable in 
certain respects— the Theseus, Ilissus, and the best of thje Me* 

? topfes of indescribable excellence from their close imitation of 
nature— has never seen any sculpture bearing such decided 

«' taarlfcs of a great master as the Theseus, Ilissus, and snme of 
the Metopes, 161, 158— the same powers visible in the-Barba* 

!- xini ibaiv though not equal to the Theseus and the Ilissus— 
tbePhygalia and Townley Marbles inferior to those from the 
Fartfianoii« M 4he first a great acquisition to the country, 183. 

Wsstnkcott, Rich Attn, Esq, R. A. his evidence before the Com- 
/ iultt*Ato/**4sjt0t^ 
River Gqd and Theseus unequalled by any thing in art, 80.— the 

• fttoipgjaeipAl groups of draped Figures superior to any thing 
in this country, s$ to execution-— the Metopes in the first class 

V ofarfc ft t style— the Frieze equal to any thing of that class Br 
drawing an£ exe'eution^-the Aetopes and Frieze of the same 
a^Mutt «ot by th* samehctnds— the Metoperofirighahtfquity, 
81.— the Theseus and. River God* superior to the Apollo Bel* 

h 
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\i4are* $Ui-*pd wfcs;4*v-<*e beektf lb* Ttem the inert 
thing in foe worJqVtfe» awtwiol ska»,«f theHfronfcfW* ft 
the Ifinw.ncA surpassed by aof wofkaf aftr-the Theseus;**! 
Ilpu* eqjial ja ago*, rappect* and superior in i©lhew r 4^tk% 
BJonte Cavalto dPires-^tbe djaped Jfemaje figures <rf «*wi 
exc^pence witji the Theseus sad the lUstua, and by tit***** 
l^adr-the Elgio —perm to to th^Hw^^f. M»rWe%M^ 
the ^as-rdk& superior tt.tbe PfrygaUaa Msrbks .in 3 <a»me> 
wp^t^t h« fifeiii Mar ^« Uosjy to be of g«a*i*Ufttj* fa***!* 
improvement of art— calculated to form «- eehoyl^C ff&0$» 
—more valuable than the Townley Marbles for artists, 84. 

Whaler, his account of the sculptures of the Parthenon, 82, 29, 
34<— his observations very incorrect, 97. 

Wilkivs, William, Esq. his evidence before the Committee, 104. 
—Architectural part of the Elgin Marbles of the very highest 
order— of great importance to the public— previously known 
by drawings or engravings— no part of the ceiling of the 
Parthenon in the collection, bat of the temple of Theseus—* 
the remains of the age of Phidias-^t Athens in 1808— Lord 
Elgin then removing the Marbles— drawing's and models 
would convey the same information as the fragments wUl, 
105, 110.— their removal no diminution of their value, 105.— 
and why, 106. — Stuart's designs perfectly correct^-the tern* 
pies themselves no way injured as schools of art by Lord Elgin's 
removals— number of Metopes originally— evidence of the 
great accuracy of Stuart's work, 107, 108.— the removal of 
the Frieze of the Parthenon has saved it from destruction — the 
Metopes and figures of the tympans not in so much danger— 
a prevalent desire in the Turks to deface the sculptures at the 
time of Lord Elgin's operations— not so at present, and why, 
109.— of the Elgin Marbles, the figures of the tympans, the 
best— the Metopes nest in excellence some parts of the 
Frieze very indifierent, 110.— a mistaken notion that they are 
by Phidias — believes Phidias never worked in marble, and 
why— Plutarch's evidence clear that he had no hand in the 
works of the Parthenon— furnished the designs,^! 11.— super- 
intended the whole work— designed the sculpture— the sculp- 
ture and drawing of the Frieie of umqual meiil^fp.-^flWSr 
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titro {tot* wtiA Ij(*& *lgfc*i odfcct&AHutte^Wtefe^ Frieze 
I** «i«n lt3.^i>«bt difl^ii^ in tWM^^,^ n§!^he 
tfasAoeritf if the setilptu*e of the Bfefce fitarihg tt Its origWat 
j*&tttn^#ffic\ilty of seeing it— the collection vatuibie ai 
atet^eturel s^Jpture, IIS.— notflt models* for Imitation as 
dtittefced ■ubjeets—Hnany things in the 1 Loutre eollectkm 
awpeiatf *fr the generality of the Elgin MaroW-i irincE ine¥ 
tftfcttfes'in tiAs kingdom— the Townley Venus the finest statue 
*»i<be* wd*l£*-4fce Lfcnsdo wn* Hefenles equally fine—the Hitef 
Gotf not *p*l to the Theseus, T14. 
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